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itfn  a  share  ^  § 

IN  AMERICA  


Seated  ia  front  of  the  brass  section,  de¬ 
scribed  below,  are.  left  to  ticht:  Jimmr 
Dotsey,  and  his  aocalists,  Helen 
O'Connell  and  Boh  Ebetlc. 


Famous  hotels,  hot  dance  spots,  leading  theatres  and  re 
dealers  throughout  the  country— all  know  that  Timmv  Do: 


i  dealers  throughout  the  country— all  know  that  Jimmy  Do: 
band  is  making  records  that  sell... and  breaking  records  at  the. 
The  wave  of  his  baton  provides  the  magic  for  turning  music 
tnoney — wherever  he  is  heard.  He  mixes  Sweet  and  Swing...: 
intriguing  changes  of  pace ...  dramatic  "music-comedy  type"  pres 
utions.  Dorsey’s  formula  for  style  is  what  the  public  wants, 
attested  by  his  nation-wide  popularity  and  the  great  "call"  h 
Decca  records.  Band  members  have  been  carefully  chosen  to 
the  best  possible  rendition  of  the  inimiuble  Dorsey  style. 

Dorsey  men  find  in  Conn  instruments  the  features  thq 
best ...  exclusive  features  developed  by  Conn  in  the  only  full 
research  laboratory  in  the  industry.  They  make  playing  easier,  rr 
better!  You,  too,  will  find  many  definite  advantages  in  plav::^ 
genuine  Conn.  See  your  Conn  dealer  today!  Or  send  for  litt:- 
on  instruments  you  prefer,  today! 

C.  G.  CONN,  LTD.,  442  CONN  BLDG.,  ELKHART,  1 


[The  kind  of  pliyinc  thet  maktt  ibe  wire* 
and  tirwiy*  "hoi.  Left  to  riaht:  Phil 
Washburn,  plays  Conn  24H  tromboiK;  Al 
lorden,  plays  Conn  24H  iroinbone;Sonny 
Lee,  plays  Conn  Artist  Special  itombooe. 
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C.  Blaine  Elleison,  Issaquah,  Washington 


Som  n««r  Wakonda,  South  Dakota,  ka  wai  dattinad  to  bacoma 
a  ¥ary  popular  band  laadar.  Wkan  ka  was  yot  at  tka  tandar  aqa 
ot  tan  ka  ttudiad  violin  at  tka  Univaraity  of  South  Dakota.  Ha 
yraduatad  from  Watkin9ton  Hi9k  School  in  Sioui  Fall*  in  1921 
and  antarad  Au9u(tana  Colla9a,  majorin9  in  Social  Sciancai  and 
ininorin9  in  music.  Wkila  in  collo9a  ka  was  a  mambar,  and  an 
aicallant  ona  at  that,  of  tka  a  cappalla  choir,  symphony  orchastra, 
symphonic  band  and  pap  band.  Aftar  kis  9raduation,  ka  tau9kt 
music  in  Oldham,  South  Dakota  for  tkraa  yaars,  in  Laka  Andas, 
South  Dakota  for  ona  yaar  and  in  Groton,  South  Dakota  for  ona 
yaar.  Sinca  movin9  to  tka  Evar9raan  Stata  in  1937  ka  has  baan 
attandin9  tka  Univarsity  of  Waskin9ton  in  SaatHa  durin9  tka 
summar  sassions.  Ha  has  baan  taachin9  music  at  Issaquak  for  four 
years  and  tka  Issaquah  School  land  has  ratad  first  placa  in  tka 
district  contasts  for  as  many  yaars.  Tka  band  racaivad  a  Superior 
division  ratin9  in  tka  National  Ra9ienal  Contest  in  Tacoma,  Wash* 
in9ton  last  May.  His  ambition  is  to  build  a  koma  near  a  good 
Ilskin9  stream  in  Waskin9ton.  As  can  be  9uassad,  kis  hobby  is 
fiskin9  alen9  with  tennis. 


Uncle  Sam  Wants 
Every  School 
Musician  to  help 
win  the  War 

★  ★  ★ 

ET«ry  United  States  Citizen  is  needed  now 
for  the  job  of  winning  the  war.  Been  that 
isn't  enough.  For  eTery  boy  and  girl  in 
sdiool  must  do  a  definite  part  too.  And 
thot  means  you. 

No  other  class  in  school  is  as  well  equipped 
to  aid  Victory  as  the  school  musicians.  The 
President  of  the  United  States  must  hare 
been  thinking  of  our  25  thousand  school 
bands  when  he  said  '1  wont  to  see  more 
parades,  hear  more  bands  playing."  School 
Orchestras  too  can  gire  ^ctory  concerts. . 
Many  ore  collecting  dimes  for  the  Red  CroM 
that  way. 

And  here  is  one  way  your  magazine  The 
School  Musician  is  helping,  with  your  aid. 
Out  of  eeery  dollar  you  send  The  School 
Musidon  for  a  yearly  subscription.  25c  goes 
to  buy  a  U.  S.  Defense  Stamp.  Unde  Sam 
gets  the  25c  —  and  YOU  GET  THE  STAMP. 
Twenty-fire  cents  sounds  smalL  But  3  mil¬ 
lion  of  them  is  $750.000.00. — think  what  that 
will  do.  (There  are  more  than  3,0(X),000  in¬ 
strumental  students  in  public  schools  alone). 

And  after  you  get  your  first  U.  S.  Defense 
Stamp  from  llie  School  Musidon.  get  5  more 
of  your  fellow  musidans  to  subscribe  and 
for  this  you  get  another  25c  Defense  Stamp. 
Eoch  new  subscriber  gets  his  Stamp  too. 
This  applies  to,  new  subs.,  renewals,  or  cur¬ 
rent  subscriptions  extended. 

So  send  your  order  now,  by  return  mail 
enclosing  a  one  dollar  money  order;  a  dollar 
bUl  (at  sender's  risk);  or  a  personal  check 
for  $1.05.  Do  this  now,  this  rery  day.  Let's 
moke  a  Defense  Stomp  coUedor  of  erery 
patriotic  school  musidon.  Remember  this  is 
all  for  the  maintenance  of  American  peace 
and  freedom,  the  American  way  of  life,  plus 
the  gloriotu  enjoyment  of  continued  music 
instruction  in  our  schools. 

Send  your  “Defense  Stamp"  subscription 
by  return  moiL  Your  Defense  Stamp  will 
be  mailed  to  you  immediately  and  your  sub¬ 
scription  will  begin  ot  once. 

★  ★  ★ 

The  School  Musician 

230  No.  Michigan  Ave.,  Chicago 
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CUmJtkeubL.  J'iw/yuisL  £aniL 
QnAbuunstnL  Jhada-Wjoihk, 

This  trade-mark  is  respected  by  thousands  of  fine 
musicians,  private  teachers  and  band  directors. 

The  Elk's  head  trade-mark  symbolizes  easy  and 
fine  blowing  qualities  plus  perfect  intonation. 

Try  a  new  Elkhart  and  find  out  for  yourself  why 
this  is  America^  favorite  band  instrument  trade¬ 
mark.  See  your  Elkhart  dealer. 

'Look  for  the  Elk  in  the  Heart  on  the  BelV* 


£llduUtL 


Band  Instrumnnt  Co. 

CIkkarf,  fadloao 


Mary  Martha 
Bowden 

The  School  Musician's 

Glamour  Girl 

for  April 


(Submitted  by  fellow  Bandamen) 
We'll  (till  carry  tKe  torch  for  Mveeteen 
year  eld,  good  lookin',  blonde,  Mary 
Martha  lowden  of  Hunttville,  Teiai  Higk^ 
The  Hornet  land,  under  the  direction  of 
Mr.  Elliott  lower*,  clatse*  thi*  lataia  top* 
with  the  clarinet  (3  year*),  betaoon  (2 
year*).  In  the  marching  band  *he  i*  the 
Girl  in  White  who  play*  the  bell  lyre.  Con* 
tett*  have  proved  her  worthy  of  I  and  II 
divi*ion  honor  in  twirling. 

Popular?  "Fifty"  rated  the  honor  of 
being  Senior  Cla**  leauty,  D.A.R.  repra** 
tentative,  and  the 'll  drao  the  veil  e*  Quean  ^ 
of  the  high  tcheol  in  the  Spring  Fettivalll 
Efficient?  Mery  Martha  it  in  the  land 
Council,  a  mamber  of  the  National  Honor 
Society,  Auittant  Editor  of  Yearbook,  Prat- 
ident  of  the  tchool't  Student  Council,  and 
Pretident  of  the  Senior  CleuI 

luty  girl,  but  the  like*  it.  If  the  didn't, 
would  the  jog  into  Hunttville  to  tchool 
every  morning  on  a  but?  It't  jutt  a  thort 
17  mile  ride. 


Back  Issues 

Pleate  note  the  following  price*  for 
beck  ittue*  of  11»e  SCHOOL  MUSI¬ 
CIAN.  If  ordered  by  mail,  3c  addi¬ 
tional  for  pottage  mutt  be  added  to 
the  price  of  each  magaxine.  If  back 
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The  School 

ORCHESTRA 


Challenges 
the  BAND 

By  Elizabeth  A.  H.  Green 
Mut.B.,  B^.,  M.Mut. 

Orchestra  Director,  East  High  School 

W«t«rtoo,  Iowa 


•  A  YEAR  18  A  LONG  TIME  for  any 
woman  to  hold  her  tongue!  My  laat 
utterance,  dated  "School  Musician. 
January,  1941,"  seems  to  have  stirred 
up  a  regular  bee-hive,  leaving  me 
wide-eyed  in  astonishment.  Thank 
you,  Is^VERYONE,  who  has  commented 
upon  It.  whether  favorably  or  other¬ 
wise.  Adverse  comment  does  not  of¬ 
fend.  We  must  argue  or  we  shall 
never  achieve  a  really  constructive  re¬ 
sult.  A  statement  that  Is  lackadaisi¬ 
cally  accepted  without  any  question  or 
doubt  being  raised  in  the  reader's 
mind  is  too  likely  to  be  already  de¬ 
funct. 

To  all  of  you  who  wrote  me  from 
Iowa,  Kentucky,  Illinois,  Indiana, 
Ohio,  Pennsylvania.  Michigan, — and 
especially  to  our  new  friend,  Ted  Ehr¬ 
lich,  of  the  Kobala  High  School  Music 
Department  in  Hawaii, — my  sincerest 
appreciation  for  your  very  fine  com¬ 
ments.  Thank  you.  too.  Mr.  H.  F. 
Scott,  for  your  comment  in  the  De¬ 
cember,  1941,  School  Musician. 

Perhaps  the  greatest  benefit  derived 
from  the  whole  thing  has  been  to  find 
out  how  very  many  of  us' are  really 
thinking,  really  trying  to  forge  ahead 
constructively.— And  It  is  with  this 
vonMtruvtire  angle  that  this  article 
deals.  ^ 

What  can  we  do?  How  can  we  do 
it? 

First,  high  praise  to  the  bandsmen 
(High  School  directors)  for  one  thing 
above  everything  else.  They  have  had 
a  program  to  sell,  and  they  have  told 
it.  True,  they  have  had  the  "breaks” 
in  the  form  of  fine  backing  from  band 
instrument  manufacturers,  inherent 
colorful  spectacle  and  resultant  popu¬ 
lar  appeal.  The  public  went  to  see 
football  games.  The  band  was  (here. 
They  had  a  large  audience  (whether 
the  audience  consented  or  not! )  and 
they  capitalised  on  it.  trinninp  the  au¬ 
dience  completely  in  the  end.  This 
is  not  meant  with  any  tinge  of  dis¬ 
credit  It  is  a  fine  thing  to  be  ready 
for  and  to  grasp  an  opportunity  when 
it  presents  itself. 

Now,  this  inherent  "spectacle- 
isation"  is  not  for  the  orchestra.  It 
is  entirely  outside  of  the  realm  of 
symphonic  music.  Therefore  we  have 
had  as  a  competitive  factor  something 
against  which  we  were  not  qualified  to 
compete.  Byt,  there  is  one  great  fea¬ 
ture  of  the  band  program  which  we 


nhould  be  copying  and  forwarding  in 
the  orchestra  field.  One  of  the  finest 
pieces  of  constructive  work  in  the 
field  of  music  education,  it  is  this; 

The  bandsmen  have  not  hesitated  to 
contact  the  very  tops  in  their  profes¬ 
sion,  (Frank  Simon,  Herbert  Clarke, 
Victor  Qrabel,  Harold  Bachman.  Er¬ 
nest  Williams.  Captain  J.  J.  Qagnier 
of  the  Canadian  Grenadiers  Guards 
Band) — professional  men.  all  of  them, 
not  “school"  men; — and  the  school 
men  have  so  interested  these  fine  mu¬ 
sicians  in  the  school  problems  that  all 
of  mem  have  many  times  stepped 
down  from  their  pedestals  to  conduct 
high  school  organisations,'  massed 
bands,  concerts,  festival  bands;  in 
short,  all  types  of  musical  band  ac¬ 
tivities  where  a  big  name  would  be  a 
thrill  to  the  students  and  audience 
alike. 

Now-a-days  the  outstanding  profes¬ 
sionals.  listed  abov^,  are  all  known 
for  their  work  with  high  school 
groups.  It  is  common  knowledge  that 
they  are  fine  in  this  field  and  of  great 
benefit  to  the  high  school  girls  and 
boys.  Consequently  they  are  in  great 
demand. 

Suppose  we  turn  our  gaze  now  to¬ 
ward  the  orchestra  side  of  the  picture. 
— Rather  blank,  isn’t  it? 

And  it  is  our  own  fault. 

When  we  suggest.  “Let's  ask  so-and- 
so  (naming  some  well-known  orches¬ 
tra  conductor)  for  this  festival  or¬ 
chestra.”  or  "How  about  Mr. - 

(well-known  string  artist)  for  this 
string  clinic  to  discuss  technical  prob¬ 
lems  with  our  students.",  what  answer 
do  we  get?  “Oh.  Horrors!  no!  why 
he  is  a  professional  and  wouldn’t 
know  kotr  to  handle  high  school  kids.” 

Great  guns!  Are  we  so  blind  that 
we  can’t  see  it?  Professionals?  So 


were  (are)  Frank  Simon.  Herbert 
Clarke.  J.  J.  Gagnier.  and  all  the 
others.  There  was  a  time  when  these 
men  also  had  never  held  a  baton  over 
a  high  school  group.  They  had  to 
start  somewhere  and  the  bandmasters 
did  not  sit  back  and  say,  “No.  They 
are  inexperienced  with  high  school 
students.  We  mustn’t  let  our  boys 
and  girls  be  treated  harshly  as  the 
professional  man  will  do.”  It  is  a 
namby-pamby  attitude,  and  no  go- 
getter  bandsman  would  have  it. — As 
Jacques  Gordon  (Gordon  String  Quar-, 
tet)  once  remarked,  “The  person  who 
starts  on  the  long  serious  road  of 
string  study  is  of  different  person¬ 
ality  entirely  from  the  one  who  goes 
into  band  work.  It  is  no  discredit. 
It  is  Just  a  fact.”  (Then,  smilingly) 
— “Those  roughnecks  will  try  any- 
thing!” 

Before  you  get  angry,  think  it  over! 
Is  it  not  true,  and  is  it  not  definitely 
to  the  credit  of  the  bandmen  (and  to 
the  discredit  of  us  bespectacled,  long¬ 
haired  fiddlers?)  If  we  ’’stringers’’ 
would  get  a  little  dynamite  into  our 
systems  we  could  accomplish  a  few 
things  too. 

Immediate  result  of  these  contacts 
with  the  finest  musicians  in  their 
fields  did  not  seem  to  hurt  the  band 
boys  and  girls  any!  In  fact,  the  stu¬ 
dents  got  such  a  thrill  out  of  contact¬ 
ing  the  "tops"  and  of  learning  some 
of  their  “tricks"  (which  the  rest  of 
us  were  not  teaching  to  them  chiefly 
because  we  did  not  know  them  at  that 
time)  that  immediately  there  was  a 
raising  of  hand  playing-standards. 
The  students  began  to  realise  that 
they  could  take  their  instruments  very 
seriously,  that  they  could  do  beautiful 
and  wonderful  things  with  them. 
More  and  more  the  student-musicians 


f 
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Waterloo  ichool  rooms  could  not  confino  tKis  oicoptionol  ttrin9  trio  from  public 
•njoymont.  TItoy  kovo  just  complotod  •  ton9  •n9«9omont  in  ono  of  tbo  local  depart-* 
mant  store  tearooms.  Mar9arat  Wardia,  harpist,  was  the  SCHOOL  MUSICIAN 
cover  9!rl  in  February  of  1941.  Lawrence  Fisher,  violinist,  rates  highest  honors  in 
violin  solo,  Ra9ion  11.  Lorraine  Reader,  cellist,  is  a  National  Hrst  Divisienar. 


began  to  forge  through  to  the  Na¬ 
tional  Contesu,  and  the  hiring  of 
“profesaional’'  Judges  has  become  pos¬ 
sible  through  these  raised  standards. 
Unconsciously,  the  children  began  to 
adopt  a  professional  attitude  of  their 
own  accord.  And  has  this  hurt  any¬ 
thing?  Well,  rather  definitely,  NO! 

Can  we  do  these  things  for  the  or¬ 
chestras?  Certainly.  If  we  stop  beef¬ 
ing  and  work  together  to  do  them. 

Our  first  cry,  “What  conductors  can 
we  get?  Who  are  the  men  who  will 
handle  string  clinics?  Which  ones  can 
and  will  tell  our  students  the  things 
that  they  want  to  know?  What  fine 
orchestra  men  do  have  that  delightful 
sense  of  humor  which  so  appeals  to 
high  school  students,  and  therefore 
temper  their  ctiff  rehearsal  sessions?” 

First,  let  me  say  that  the  reason 
we  do  not  have  more  of  our  great  or¬ 
chestra  men  and  string  artists  ready 
to  help  us  is  this:  We  have  not  aakeri 
them  to  help!  They  cannot  come  as 
uninvited  guests,  and  we  seem  to 
think  they  won’t  come  even  if  we  ask 
them;  we  realise  how  great  they  are! 

On  the  other  hand  the  great  musi¬ 
cians  contacted  would  have  to  realise 
that  the  customary  rate  of  $100  for 
the  day's  rehearsing  and  evening  con¬ 
cert  Is  the  best  most  high  schools  can 
do,  and  that  this  rate  or  something 
in  this  neighborhood  would  have  to 
be  adopted  by  these  artists  for  high 
school  work.  The  fun  they  would  get 
out  of  the  student  musicians  would 
have  to  be  part  of  their  compensation. 
V  Doubtless.  In  all  parts  of  tbe  coun¬ 
try  there  are  fine  orchestra  men  who 
have  been  used  locally  and  concerning 
whom  the  rest  of  us  would  welcome 
knowledge. 

If  those  of  you  who  read  this  would 
send  in  your  suggestions  as  to  men 
whom  you  would  recommend  and  who 
have  been  tried  out, — and  if  our  fine 
editor,  Mr.  Shepherd,  would  permit  a 
list  to  appear  each  issue,  or  compile 
a  list  to  be  run  in  one  certain  issue, 
it  would  be  a  valuable  step  ahead  for 
us  all.  This  list  should  include,  for 


the  recommended  conductor,  his  name, 
professional  position,  conducting  or 
clinic  experience  with  students,  in¬ 
strument  he  plays;  also  should  be  in¬ 
cluded  the  name,  and  position  of  the 
person  recommending  him  so  that  he 
could  write  direct  for  further  infor¬ 
mation  when  interested. 

This  would  not  be  in  any  sense  a 
commercial  list.  Rather  it  would  be 
a  workable  list  written  and  recom¬ 
mended  by  enthusiastic  school  or  or¬ 
chestra  directors  who  have  received 
genuine  help  for  their  boys  and  girls 
from  these  professional  musicians. 

In  the  orchestra  field  we  think  first, 
in  connection  with  such  a  list,  of  men 
like  George  Dasch  of  Chicago,  na¬ 
tional  orchestra  judge  ever  since  na¬ 
tionals  began,  a  musician  to  whom 


many  of  us  owe  more  than  we  can 
ever  repay;  Vladimir  Bakaleinikoff, 
famous  viola  player;  Henry  Sophin 
of  Chicago  who  has  done  so  much  for 
the  general  enthusiasm  for  strings 
and  orchestras;  Ralph  Rush,  conduc¬ 
tor  of  the  fine  Cleveland  Heights  Or¬ 
chestra;  Karl  Kreuger,  Kansas  City 
Symphony  Orchestra  Conductor;  all 
men  whose  names  have  already  be¬ 
come  identified  with  school-music  pro¬ 
jects. 

Now  for  some  new  names. 

First.  Clarence  Evans,  for  twenty 
years  viola  principal  of  tbe  Chicago 
Symphony  Orchestra  and  at  present 
assistant  conductor  of  the  Chicago 
Civic  Symphony,  where  students  may 
prepare  for  a  professional  career. 
Here  is  a  man  thoroughly  acquainted 
with  both  the  professional  and  the 
teaching  Held.  He  has  two  sons,  both 
fine  musicians,  who  held  concertmas- 
ter’s  chairs  in  their  own  high  school 
on^hestras.  Here  is  a  man  who  is  per¬ 
sonally  acquainted  with  our  field  and 
tremendously  acquainted  with  MU¬ 
SIC.  We  have  fortunately  had  him 
twice  in  Waterloo  for  orchestra  festi¬ 
val  projects;  first  in  1939  for  the 
massed  orchestras  of  Dubuque,  Dav¬ 
enport,  and  East  High,  Waterloo,  and 
again  in  1941  to  conduct  a  similar 
massed  affair  with  Charles  City  and 
East  High. 

The  student  reaction  was  fine.  Mr. 
Evans’  humor,  his  rich  fund  of  stories, 
his  fine  professionalism  and  accuracy- 
requirements,  made  both  tbe  students 


A  big  Midwatfam  metical  avast  it  tha  Tri-School  Fattival  el  tha  Oubuqua,  Davenport 
and  Waterloo  (Eatt|  high  tcheolt.  Thit  one  tooli  place  in  1939  in  Waterloo,  com¬ 
bining  orchettrat  and  choretat.  Claranca  Evant  conductad  tha  orchettra,  David 
Nyval  tha  chorutai. 
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PITCHED  an 
octarc  hivher 
than  yonr  old  Bell 
Lyra,  thia  new 

inatroBient  haa  a 

timely,  patriotic 

brilllainey;  a  pene- 
tratinf  “call  to 
attention'*  that 
aweepaclearlyoTer 
the  tonal  atren^h 
of  yonr  band— like  a  ahrill  piccolo  ridea 
the  deeper  tonea  of  the  Hate. 

Sliahtlr  amaller  too,  it  la  lifht  in 
weight;  naa  complete  chromatic  range; 
girea  new  aparkle  when  naed  with  yonr 
old  Bell  Lyra.  The  frame  ia  chromium 
plated  tubular  braaa,  bara  arc  highly 
poliahed.  Complete  carrying  aodiet  and 
atrapa,  plnmea  may  ba  dyd  any  color. 

Thia  new  higher  pitched  “Piccolo  Ml 
Lyra"  will  add  beautiful  new  color  to 
your  apring  paradea  and  featiral  adren- 
turea.  See  it  at  yonr  iocat  Ludwig  A 
Ludwig  dealer  or  write  direct  for  more 
complete  information.  Ita  catalog  number 
8-I2I  now  ready  for  ahipment,  and  you 
had  better  get  youre  NOW, 


and  achool  ronductora  equally  eotbuai- 
aattc:  In  all,  a  fine  leaaon  for  the  atu- 
denta  and  an  enjoyable  one.  Here  ia 
a  gentleman  we  ahould  be  uaing  more. 

Another  fine  mualcian  wbo  could  do 
ua  much  good  la  Jacquea  Gordon  of 
the  Gordon  String  Quartet.  When  Mr. 
Gordon  waa  21  he  waa  concertmaater 
of  the  Chicago  Symphony  Orcheatra. 
PVits  Krelaler  waa  heard  upon  occa- 
alon  to  call  Ga^on  “the  greateat  liv¬ 
ing  concertmaater.’’  Think  what  thia 
contact  would  mean  to  our  boya  and 
girla.  Winfleld.  Kanaaa.  whoae  high 
achool  orcheatra  ia  annually  a  national 
winner,  haa  Mr.  Gordon  in  their  town 
for  a  week 'a  teaching  every  year. 
Their  violin  national  winnera.  year 
after  year,  beapeak  the  reaulta  of  auch 
a  contact.  And  do  the  atudenta  like 
Gordon  for  a  teacher? — Well,  juat  aak 
any  of  them  wbo  have  had  him! 

Any  inatructor  watching  Mr.  Gor¬ 
don  work  with  high  achool  atudenta 
will  learn  aa  much  aa  the  pupila  them- 
aelvea!  Lucky  the  achool  who  can 
have  him. 

Here  ia  a  gentleman  we  ahould  be 
uaing  more. 

Before  paaaing  to  the  next  line  per- 
aonality  we  ahould  mention  that  the 
Gordon  Quartet  haa  given  many  chil- 
dren'a  concerta  (or  achool  concerta) 
with  Btring-cllnic  aenaiona  before  the 
concert,  which  have  met  with  fine  auc- 
ceaa. 

Thia  next  new  name  in  high  school 
music  ia  one  for  us  conductors  our¬ 
selves:  Nicolai  Malko.*  great  Russian 
conductor  and  teacher  of  conducting. 

About  five  years  ago  one  of  our  finer 
young  American  conductors  went  to 
Koussevitsky  (Boston  Symphony)  and 
wanted  instruction  in  conducting. 
Mr.  Koussevitsky  sent  the  young  man 
all  the  way  to  Europe  to  study  with  a 
gentleman  named  Nicolai  Malko.  Re¬ 
cently  this  young  conductor  was  asked 
to  express  his  opinion  of  Mr.  Malko. 
His  reply:  “I  am  delighted  to  answer 
that  I  personally  know  of  no  greater 
teacher  of  conducting  than  this  dis¬ 
tinguished  gentleman.  ...  He  is  su¬ 
perb  in  the  psychological  and  physical 
relations  of  the  baton  and  his  conduc- 
torlal  gymnastics  are  beyond  compari¬ 
son." 

Mr.  Malko  is  now  residing  in  Chl- 


ocr  TNfS  MEW 
StiMol  DniaMgri’  MaMsI 

Om  ef  Um  ■•MteaMwaa  ackMl 
drawBiiNr  aabllahaU,  car- 
artaa  arary  pkaaa  af  tka  aak- 
Jact.  Basalar  Me-  Bat 

aaad  aaw  aaly  ISc  (ataaipa  ar 
caia)  (ar  ■alilag  aad  a  capr 
wiU  ka  aaat  at  aaea.  UwItS 
aCar.  flaad  taday  aara. 


ludiuig  &ludujigjnc.  ^ 

1611-}}  N.  Wolcott  Avanua  .  Dept.  41S 
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*Note:  Nicolai  Malko:  Conductor  of  the 
Imperial  State  Opatn  and  Ballet  In  St. 
Petersburs  <10  years)  ;  then  of  the  State 
Philharmonic  Orchestra  of  Leningrad ; 
guest  conductor  on  tour  of  the  great 
orchestras  of  Vienna,  Munich,  London, 
Warsaw,  Buenos  Aires,  Rome,  Turin, 
Copenhagen,  Prague,  .  Budapest,  Berlin, 
aiasgow,  Manchester,  CMInburgh,  etc.  Pro¬ 
fessor  of  Conducting  at  the  Mosarteum 
Summer  Academy  of  Music  at  Salsburg, 
1937-8.  Quest  conductor,  Boston  Sym¬ 
phony  1940  (American  fiebut)  and  (Thi- 
cago  Symphony  at  Ravtnia — 1140-1,  with 
“rave"  notices  from  the  critics. 


engo  and  is,  to  an  extent,  available 
for  private  lessons  in  conducting. 
Favorite  of  the  gods,  any  of  you  who 
may  be  fortunate  enough  to  have  work 
under  him. 

Following  a  string-clinic  session  for 
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String  bsM  it  Msiine  Pitf't  ceNing. 

She  it  a  NationsI  Hrtt  Divitioner, 
both  ia  tole  and  with  the  high  school 
ttring  quintette. 

Northeastern  Iowa  at  which  Mr. 
Malko  lectured  on  conducting,  several 
of  his  auditors  asked  that  he  hold  a 
private  class  for  them.  They  were  so 
impressed  with  what  they  had  heard 
I  hat  they  financed  the  class  themselves 
in  order  to  "know  more"  of  this  con¬ 
ductor’s  methods.  (In  passing  I 
must  remark  that  these  school  con¬ 
ductors  also  handled  bands  as  well  as 
orchestras.)  A  month  later  I  asked 
one  of  them,  “How  did  you  like  Mal¬ 
ko?”  The  reply,  “I  can  hardly  get 
over  it  I  am  amaxed!  Since  I  have 
put  his  ideas  into  effect  I  have  been 
able  to  do  things  with  a  high  school 
group  I  never  dreamed  possible  be¬ 
fore!"  A  sentiment  I  heartily  endorse 
personally. 

We  have  been  made  to  realise  that 
all  our  begging  for  “better  attack,  bet¬ 
ter  release,  more  staccato,  more  sing¬ 
ing  legato,  crescendos,  no  unmusical 
accent,  sustained  quality,"  and  dosens 
of  other  things  we  plead  for  daily, 
can  be  obtained  with  no  talking  at 


On  the  Cover 

A  Rnf  Divisioii  Stata’s  wianar  ia  tba 
1940  viola  solo  coatatf,  Kafhariaa 
Rllof  is  eaa  of  Watorloo’s  finati 
ttring  musicians.  Har  ttring  trio,  in 
wbicb  ska  plays 'tka  violin,  placad  in 
Rrst  Division  at  tka  St.  Paul  Ragional 
last  yaar.  Katkarina  it  alto  a  mambar 
of  tka  Watarloo  Sympkony  Orckastra. 
wkick  is  undar  tka  diraction  of 
6aorga  Datck. 


firott  mention  THE  SCHOOL  MUSICIAN  w*m  omweTirng  advertifemenlt  in  !*•/  mntmine. 


April.  1942 


tU  If  the  baton  ii  handled  properly.  them  to  do!” 


To  quote  .thle  master-teacher.  "The 
boys  and  Kiris  follow  you  a  lot  closer 
(ban  you  think  they  do.  Sometimes 
ihe  thing  you  scold  them  for  doing 
was  the  rery  thing  your  baton  asked 


Here  la  a  man  that  can  do  wohderS 
for  US  as  conductors  and  give  us  the 
power  to  raise  our  school  music  to  a 
new  high-level  plane.  We  should  he 
using  him  more. — And  stiidenls  love 


to  play  under  his  baton.  “It  is  sd 
easy  to  play  well  for  him." 

In  closing  may  I  ask  In  return  for 
these  three  gold-mines  that  you  pass 
on  to  me  some  that  you  may  have 
discovered? 


Let’s  BLEND  Professional 
and  School  Teacher  Standards 


•  tHADES  OF  THEORY,  Sight  Sing¬ 
ing  and  Dictation!  Look  at  me  now. 
Who  would  have  thought  it?  Gone  is 
the  old  chromatic  pitch  pipe,  (for  me 
anyway.)  and  In  its  place  has  come 
the  symphonic  A  or  “la."  Am  I  em¬ 
barrassed  when  my  friends  in  the 
symphony  ask  me  what  I  teach!  Very 
meekly  1  reply  “instrumental  music." 
"Vas  iss  das?”  is  the  usual  reply. 
Then  comes  the  stunning  blow.  “Class 
Instruction  on  all  the  instruments.” 
“All  of  them? — you  teach  all  of 
them?”  they  say.  Gathering  up  that 
courage  that  cornea  in  the  last  ten 
yards  of  a  quarter  mile  race  I  reply 
very  bravely.  “That's  right,  all  of 
them."  Then  It  comes,  that  perennial 
argument  between  the  private  teacher 
and  the  classroom  teacher  of  the  pub¬ 
lic  schools. 

As  a  result  of  these  encounters  f 
have  taken  inventory  frequently  and 
have  found  enough  stock  and  materia) 
to  fortify  myself  and  friends  for  some 
time  to  come.  (And,  speaking  of 
friends,  what  a  gang  these  instru¬ 
mental  teachers  are! )  Never  have  I 
found  a  group  of  teachers  more  in¬ 
terested  and  willing  to  exchange 
ideas  and  pet  theories  than  this 
group.  Maybe  we  are  lucky  to  be  in¬ 
strumental  teachers  after  all. 

Rut  to  get  back  to  my  friends  in 
the  symphony.  “How  can  I  get  a  Job 
teaching  in  the  schools?"  Very  pa¬ 
tiently  and  kindly  I  break  the  news 
to  them  about  state  requirements,  his¬ 
tory  of  education,  general  psychology, 
educational  psychology,  principles  of 
education,  secondary  education,  two 
years'  experience,  and  all  the  rest. 
With  a  bewildered  look  they  say 
"What  about  the  instruments?  Can 
you  play  them?”  Knowing  their 
standards  and  ability  I  have  to  say 
“no." 

When  I  first  started  in  this  game  I 
thought  and  felt  very  much  the  same 
u  they  do.  Being  a  clarinet  player 
by  profession  I  sort  of  “dared”  the  vio¬ 
linists  and  cornetists  to  teach  the 
clarinet  And,  more  than  that,  they 
couldn’t  possibly  tell  me  anything 


By  B'yrant  A.  Minot 

Teacher  of  Instrumental  Music  in  the  Public  Schools 
New  Rochelle,  New  York 


about  the  clarinet  that  I  didn't  al¬ 
ready  know.  (So  I  thought.)  My, 
how  times  have  changed! 

I  still  cannot  play  the  violin  accord¬ 
ing  to  the  symphonic  standards,  and 
my  cornet  playing  is  still  “corny." 
My  teaching,  and  1  am  sure  it  is  not 
Just  peculiar  to  myself,  consists  of 
bits  and  gems  that  I  have  picked  up 
from  all  my  friends  and  acquaintances 
who  play  those  instruments  well,  last 
year’s  clinic,  and  the  year  before  that, 
and  the  year  before  that.  In  conver¬ 
sation  with  other  instrumental  teach¬ 
ers.  I  hear  them  quoting  authorities 
on  the  various  instruments  and  dis¬ 
cussing  their  theories.  Men  who  were 
professional  violinists  now  have  a 
good  knowledge  about  clarinet  mouth¬ 
pieces,  embouchures  peculiar  to  dif¬ 
ferent  mouth  formations,  alternate  fin¬ 
gerings  that  only  professionals  once 
knew. 

Thus,  at  the  present  time,  it  is  quite 
evident  that  the  public  school  teacher 
has  acquired  a  knowledge  of  the  vari¬ 
ous  Instruments  of  the  orchestra  and 
band  that  far  surpasses  the  knowledge 
of  the  bandmaster  of  a  decade  ago. 
In  addition,  this  knowledge,  in  many 
cases,  is  the  equal  of  the  profession¬ 
al’s  knowledge  of  teaching  his  instru¬ 
ment  and,  to  be  even  bolder,  some¬ 
times  surpasses  it.  While  the  public 
school  man  may  know  more  chart  fin¬ 
gerings,  we  also  must  admit  that  our 
friend  the  professional,  through  ex¬ 
perience,  knows  which  ones  are  the 
best.  The  only  answer  is  a  happy  col¬ 
laboration  of  the  two  professions,  as 
fundamentally  we  all  want  the  same 
results. 

After  many  years  of  gradually  ac¬ 
quiring  equipment,  the  average  band 
and  orchestra  now  boasts  full  instru¬ 
mentation  worthy  of  the  admiration 
of  our  symphonic  friends. 

Along  with  instrumentation  has 
come  a  higher  standard  of  perform¬ 
ance  and  quality  of  music.  When  the 


problems  of  faulty  intonation  no 
longer  exist  in  the  school  bands  and 
orchestras  we  can  hold  our  heads  up 
(all  of  us,  some  can  now)  and  “dare” 
the  symphony  man. 

With  all  technical  problems  solved, 
the  performance  of  a  concert  selec¬ 
tion  is  going  to  reflect  (it  does' any¬ 
way)  the  quality  and  personal  inter¬ 
pretation  of  the  conductor.  All  of 
which  brings  up  the  question  of  the 
training  that  so  dismayed  the  profes¬ 
sional  when  he  eyed  the  possibilities 
of  Joining  our  ranks.  What  about 
our  own  training  as  teachers?  The 
next  few  statements  are  going  to  hurt, 
but  let  the  chips  fall  where  they  may. 
The  professional  really  “has  some¬ 
thing  there,”  when  he  eyes  us  criti¬ 
cally  as  conductors.  Day  after  day 
he  is  playing  under  the  leadership  of 
a  professional  conductor.  The  world’s 
library  of  symphonic  literature  awaits 
the  call  of  the  symphony  conductor. 
Limitations  there  are  none,  and  the 
conductor  has  a  heritage  and  training 
and  maturit]<  of  ideals  and  esthetics 
of  music  such  as  only  a  conductor  of 
a  symphony  orchestra  can  have. 

True,  we  have  our  great  conductors 
in  the  school  music  field,  but  none  can 
compare  with  the  maes'tros  of  New 
York  and  Philadelphia.  It  would 
seem  then  that  we,  as  “fellow  musi¬ 
cians,”  should  go  to  the  field  of  sym¬ 
phony  for  training,  not  Just  in  the 
technicalities  of  playing,  but  in  the 
development  of  ourselves  musically. 
Maybe  I  am  wrong,  but  I  find  myself, 
and  I  believe  I  see  it  In  others,  so 
involved  in  the  technicalities  of  pro¬ 
duction,  (and  we  have  plenty  in 
which  to  become  involved,)  that  we 
lose  the  proper  approach  and  concep¬ 
tion  of  the  selection  at  hand.  Of  ne¬ 
cessity,  we  as  teachers  are  not  deal¬ 
ing  with  symphony  men,  but  growing 
boys  and  girls.  This  need  not  detour 
us  from  all  our  old  school  ideals. 

(Twrn  to  page  3S> 


JAZZ 

in  the 

School  Music  Program 


By  Mark  Biddle,  Bond 
Director 

Winthrop  College 
Rock  Hill.  S.  C. 


•  SHOULD  JAZZ  OR  SWING  MUSIC 
be  taught  or  played  or  have  any  plare 
In  the  instrumental  program  of  our 
schools?  This  is  a  question  which  has 
been  agitating  the  minds  of  many  mu¬ 
sic  educators,  and  has  been  the  sub¬ 
ject  for  many  papers,  arguments  and 
discussions,  between  music  educators, 
school  authorities,  parents  and  the 
general  public.  The  primary  principle 
l»ehind  all  of  our  efforts  in  music  edu- 
(wtion  is  to  develop  a  cultural  sense 
and  appreciation  of  the  beautiful. 
Is  jazz  or  awing  beautiful?  Han  it 
any  cultural  value? 

Let  us  be  practical  and  face  the 
facts.  Jazz  music  today  constitutes  a 
large  part  of  the  musical  life  of  Amer¬ 
ica.  We  have  it  in  the  movies,  on  the 
radio,  in  night-cluha  and  dance  halls, 
at  school  dances  and  In  numerous 
other  places.  Pictures  of  "jitterbugs" 
appear  continually  in  our  newspapers 
and  magazines.  It  is  all  a  part  of  the 
picture  of  our  national  life.  Rut, 
merely  because  students  hear  Jazz 
wherever  they  go,  must  we  teach  It 
in  our  schools? 

Music  educators  should  not  blindly 
condemn  jazz,  but  I  believe  they 
should  know  as  much  as  possible 
about  it.  High  school  students  earn 
many  dollars  each  year  playing  in 
dance  orchestras.  I  have  known  many 
Jazz  players  who  made  their  livings 
playing  in  orchestras  but  nobody  ever 
“taught”  it  to  them.  Do  you  know  of 
any  place  where  jazz  is  "taught”  ex¬ 
cept  by  the  so-called  schools  of  jazz 
that  advertise  in  the  magazines? 
Jazz  for  the  most  part  is  not  taught. — 
it  is  “learnt."  So,  why  should  there  be 
any  logical  reason  why  we  should  try 
to  teach  it  in  our  schools? 

Jazz  most  definitely  has  its  place 
and  we  should  keep  it  there.  It  be¬ 
longs  where  it  is — in  the  movies,  the 
theatres,  dance  hails,  radio,  etc.  I  be¬ 
lieve  we,  as  teachers,  should  be  very 
careful  in  handling  this  subject  with 
high  school  pupils  and  I  do  not  be¬ 
lieve  we  should  adopt  an  arbitrary,  in¬ 
tolerant  attitude  towards  it. 


I  believe  a  very  good  parallel  can 
be  drawn  between  the  study  of  litera¬ 
ture  and  music.  There  is  good  litera¬ 
ture  and  poor  literature  just  as  there 
is  good  music  and  poor  music.  What 
English  teacher  would  ever  think  of 
using  "Confessions”  magazine,  "True 
Story,”  or  a  “Wild  West”  magazine  as 
text  books  in  an  English  class,  or 
even  allow  them  to  be  read  in  class? 
Is  there  any  more  reason  why  we 
should  allow  our  high  s<’hool  orches¬ 
tras  or  bands  to  play  “St.  Louis 
Blues,"  "Flat  Foot  Floogle,"  or  music 
of  that  type? 

You.  no  doubt,  have  heard  the  ques¬ 
tion  asked  as  to  whether  it  is  the  task 
of  the  school  to  prepare  students  to 
become  jazz  musicians.  We  know 
that  a  certain  percentage  of  them  will 
anyway,  and  one  of  the  primary  func¬ 
tions  of  our  educational  system  is  to 
prepare  students  for  their  life  work. 
Do  we  prepare  students  in  high  school 
to  become  blues  singers,  acrobats, 
comedians,  movie  stars,  and  what  not? 
Is  there  any  more  reason  why  we 
should  train  them  to  become  jazz  mu¬ 
sicians?  None  of  the  jazz  orchestra 
players  I  know  ever  went  to  any  kind 
of  a  school  to  learii  their  life  work. 
Many  of  these  people  boast  that  they 


never  took  a  music  lesson  in  their 
lives.  Of  coarse,  many  of  the  better 
players  in  the  top  ranking  orchestras 
are  well  trained  musicians.  Would 
the  study  of  jazz  contribute  anything  ^ 
to  educational  values?  Since  jazz  f 
music  comes  under  the  heading  of  en-  ^ 
tertainment,  are  our  schools  educa¬ 
tional  institutions,  or  are  they  merely 
entertainment  bureaus? 

I  have  been  told  about  a  school  su¬ 
perintendent  who  allowed  a  visiting 
dance  band  to  play  for  assembly  one 
morning.  The  auditorium  was  soon 
turned  into  a  bedlam  of  jitterbugs  j 
who  began  their  wild  exhibitionist  i 
dances  in  the  aisles,  while  others 
yelled  and  screamed,  as  is  the  custom 
when  a  "hot”  band  is  “goin’  to  town.” 

It  was  practically  impossible  for  the  F 
superintendent  to  restore  order  and  [ 
the  aasembly  period  continued  on  and 
on.  The  students  refused  to  leave  the 
auditorium,  and  demanded  more  and 
more  numbers  from  the  dance  band. 
Finally,  upon  threats  of  suspension, 
the  school  officials  were  able  to  stop 
the  performance  and  clear  the  audi¬ 
torium.  You  are  probably  saying  that 
it  couldn't  happen  in  your  school,  but 
stop  and  think  about  it  for  awhile. 

I  believe  we  should  be  careful  to 
distingush  between  the  ordinary  popu¬ 
lar  type  of  song,  and  the  much  supe¬ 
rior  symphonic  jazz  type  of  music  of 
Berlin,  Gershwin.  Kern.  Grofe  and 
others.  There  is  a  great  difference. 
Such  numbers  as  "Rhapsody  in  Blue.” 
"Grand  Canyon  Suite,”  etc.,  are  well 
worth  having  in  the  Instrumental  li-,  , 
brary  of  the  school.  As  far  as  the 
purchase  of  most  popular  music  Itself 
is  concerned,  it  is  like  throwing 
money  away — by  the  time  the  number 
is  iearned.  the  song  is  “dead.”  After  a 
few  weeks  of  popularity  most  of  the 
songs  are  forgotten.  However,  there  f 
are  some  numbers  with  acceptable  | 
melodies  which  will  remain  for  many  | 
years  to  come.  “Star  Dust,”  "Blaster  | 
Parade.”  "Night  and  Day,”  and  "Alice  I 


We  should  be  careful  to  distinguish  be¬ 
tween  the  ordinary  popular  type  of  song, 
and  the  much  superior  symphonic  jazz 
type  of  music  of  Berlin,  Gershwin,  Kern, 
Grofe  and  others.  There  is  a  great  differ¬ 
ence.  Numbers  with  acceptable  melodies 
will  remain  for  many  years  to  come.  "Star 
Dust,"  "Easter  Parade,"  "Night  and  Day," 
and  "Alice  Blue  Gown"  are  just  a  few  of 
this  type.  >>>>>>>>>>>> 
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Blue  Gown”  are  Juat  a  few  of  this  type. 

Moat  orcheatra  and  band  directors 
are  besieged  by  students  who  want  to 
play  popular  music.  If  you  are  hav¬ 
ing  this  difficulty,  it  might  be  well  to 
follow  a  plan  decided  upon  by  a  band 
director  of  my  acquaintance.  This  di¬ 
rector  explained  to  his  band  that  al¬ 
though  he  was  going  to  allow  them 
to  play  popular  music  they  must  play 
it  trelf.  He  explained  that  the  leading 
dance  orchestras  spend  hours  a  day  re¬ 
hearsing  their  music  before  a  public 
performance,  and  that  the  pride  in  their 
band  demanded  that  they  play  iaxx 
as  well  as  it  could  be  niaved.  This 
was  readily  agreed  to  and  the  rehears¬ 
als  started.  Every  note  had  to  be 
correct — intonation  had  to  be  perfect 
— all  syncopated  rhythmic  figures 
played  correctly  and  all  the  range  of 
dynamics  had  to  be  carefully  worked 
out  and  perfectly  performed.  What 
was  the  result?  By  the  time  the  num¬ 
ber  was  perfected  to  the  point  where 
it  suited  the  director  the  song  was 
dead  and  the  students  were  sick  and 
tired  of  hearing  it. 

Many  high  schools  have  their  own 
dance  orchestras  made  up  of  players 
from  the  band  and  orchestra.  Pictures 
of  high  school  dance  orchestras  ap¬ 
pear  from  time  to  time  in  The 
SCHOOL  MUSICIAN,  You  have  prob¬ 
ably  heard  a  few  good  ones  and  many 
many  poor  ones  as  I  have.  Some  of 
these  orchestras  function  as  a  school 
activity  but  most  of  them  are  not  con¬ 
sidered  a  part  of  the  regular  music 
program  of  the  school.  A  few  band 
and  orchestra  directors  uke  charge  of 
these  orchestras  themselves,  but  most 
of  them  do  not  have  sufficient  time  to 
take  on  another  organixation.  As  a 
result,  most  of  the  high  school  dance 
orchestras  are  left  up  to  students  who 
are  members  of  the  orchestra.  If  we 
have  jazz  music  played  by  high  school 
students  (which  we  are  bound  to 
have)  let  us  keep  it  in  an  organization 
of  this  type  rather  than  try  to  deal 
with  it  in  the  band  or  orchestra. 

The  purpose  of  instrumental  activi¬ 
ties  in  schools  is  to  provide  group  ac¬ 
tivity,  to  enable  students  to  obtain  a 
certain  amount  of  fiuency  in  technique 
and  reading,  and  to  give  a  limited 
amount  of  knowledge  of  the  wealth 
of  instrumental  literature.  The  time 
for  doing  this  in  school  is  very  short 
and  for  many  students  graduation 
marks  the  end  of  their  education. 
High  school  is  our  only  chance.  With 
the  great  wealth  of  orchestral  and 
band  literature  at  our  disposal,  only 
the  surface  of  which  can  be  scratched, 
Is  there  any  time,  or  room,  or  any 
reason  for  teaching  or  playing  Jazz 
in  our  educational  institutions? 


Music  is  a  DEFENSE  Industry 


•  THE  OTHER  DAY  an  Army 
Colonel  commanding  a  regiment  sta¬ 
tioned  near  Los  Angeles  phoned  for  au 
orchestra  to  play  “free"  music  at  an 
entertainment  for  the  soldiers.  This 
was  just  one  of  eight  or  ten  requests 
for  free  music  that  we  receive  every 
day  of  the  year  from  Army  and  Navy 
groups.  Civilian  Defense  and  charity 
organizations,  but  it  was  a  little  dif¬ 
ferent  in  that  the  Colonel  did  not  want 
to  take  "no”  for  an  answer.  He  in¬ 
sisted  it  was  our  duty  to  come  out  and 
entertain  his  men. 

Well,  the  Colonel  was  right.  It  is  our 
duty  to  entertain  the  soldiers.  Soldiers 


J.  K.  Wallace,  known  to  a  circle  of 
friends  who  qird  the  aarfk  as  “Spike" 
is  himsoK  larqaly  responsible  for  the 
Defense  Bond  sales  drive,  which  rang 
up  $100,000  in  purchases  by  members 
of  the  Los  Angelas  Musicians'  Asso¬ 
ciation,  of  which  he  is  president.  Ha 
is  a  prolific  writer  on  subjects  per¬ 
taining  to  music,  end  now  on  music 
in  defense. 

need  muaic.  It  is  just  aa  easentlal  to 
their  well-being  aa  comfortable  living 
quartern  or  well-prepared  food.  Of 
courae,  they  could  exlat  in  any  kind  of 
living  quartern,  and  they  could  exiat 
upon  any  kind  of  food,  but  the  Army 
known  that  men  who  have  a  few  com- 
fnrta  are  much  happier,  and  therefore, 
much  better  aoldiera.  The  Army  alno 
known  that  aoldiera  who  have  muaic 
and  entertainment  have  much  higher 
morale  and  are,  therefore,  much  better 
aoldiera.  Thua,  I  repeat,  it  la  our  duty 
to  entertain  the  aoldiera. 

There  wan  only  one  thing  wrong 
with  the  Colonel’a  argument.  He 
wanted  ua  to  give  away  the  only  com¬ 
modity  we  have  to  aell — the  only  meana 
muaiciana  have  of  making  a  living — 
the  meana  whereby  we  are  able  to  Buy 


By  I.  K.  WaUace 

President  Los  Angeles  Musicians 
Association 

Defense  Bonds,  give  to  the  Red  Cross, 
and  support  other  war  activities.  It 
was  pointed  out  to  the  (Colonel  that  it 
is  also  the  duty  of  carpenters  to  build 
cantonments,  of  mechanics  to  build  air¬ 
planes,  of  shipbuilders  to  build  ahipa. 
but  the  government  does  not  ask  them 
to  work  for  nothing. 

Everyone  working  in  Defense  In¬ 
dustries  today  is  being  paid  except 
musicians.  Our  contention  is  that  mu¬ 
sic  is  also  an  e»»ential  part  of  the  de¬ 
fense  program  and  should  be  figured 
In  the  budget  the  same  as  housing, 
clothing,  and  equipment.  Some  people 
might  object  to  this  expense  upon  the 
grounds  that  music  is  intangible.  When 
they  buy  a  tank  or  build  barracks  they 
have  something  they  can  see  and  touch. 
Music,  as  far  as  they  are  concerned, 
flies  off  into  the  air  and  disappears, 
with  nothing  to  show  for  the  oqtlay 
of  money.  Because  they  can’t  touch  it, 
they  don’t  want  to  pay  for  it. 

But  music  is  tangible.  It  lives  on  in 
the  hearts  of  everyone  who  hears  it. 
The  soldier  marching  into  battle  with 
a  song  in  his  heart  is  an  irresistible 
fighting  machine.  Even  the  primitive 
savages  realized  this  truth  because 
they  marched  to  war  to  the  beat  of 
tomtoms.  The  Scottish  Highlanders  in 
their  colorful  kilts,  known  as  the 
fiercest  fighters  of  the  last  great  war, 
marched  into  the  mouth  of  machine 
guns  and  cannon  with  the  strains  of 
the  bagpipe  ringing  in  their  ears. 
Soldiers  must  have  music. 

And  civilians  must  have  music  too. 
One  evidence  of  this  fact  is  the  count¬ 
less  requests  we  receive  from  all 
money-raising  organizations  for  music. 
They  have  found  from  experience  that 
music  gets  results.  The  Treasury  De¬ 
partment  has  figures  in  black  and 
white  to  show  that  at  the  Victory 
House  in  Pershing  Square,  the  sale  of 
Defense  Bonds  and  Stamps  falls  off  to 
almost  nothing  when  there  is  no  en¬ 
tertainment.  and  sky-rockets  imme¬ 
diately  when  the  band  music  we  fur¬ 
nish  them  gets  onto  the  stand. 

Let  us  hope  that  the  U.  S.  O.  will 
greatly  increase  the  number  of  musi¬ 
cal  units  which  they  are  sending  out 
and  that  other  agencies  concerned  with 
the  building  of  morale,  both  of  service 
men  and  civilians,  will  soon  realize 
that  mu»ir  is  a  defense  industry,  and 
will  make  the  necessary  financial  ar¬ 
rangements  to  provide  it  in  the  needed 
quantities. 


Reprinted  hy  Hpecial  Permission  from 
Thb  Ovsan'RB  Magazine,  Los  Angeles, 
California. 
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There  is  No 

MUSIC  in  ME 

Being  a  Thesis  on  Motivation 

By  Leon  G.  Titus 


Pent  2 

Embedding  •  Oitlikad  Activity 

•  ONE  VERY  COMMON  MEANS  of 
natural  motivation  is  to  embed  a  dis¬ 
liked  activity  into  a  larger  one.  If  a 
distasteful  activity  is  surrounded,  as 
it  were,  by  a  very  pleasant  activity  it 
absorbs  the  pleasantness  of  its  sur¬ 
roundings.  Children,  for  example,  who 
dislike  taking  baths  may  be  completely 
changed  by  making  bath  time  a  period 
of  frolic  and  fun. 

Not  a  great  amount  of  motivation  of 
this  sort  has  been  done  with  the  hand. 
Most  of  the  activities  of  the  band  are 
not  especially  disliked.  Probably  the 
most  important  improvement  which 
has  been  made  is  in  the  rehearsal  pro¬ 
cedure.  E^ach  daily  rehearsal  follows 
the  same  general  outline  of  tone  drill, 
rhythm,  chorale,  sight  reading,  drill  on 
familiar  material.  Generally  the  drills 
and  exercises  are  not  so  interesting  as 
other  material.  Its  inclusion  at  the  be¬ 
ginning  of  rrrry  rehearsal  puts  it  in  a 
place  where  it  is  simply  something 
which  has  to  be  well  done  before  pro¬ 
gressing  to  more  pleasant  activities. 

Before  the  adoption  of  a  definite  re¬ 
hearsal  schedule,  rehearsals  were  apt 
to  begin  and  end  anywhere.  The  be¬ 
ginning  of  each  one  oosed  into  shape, 
and  the  end  of  it  trickled  out.  When 
there  were  no  concerts  or  appearances 
in  the  immediate  future  most  of  the 
rehearsal  would  be  spent  on  dry  tech¬ 
nical  material.  Then  before  a  concert 
or  contest  such  an  intensive  drill  of  a 
few  pieces  would  ensue  that  it  was  no 
wonder  band  members  often  lacked  the 
interest  which  should  be  maintained. 

Following  a  fixed  rehearsal  schedule 
has  made  possible  a  somewhat  imper¬ 
sonal  rule;  we  have  to  do  this  exercise 
before  we  can  play  that  piece.  Habit 
also  seems  to  have  had  a  great  deal  to 
do  with  the  acceptance  of  the  rehearsal 
routine.  After  a  few  weeks  of  the 
same  pattern  it  is  easy  to  come  to  re¬ 
hearsal  prepared  to  play  various  exer¬ 
cises  before  starting  on  the  music. 

Chssgisg  the  Context 

Frequently  some  slight  change  in 
context  is  sufficient  to  change  an  unde¬ 
sirable  activity  to  one  that  is  more 
desirable.  The  dislike  for  an  activity 


may  all  be  due  to  some  one  feature  of 
the  surrounding  context.  Often  this  is 
not  realized  until  some  change  occurs, 
and  then  it  is  apparent  that  the  dislike 
arose  not  from  the  activity,  but  from 
some  part  of  the  environment  of  the 
activity. 

As  an  example  of  a  dislike  for  an 
activity  because  of  some  feature  in  the 
context,  we  can  imagine  a  girl  who 
dislikes  walking  to  school  because  she 
has  to  walk  past  a  house  where  a  dog 
always  barks  at  her.  In  this  case  it 
would  not  be  the  activity  of  walking 
to  school  which  would  be  distasteful, 
but  that  feature  of  the  context  which 
includes  a  barking  dog  at  a  certain 
place  on  the  way.  Should  the  owner 
of  the  dog  move  to  the  other  side  of 
the  town,  we  ran  sec  that  there  would 
likely  occur  a  complete  change  in  the 
girl's  attitude.  An  activity  which  was 
once  undesirable  because  of  its  context 
has  now  become  highly  desirable  be¬ 
cause  of  the  change  of  part  of  its  con¬ 
text. 

Changes  in  context  are  of  two  kinds, 
physical  and  psychological.  In  the  ex¬ 
ample  mentioned  above  the  change  was 
made  in  the  physical  environment.  If 
instead  of  moving,  the  owner  of  the 
dog  had  invited  the  girl  over  to  play 
with  his  son,  the  girl  might  have  be¬ 
come  accustomed  to  the  dog  and  might 
have  learned  that  Ije  barked  at  her 
because  he  wanted  her  to  stop  and  play 
with  him.  We  can  see  that  this  would 
change  the  status  of  the  activity  of 
walking  to  school  from  a  minus  to  a 
plus.  The  physical  context  has  re¬ 
mained  the  same,  yet  a  great  change 
has  taken  place  in  the  psychological 
meaning  of  the  context. 

The  most  important  change  which 
has  been  made  in  the  context  of  the 
activities  of  the  band  has  been  in  the 
change  of  the  rehearsal  period  from 
before  school  to  during  school  hours. 
This  change  has  had  several  far  reach¬ 
ing  effects,  but  one  of  the  greatest  lies 
in  the  fact  that  the  band  is  no  longer 
considered  by  the  band  members  as 
“the  activity  which  makes  me  get  up 
forty-five  minutes  earlier  than  other 
students.”  It  certainly  was  not  a  mat¬ 
ter  of  causing  the  students  to  arise 
too  early,  however,  for  the  same  ones 
who  were  frequently  tardy  for  band 


rehearsals  are  the  ones  who  are  tardy 
often  for  the  first  period  classes  now 
that  band  does  not  come  before  school. 

Probably  most  students  like  to  sleep 
in  the  morning,  and  anything  which 
makes  it  necessary  for  them  to  get  up 
is  likely  to  be  somewhat  distasteful. 
Some  of  the  band  members  now  feel 
that  the  first  period  of  school  is  Just 
as  undesirable  as  band  formerly  was. 
even  though  they  don’t  have  to  be  at 
school  until  forty  five  minutes  later 
than  when  band  rehearsal  came  before 
school.  It  illustrates  perfectly  an  ac¬ 
tivity  which  becomes  distasteful  be¬ 
cause  of  its  context. 

Other  effects  of  the  change  of 
rehearsal  period  to  during  school  hours 
are  less  easy  to  state.  Of  course,  the 
absences  have  been  almost  entirely 
eliminated.  During  the  second  semes¬ 
ter  of  the  school  year  before  the  prac¬ 
tice  period  was  changed  there  was  an 
average  of  8^  absences  for  each  band 
member.  In  the  year  after  the  period 
was  changed,  there  was  an  absence 
record  of  an  average  of  1%  absences 
per  band  member,  and  only  an  average 
of  four  rehearsals  a  month  at  which 
there  was  not  perfect  attendance.  Be¬ 
fore  the  change  there  were  not  more 
than  two  rehearsals  a  month  with  per¬ 
fect  attendance.  As  every  director 
knows,  a  successful  band  rehearsal  de¬ 
pends  to  a  large  extent  on  perfe<-t 
attendance.  Much  of  the  improvement 
in  the  ability  of  our  band  has  been  due 
to  the  improved  attendance.  Since  the 
improved  ability  of  the  band  makes  it 
more  attractive,  the  change  in  the 
time  of  rehearsal  is  responsible  for  a 
good  share  of  the  increased  interest  in 
the  band. 

Another  physical  change  which  has 
been  made  is  in  the  selection  of  music 
which  the  band  plays.  When  the  band 
was  treated  as  a  necessary  adjunct  to 
athletics,  the  main  part  of  its  reper¬ 
toire  consisted  of  marches,  with  the 
exception  of  the  pieces  prepared  for 
the  annual  contests.  The  music  which 
is  chosen  now  is  as  varied  as  it  is 
possible  to  make  it.  including,  besides 
good  marches,  standard  band  litera¬ 
ture.  novelties,  popular  numbers  de¬ 
scriptive  numbers  etc.  Every  rehearsal 
is  looked  forward  to  eagerly  because 
each  band  member  knows  tbat  some- 
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thing  will  be  played  which  he  really 
enjoys  playing. 

A  change  which,  while  physical  in 
appearance,  is  psychological  in  effect 
has  been  in  the  organisation  of  the 
band.  Officers  were  elected  by  the  band 
members.  These  officers,  working  with 
the  director,  drew  up  a  constitution 
which  the  band  adopted.  Among  other 
things,  the  constitution  provides  that 
the  band  officers  shall  act  as  an  ad¬ 
visory  staff  for  the  director,  and  shall 
meet  with  him  every  two  weeks  to 
discuss  and  take  action  on  all  band 
problems.  The  effect  of  this  organisa¬ 
tion  has  been  to  make  the  band  mem¬ 
bers  feel  that  the  band  is  their  own 
organisation,  that  it  is  not  something 
run  by  the  director  for  them. 

Another  organisation  which  has 
served  as  a  motivating  factor  is  the 
Band  Parents  Association.  This  organ¬ 
isation  is  still  new,  and  part  of  its 
effect  may  wear  off  as  the  enthusiasm 
of  the  parents  dies  down.  But  so  far  it 
has  strengthened  the  spirit  of  the  band 
members  to  have  their  parents  actively 
cooperating  in  every  undertaking  of 
the  band. 

Cksn9in9  the  Goal 

Natural  motivation  by  changing  the 
goal  is  quite  similar  to  correcting  a 
false  impression  in  its  effect.  For  if, 
due  to  a  false  impression,  one  believes 
the  goal  to  be  something  else  than 
what  it  is,  correcting  that  impression 
is  equivalent  to  changing  the  goal. 

No  little  share  of  the  increased  in¬ 
terest  in  our  band  work  lies  in  the 
change  of  the  purpose  of  the  band,  fn 
its  increased  activity.  It  is  no  longer 
considered  an  accompaniment  solely 
for  football  and  basketball  games  and 
a  participator  in  the  annual  contest. 
Nothing  seems  to  kill  enthusiasm  in  a 
band  any  faster  than  to  have  nothing 
to  work  for  or  look  forward  to.  Inter¬ 
est  and  enthusiasm  in  a  band  thrive 
on  performance. 

The  schedule  of  events  for  our  band 
is  so  arranged  that  the  band  is  always 
working  for  some  appearance  in  the 
near  future.  For  example,  last  year’s 
work  included: 

1.  Playing  and  marching  at  all 
home  games 

2.  Three  trips  with  the  football 
team 

3.  Participation  in  the  homecom¬ 
ing  exercises 

4.  Armistice  Day  parade  and  pro¬ 
gram 

5.  Political  rally  parade 

6.  Fall  music  festival 

7.  Annual  winter  concert 

K.  Playing  at  all  home  basketball 
games 

9.  Spring  music  festival 

10.  Band  contest 

11.  Spring  concert 

12.  Furnishing  music  for  all  school 
plays 


"The  royal  road  to  musicianship  is  not 
easy."  There  are  means,  though,  of 
helping  the  matter  along  so  that  it  is  not 
as  tedious  as  formerly  had  been 
considered.  Witness,  for  example,  the 
production  of  a  band  concert  with 
beginners  who  have  had  their  instruments 
only  three  months.  Much  can  be  done  by 
hurrying  along  the  development  of  the 
student  instead  of  holding  him  back  until 
he  is  a  finished  performer  before  allowing 
him  to  take  part  in  the  very  things  that  tend 
to  keep  interest  at  a  high  pitch.  The 
student  is  a  gregarious  animal,  and  he 
wants  an  instrument  to  play  in  a  band, 
not  to  be  a  solo  performer.  >>>>>.> 


Such  a  schedule  of  events  does 
much  to  keep  up  interest,  not  only 
among  the  band  members  themselves, 
but  It  also  creates  much  enthusiasm 
among  those  who  are  not  band  mem¬ 
bers.  The  entire  student  body  of  the 
school  takes  a  great  deal  of  pride  in 
the  things  that  their  band  does.  It  is 
the  center  of  pep  at  all  of  the  games; 
students  back  the  band  Just  as  they 
do  a  winning  athletic  team. 

Another  change  of  goal,  which  may 
seem  paradoxical  when  the  increased 
activities  of  the  band  are  considered, 
is  that  the  band  members  are  begin¬ 
ning  to  realize  that  good  playing  is  a 
goal  in  itself.  Making  music  is  fun. 
and  when  this  is  realized,  it  furnishes 
sufficient  incentive  for  much  practic¬ 
ing  and  playing.  The  band  members 
who  have  discovered  this  now  consti¬ 
tute  a  majority  in  our  band.  Re¬ 
hearsals  are  not  looked  upon  entirely 


as  a  preparation  of  music  for  coming 
events;  rather  the  appearances  are 
considered  an  opportunity  for  the  pub¬ 
lic  to  hear  some  of  the  flne  things 
which  the  band  members  enjoy  at 
every  rehearsal. 

The  introduction  of  a  graded  course 
of  study  for  the  band  members  has 
really  been  a  change  of  a  major  nature 
in  the  goal  of  the  band  members.  It 
has  given  a  conciseness  to  the  whole 
program  of  instrumental  music,  the 
important  point  being  that  it  is  definite 
in  the  minds  of  the  students.  They  are 
not  only  going  somewhere,  so  to  speak, 
but  they  know  where  they  are  going. 
This  is  what  has  enabled  so  many  of 
them  to  arrive.  A  rifie  is  an  effective 
instrument  if  well  aimed.  The  setting 
of  a  definite  goal  has  been  the  bull’s 
eye  by  which  band  members  are  able 
to  sight  their  course. 

(To  Be  Conliniied) 


Pennaylvania  Will  Hold 
AU-MoBter  Band  FetBval 

HeUn,grov«,  Pa. — The  seventh  All-Mas¬ 
ter  High  School  Band  Festival,  sponsored 
by  Susquehanna  University  and  one  of 
the  outstandlns  music  festivals  of  Its  kind 
here  in  the  East,  will  be  held  on  the 
Sellnssrove  campus,  April  SO  to  May  2. 
Elrose  It.  Allison,  festival  conductor,  has 
announced  that  Dr.  Prank  Simon,  inter¬ 
nationally  famous  bandmaster  and  comet 
soloist,  will  be  the  guest  conductor  and 
soloist  this  year.  One  hundred  and  fifty 
liUtstanding  high  school  band  players, 
throughout  Pennsylvania  are  already 
selected  and  rehearsing  their  parts  for  the 
concert  program  to  be  played  Saturday, 
May  2. 

.Sam  Rowland,  percussion  clinician,  and 


Captain  Maynard  Veller,  vanguard  clini¬ 
cian,  will  feature  various  drill  clinics  held 
In  connection  with  the  festival.  Mr.  Row-' 
land  will  be  assisted  in  his  percussion 
demonstration  by  the  percussion  section 
of  the  famous  Goldman  Band  of  New 
York  City. 

In  the  six  years  of  the  All-Master  High 
School  Band  Festival,  approximately  three 
thousand  high  school  musicians  and 
bandmasters  have  participated  In  the 
varied  events  of  the  festival.  Competi¬ 
tion  throughout  Pennsylvania  cities  is  ex¬ 
ceedingly  keen  because  the  personnel  of 
the  great  festival  band  is  limited  to  cne 
hundred  and  fifty  pieces.  'The  Festival 
has  attracted  such  outstanding  guest  con¬ 
ductors  and  artists  as  Dr.  Edwin  Franko 
Goldman,  Dr.  Frank  Simon,  Percy 
Grainger,  I.<eona  May  Smith,  and  many 
others. 
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Drill  Feats 
on  the  Gym  Court 
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•  IN  THE  LAST  ARTICLE  we  dia- 
cuaaed  varioua  typea  of  programa  for 
the  baaket  ball  Courts.  This  time  I 
would  like  to  give  some  formations 
which  have  proved  successful  in  the 
marching  type  of  basket  ball  show. 
Remember,  I  do  not  necessarily  recom¬ 
mend  this  sort  of  show  for  the  large 
school  with  a  football  band,  but  for 
the  school  which  has  only  the  Indoor 
sport.  The  band  that  must  perform 
at  both  football  and  basket  ball  games 
will  And  it  difficult  to  keep  up  a  good 
concert  band  unless  there  Is  time  for 
two  separate  units. 

As  stated  before,  1  believe  that  a 
liand  can  perform  formations  on  the 
hardwood  courts  the  same  as  on  the 
gridiron.  This  of  course  means  that 
there  must  be  a  fairly  good  rise  in  the 
bleachers  to  enable  the  crowd  to  de¬ 
cipher  the  formation.  The  newer  type 
floors  where  the  game  is  played  on  the 
stage  and  the  audience  is  in  audi¬ 
torium  seats  automatically  eliminate 
this  type  of  show. 

Most  gyms  have  an  entrance  from  a 
hall  or  inner  room  of  some  kind.  As- 


I  like  also  to  have  the  majors  or 
majorettes  twirling  only  at  a  special 
formation  planned  to  feature  them.  In 
fact,  this  can  be  the  main  part  of  your 
show.  The  easiest  method  is  to  make 
a  square  box  formation  and  feature 
them  in  the  center.  Face  the  entire 
band  toward  the  center  so  the  music 
will  be  heard  by  each  member  to  in¬ 
sure  more  solidity  in  playing. 

I  have  recently  tried  darkening  the 
entire  gym  and  having  three  colored 
spots  focused  on  my  three  majorettes. 
This  makes  a  very  nice  effect  and 
definitely  draws  attention  to  where 
you  want  it.  If  you  have  a  color 
wheel,  revolve  this  to  create  a  rain¬ 
bow  effect  while  they  are » twirling. 
Try,  if  possible,  to  have  your  major¬ 
ettes  learn  a  routine  in  unison.  The 
effect,  with  spots,  of  teamwork  twirl¬ 
ing  is  beautiful  but  so  very  seldom 
seen.  Too  often  it  is  "every  man  for 
himself”. 

In  numbering  marchers  I  like  to  use 
the  following  idea  instead  of  Al.  A2, 
and  other  commonly  used  ideas. 
Number  each  rank  beginning  11,  21. 


Ti  41  It  >1  A-4S  w»  u-w 

2.  and  3  and  back.  If  the  band  can  do 
the  routine  backwards  and  forwards 
several  times,  you  may  rest  assured 
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they  have  it  well  memorised.  Do  this 
with  drum  beats,  teach  the  music 
cues,  and  go  through  from  the  begin¬ 
ning.  I  have  yet  to  try  playing  the 
music  backwards. 

The  lines  drawn  through  the  num¬ 
bers  show  the  movement  of  that  par¬ 
ticular  man  toward  the  next  forma¬ 
tion.  In  maneuvering  on  the  gym 
floor,  have  the  formations  based  on  one 
of  the  foul  lines,  the  center  line,  or 
some  landmark  on  the  gym  wall  or  in 
the  bleachers.  These  will  help  to 
serve  as  markers  as  used  on  the  grid¬ 
iron  and  keep  the  band  intact.  * 

The  music  cues  for  the  above  for-  * 
mations  were,  after  the  band  bad 
formed  on  the  floor:  roll  off  and  "On 
Wisconsin,”  on  the  second  time 
through  into  the  ELK.  Follow  by  two 


semble  the  band  there,  open  with  a 

31,  41. 

etc.  E4u;h  file  will  be  numbered 

cadences  and  roll  off  into  "Victory 

roll  of  drums  to  create  interest  and 

ending  in  1, 

2.  3, 

4,  5. 

etc. 

as  high  as 

Song"  and  move  on  the  first  notes 

attention,  (the  fact  that  they  are  in¬ 
doors  will  assure  the  one  or  two 

the  number 
thus: 

of  1 

flies 

you 

are 

using. 

into  the  rectangle.  This  features  the 
majorettes  for  the  first  two  times  of 

snares  you  have  of  being  heard)  roll 
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the  trio,  play  a  third  trio  and  more 

into  a  brilliant  fanfare  and  then  im¬ 
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44 

34 

24 
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into  1941.  Finish  and  with  no  roll 

mediately  to  a  street  beat  and  file 
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23 
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off  go  into  a  slow  tempo  for  "Auld 

snappily  into  the  gym.  if  possible,  from 

72 
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42 

32 

22 
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Lang  Syne.”  Move  into  8  hi.  on 

two  entrances.  If  this  is  not  possible. 

71 
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drums  immediately  after  last  note  of 

then  do  so  with  two  flies  entering  at 

This 

seems  to 

me 

to  be  so 

much 

"Auld  Lang  Syne,”  play  their  school 

the  same  time  from  one  door. 

As  soon  as  the  band  is  in  block  for¬ 
mation,  move  immediately  into  one  of 
your  formations,  following  this  with 
another  and  another  throughout  the 
entire  routine.  I  have  seen  some 
bands  attempt  to  do  countermarches, 
etc.,  on  the  basket  ball  floor.  To  my 
way  of  thinking  this  is  wasting  val¬ 
uable  time  and  the  audience  is  seeing 
nothing  but  a  standard  maneuver  for 
reversing  the  direction  of  the  band’s 
march.  True,  the  band  should  know 
how  to  do  this  and  well,  but  the 
countermarch  is  not  necessary  here. 
No  sooner  are  you  reversed  on  a  gym 
floor  than  you  are  right  back  where 
you  started. 


simpler  than  so  many  methods  sug¬ 
gested  in  marching  texts.  I  have  not 
as  yet  seen  this  idea  suggested  in 
print,  so  I  offer  it  here. 

The  accompanying  set  of  diagrams 
are  working  drawings  of  a  routine 
used  at  a  game  while  I  was  at  Center¬ 
ville  high  school  last  year.  The  op¬ 
ponents  were  Sprlngboro  and  the 


i;:p  I 

I  “ 


game  was  played  shortly  after  the 
new  year,  hence  the  formation  of 
1941.  Notice  that  each  formation 
evolves  from  the  preceeding  forma- 


8<Mig  if  possible,  and  then  with  drums 
into  the  C  for  the  home  "Alma  Ma¬ 
ter.”  Roll  drums  on  the  last  chord 
into  the  drum  beats  for  clearing  the 
floor. 

This  sort  of  show  must  move  very 
/oaf  as  you  well  may  see.  With 
proper  lighting,  the  right  sise  of  band, 
and  good  memorisation  of  movements 
and  parts,  this  can  be  made  to  match 
the  football  shows,  and.  in  many  re¬ 
spects,  will  prove  even  easier  and 
more  attractive  to  the  audience. 

Try  some  lighting  effects,  some 
Vod-Vil  styles  of  entertainment  at  the 
half,  and  let's  see  the  little  schools 
match  the  shows  of  their  bigger  broth¬ 
ers,  but  do  It  inside. 
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BIG  FESTIVAL  AT 
U  SALLE-PERU 
SET  FOR  MAY 

ha  Halle,  lU. — Approximately  S.OOO 
mualrlans  are  expected  to  take  part  In  the 
All  State  Pinal  band,  orcheatra  and  choral 
fonteata  at  the  L.a  Salle-Peru  Townahlp 
Hlsh  School  May  15  and  15.  Oroupa  In 
<'laaa  A.  B,  C  and  D,  from  four  atate 
divlalona,  Illlnola  aouth,  central,  north, 
and  t'hicaco,  will  participate.  Two  aololata 
or  enaemblea  from  each  clana  In  each 
divlalon  will  be  ellflble. 

('laae  C  and  D  conteata  will  occur  on 
Friday.  In  the  concert  Friday  nlfht,  all 
t'laaa  C  and  D  choruaea  will  unite  under 
the  direction  of  Noble  Cain.  About  500 
mixed  volcea  will  take  part.  One  of  the 
Claaa  C  or  D  banda,  aelected,  will  alao 
Kive  a  abort  concert.  t'laaa  A  and  B 
achoola  will  compete  on  Saturday.  A  150- 
plece  band  of  beat  mualclana  aelected 
from  thoae  preaent  will  be  Included  In  the 
.Saturday  evenins  concert.  There  will 
alao  be  a  chorua  of  700  mixed  volcea  and 
apeclal  (ueat  to  the  context,  the  National 
t'hamplonahip  Orcheatra  from  the  J.  Ster¬ 
ling  Morton  High  School  of  Cicero,  Illlnola, 
under  the  direction  of  Loula  M.  Blaha. 

Lee  W.  Peteraen  la  Inatrumental  auper- 
vlaor  and  Donald  E.  Sellew,  <-horat  auper- 
vlaor  at  thia  fantoua  achool.  Dr.  Jenaen 
la  auperlntendent.  All  mualc  lovera  In 
the  vicinity  are  urged  to  attend. 


Vigo  County,  Ind,,  Hold$ 
Big  Feotival  at  I.S.T.C. 

Terre  HatUe,  Ind. — Seven  organixatlona 
with  a  combined  memberahlp  of  nearly 
1,500,  twenty  muak-  directora  and  a  moat 
Nucceaaful  featival  are  the  detalla  of 
the  Ninth  Annual  Vigo  County  event  held 
at  the  Indiana  State  Teachera  College  on 
March  27,  according  to  Harold  Blight. 
Director  Emerltua.  Vigo  haa  perhapa  led 
the  nation  In  county  mualc  development, 
Harold  Moore,  then  County  Superintend¬ 
ent,  having  atarted  It  In  1911. 

There  haa  been  continued  advance  In 
mualcal  development  through  theae  nine 
yeara,  aided  by  the  regular  practice  of 
commentary  adjudication  by  invited 
Judgea. 

All  departmenta  of  aciinol  mualc  were 
repreaented  at  thIa  year'a  featival,  aenlor 
and  junior  choruaea,  orcheatraa  and  banda. 
(Sorry  could  not  uee  beautiful  yicture, 
Harold.  Have  to  save  copper  for  defense). 

Petrie  la  Ready 

WiMoiia  Lake,  tnd. — The  new  brochure 
tor  the  1942  aeaaion  of  Petrie  Band  Camp 
la  In  the  malb<,  and  very  Impreaalve. 
Among  the  faculty  headlinera  are  Clarence 
Warmelln,  Rex  Elton  Fair,  Ruaaell  Har¬ 
vey,  Ralph  Ruah,  Dr.  Harding  and  many 
othera.  The  datea  are  June  29  to  Auguat  2. 


Simon  Directa  One-Day 
Clinic  and  Two  Concerta 

Oshkosh,  IFia. — Beat  playera  from  28 
high  achoola  In  and  around  Uahkoah  made 
up  a  150-plece  band  for  two  concerta 
conducted  by  Dr.  Frank  Simon  In  con¬ 
nection  with  a  full  day  clinic  on  March  5. 
Band  directora  from  16  high  achoola  en¬ 
rolled  for  a  aerloua  aeaaion  that  waa 
regarded  a  auper  aucceaa  by  everyone, 

St.  Charlea  Picked  Chorua 
Scheduled  for  Conteat 

Ht.  Charles,  III. — Picked  from  live  other 
high  achool  groupa,  43  aong  blrda  in  the 
St.  (Charlea  Community  High  School  girla' 
chorua  placed  flrat  in  the  DeKalb  DIatrIct 
Conteat  and  will  go  to  Ottawa  May  1  for 
the  atate  event.  The  chorua  la  directed 
by  Don  ^Vandenberg,  St.  Charlea  mualc 
auperviaor,  who  heada  both  vocal  and  in¬ 
atrumental  departmenta.  He  graduated 
from  Northweatern  L’niveralty  live  yeara 
ago. 

Good  for  Graduatea 

Boulder  dtp,  .Vet’. — Jimmie  Manix 
conducta  an  all  amateur  dance  orcheatra 
here  known  aa  "Sona  of  American 
I^eglon,”  which  la  really  way  out  In  fn>nt 
and  la  getting  national  publicity.  Nonnie 
Smiley,  atyled  “Nightingale  of  the  Deaert", 
really  ao  pretty  ahe  doean't  need  to  aing, 
doea  the  vocala.  Herein  la  a  awell  idea 
for  graduate  achool  mualclana. 

Collect  Red  Croaa  Dimea 
at  Pre-Conteat  Concerta 

Fairfield,  Nebr. — Paaaing  the  hat  for 
free  will  Red  Croaa  donationa  at  two  con¬ 
certa  given  March  22  and  29  by  the  high 
achool  band  proved  aucceaaful. 

One  of  the  purpoaea  of  the  concerta  waa 
to  give  confidence  before  approaching  con¬ 
teata.  The  glee  club  waa  uaed  in  the 
aecond  concert.  All  of  the  aololata  and 
groupa  are  acheduled  to  appear  at  the 
Clay  County  Mualc  Conteat  on  April  8 
and  at  the  Oeneva  DIatrIct  Conteat  April 
17  and  18.  Herbert  E.  Owen  la  director 
and  aupeniaor  of  mualc. 

Band  of  U.S.S.  Arizona 

boat  at  Pearl  Hetrbor 

Honolulu,  Hawaii — Here  la  the  tragic 
anawer  to  a  popular  question :  "What 
becomea  of  the  boya  In  the  band  when 
the  guna  begin  to  roar?*'  All  21  mual¬ 
clana  in  the  U.  S.  S.  Arlsona  band  were 
lost  when  the  battleshlp'a  powder  maga- 
sine  exploded  while  the  band  boya  were 
paaaing  ammunition  to  the  guna  during 
the  Pearl  Harbor  attack. 

Last  aummer  the  Arlsona  band  took 
part  in  a  recreational  mualc  conteat  with 
the  banda  of  alt  ahipa  in  port  and  waa 
rated  one  of  the  beat. 


So,  America  Seea  U.  S. 
School  Muaic  in  Action 

Milwaukee,  Wis. — More  than  26,000 
muaic  aupervtaora,  directora,  junior  teach¬ 
ers,  and  achool  musicians  took  active  part 
In  the  1942  Biennial  Conference  held  here 
March  2(-April  2.  Dfflciala  declare  it  one 
of  the  finest  conventions  ever  conducted 
by  their  groupa.  Aa  many  school  ayatema 
were  repreaented  aa  In  more  iieaceful  and 
proaperoUM  times. 

"American  Unity  Through  Muaic"  waa 
the  keynote  of  the  event  Oovemmental 
departmenta  lent  every  aaaiatance.  From 
Brasil  came  Antonio  Sa  Pereira,  director, 
and  Franciaco  MIgnone,  professor  of  con¬ 
ducting,  National  School  of  Mualc,  Rio 
de  Janeiro. 

Gueata  from  other  countries,  all  of 
whom,  in  addition  to  those  from  Brasil, 
appeared  on  a  special  N.B.C.  Inter- Amer¬ 
ican  network  and  shortwave  broadcast 
Monday,  March  30,  included  Domingo 
Santa  t'rus  and  Fllomena  Salas  of  San¬ 
tiago,  (Thlle;  Juan  Bautista  Plasa  of 
Caracas,  Venesuela ;  Lula  Sandl  of  Mex¬ 
ico  ;  JosO  Caateneda  of  Guatemala ;  an<! 
Rather  .Neira  de  Calvo  of  Panama. 

What  Becomea  of  School 
Muaiciana?  Here* a  Anawer 

Columbia  dtp,  Ind. — No  lesa  than  15 
achool  musicians,  educated  In  the  Instru¬ 
mental  department  here,  have  found  im¬ 
portant  jobs  In  the  muaic  profession. 
For  a  city  of  leas  than  6,000,  that  is  a 
good  record. 

Here  is  the  Hat  that  Muaic  Conductor 
Robert  Welty  submits  with  justifiable 
pride.  All  of  theae  boya  got  their  start 
in  the  Columbia  City  achool  band  room. 

Howard  Workman — Tuba,  string  baas, 
formerly  with  Don  Beator,  now  with 
Sammy  Kaye. 

Charlea  "Ducky"  Yonts — Trumpet, 
formerly  with  lion  Beator  and  Henry 
Buaae. 

Harry  LInvIll  —  Trombone,  formerly 
with  Mel  Marvin-t-now  in  the  Army. 

Dick  Kiaainger — String  baaa,  formerly 
with  laham  Jones,  now  In  NBC  staff  or¬ 
cheatra. 

Paul  Russell — Piano,  formerly  with 
Ina  Ray  Hutton,  now  Ifl  the  Army. 

Paul  WIndemuth — Drums,'  Pete  Viera. 

Steve  Clark — String  bass,  own  or¬ 
cheatra.  ■* 

Bob  Romey — TnimpelT  formerly  with 
Don  Beator. 

Millard  Ott — Trumpet,  formerly  with 
Danny  Russo. 

Joe  Pharren  —  Bass,  formerly  with 
Danny  Ruaao. 

Franklin  ••Warpy”  Waterfall — Clarinet, 
had  hla  own  orchestra  at  Indiana  U. 

Bob  Shriner — Sax  and  clarinet,  formerly 
with  Maury  Cross. 

Jim  Wilcox — Trumpet,  formerly  had 
own  orchestra. 

Herby  Johnaton — Trumpet,  Jimmy  Gar- 
rigan  and  Bernie  Cummins. 

Jim  Johnston — String  baaa  and  harp, 
formerly  with  Herby  Kaye,  now  in  the 
Army. 

Can  anyone  better  or  tie  thia  record? 
Can  any  town,  large  or  small,  come  pro¬ 
portionately  close  to  It?  We're  asking 
for  information.  What  la  your  record? 
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Attention  TwirUrtI 

The  All  Star  Twirllns  Club  of  Joliet, 
IllinoiH,  under  the  direction  of  Korreet  L. 
McAllister,  is  sponsoring  and  Ananclng  a 
twirling  contest  to  be  held  June  •  begin¬ 
ning  at  1  :00  P.  M.  The  contest  will  take 
place  at  the  Central  school  grounds  in 
the  Joliet  loop.  In  case  of  bad  weather, 
It  will  he  held  In  the  Joliet  Township 
High  Hchool  (iymnasium. 

All  twirlers  within  a  radius  of  ISO 
miles  of  Joliet  are  Invited  to  attend.  The 
('hicago  A.  8.  T.  C.  and  the  I.ASalle-Peru 
A.8.T.C.  are  especially  urged  to  come. 

There  will  be  flve  beautiful  trophies 
given.  A  colorful  golden  figure  of  a  drum 
major,  lifelike,  11  inches  high,  with  wal¬ 
nut  base  and  correct  In  every  detail,  will 
l>e  given  to  the  boy  winner  In  the  age 
division  of  12  years  and  up.  The  girl 
winner  in  this  age  group  will  receive  a 
like  trophy  of  a  drum  majorette.  The 
boy  and  girl  winners  In  the  age  group 
from  11  years  down  will  receive  dupli¬ 
cates  of  these  lovely  trophies.  The  Grand 
Award  winner  will  be  given  an  unusual 
Victory  trophy,  11  Inches  high  and  of 
bright  bronse. 

In  addition  to  these  trophies,  a  medal 
will  be  given  for  first,  set'ond,  and  third 
place  In  each  division, — making  a  total 
of  12  medals  in  all.  8o  you  see,  the 
Grand  Winner  will  receive  the  Grand 
Award,  the  trophy  In  his  or  her  division, 
and  the  first  place  medal  in  his  or  her 
division. 

The  adjudicator  will  be  a  |>erson  of 
national  reputation. 

Remember,  there  is  no  entrance  fee,  so 
everyone  come  and  Join  In  the  fun. 


Thirty  Singers 


There  ars  47  !n  the  entire  student  body  at 
Cooper,  Iowa.  30  girts  sing  in  the  glee 
club  above,  entertain  at  church,  farm 
bureau  meetings  and  school  plays.  This  year 
32  of  that  47  organised  a  band,  bought 
their  own  uniforms.  Gladys  Zabilka  is 
Music  Director  and  is  doing  a  groat  job. 


All  Inttrumental  Groups 
in  Colorado  Contest 


Denver,  Colorado — The  Colorado  high 
school  band,  orchestra,  small  ensemble 
and  instrumental  solo  competition  for 
Junior  and  senior  high  schools  is  sched¬ 
uled  on  dates  from  April  14  to  27.  This 
festival  is  sponsored  by  the  public  schools 
of  Sterling,  Denver,  Burlington,  Pueblo, 
and  Monte  Vista. 

All  requests  for  Information  concerning 
all  phases  of  the  concert  should  be  sent 
to  Herbert  K.  Walther,  Secretary,  ISIS 
Cook  Street.  Denver,  Colorado. 


Mr.  L  W.  Chidattar,  Director  of  land*  at  Wattam  Ratarva  Univartity,  and  walk 
known  to  SCHOOL  MUSICIAN  raadar*  through  hit  writings  about  bands  of  Europe, 
was  guest  conductor  of  this  fine  SO-piaca  organisation  on  March  27.  This  is  the 
Rittman,  Ohio  High  School  land  under  tha  direction  of  Jack  Coy.  Mida  Muster  it 
Rand  Prasidant. 


County  Bands  Mass  for 

Clinic  in  Mississippi 

BoHvar  County,  Jf ias.;  On  Sunday,  Feb. 
IS,  the  students  of  the  high  school  bands 
of  Bolivar  County,  Miss.,  formed  a  nuuised 
band  of  over  80  members  to  present  the 
first  of  a  series  of  concerts.  Director  F. 
G.  Wallick  organised  the  band  and  Joe 
Barry  Mullens  was  clinic  conductor.  In  the 
course  of  the  concert,  which  was  desig¬ 
nated  as  a  National  Defense  Concert,  Fred 
W.  Young,  National  Director  of  American¬ 
ism  III  the  American  Legion  “40  et  I," 
A.  H.  Ramsey,  Bolivar  County  Superin¬ 
tendent  of  Education,  and  Simon  Kooy- 
man.  President  of  Mississippi  High  School 
Band  Directors  Association,  spoke  briefly 
on  the  place  of  music  In  the  sustaining  of 
public  morale. 

The  Cleveland  Band  Clinic  has  been  or¬ 
ganised  to  afford  the  young  people  In  the 
bands  of  Bolivar  County  a  chance  to  study 
together  and  to  play  music  that  Is  to  be 
used  in  the  State  and  National  Band  Con- 
testa  Prom  this  group  there  will  be  or¬ 
ganised  a  concert  band  of  approximately 
100  pieces.  The  personnel  of  the  band  will 
be  chosen  from  the  members  of  the  school 
bands  In  this  area  who  have  shown  un¬ 
usual  Interest  In  band  work.  The  clinic 
hopes  to  present  six  concerts  during  the 
months  of  June,  July  and  August. 


Popular  Foursome 


The  Brinkmenn  Twini,  Peulise  and  Loudine, 
at  tha  piano,  and  tha  Wiaha  Brothart, 
Douglas  and  Lawranca,  of  Cantralia,  IH., 
mada  a  hit  at  the  Fourth  Annual  Grade 
School  Band  Clinic  hald  in  Marlon,  III.  on 
February  14.  Tha  girls  era  12  and  tha 
boys  15  and  13. 


Follow  These  Rules  for 
Success  in  School  Music 

1.  Be  prompt  for  all  rehearsals. 

2.  Don't  be  a  musical  doodler.  (Con¬ 
tinually  practicing  in  an  undertone,  or 
scraping  away  at  your  strings  whan  your 
director  is  trying  to  aiplain  something. ) 

3.  If  there  is  something  you  don't  under¬ 
stand,  don't  hesitate  to  ask  your  director, 
ha  will  be  glad  to  aiplain  it. 

4.  Clean  up  your  own  part  by  individual 
practice;  your  rehearsal  tinsa  is  for  learning 
to  play  wall  together. 

5.  Always  play  with  tha  same  finesse  and 
volume  as  if  you  ware  playing  a  solo. 

6.  Listen  to  yoursaK  for  pitch  when  play¬ 
ing.  Intonation  makes  a  band. 

Minneapolie,  itinn. — A  high  achool 
senior,  who  Is  both  musician  and  director, 
wrote  these  rules.  He  Is  Ernest  A.  Villas 
of  Minneapolis,  Minnesota.  He  plays  nolo 
comet  with  both  band  and  orchestra.  Is 
assistant  director  of  both,  and  is  also 
director  of  a  SO-piece  pep  band,  which  is 
In  constant  demand  for  school  aflalrs  at 
North  High  School.  He  says,  "During  the 
next  month,  band  directors  throughout 
the  country  will  be  working  especially 
hard  to  produce  top  notch  organitations 
for  contests  and  festivals.  I  know  the 
position  of  both  director  and  player  to 
some  extent,  and  believe  this  list  of  rules 
should  be  followed  by  every  member  of 
the  band.'* 


Brookinga,  So.  Dak. — A  band  drill  was 
presented  by  The  Brookings  High  School 
Band  at  their  first  public  appearance  In 
their  new  uniforms  on  March  11th,  at  the 
basketball  tournament  held  at  the  State 
College. 

Coead,  Nebr. — On  March  20,  the  high 
school  band  gave  a  concert  In  the  audi¬ 
torium,  and  on  March  28,  the  annual  high 
achool  operetta  was  presented. 

Bancroft,  Nebr. — On  April  lOth,  the 
music  department,  under  the  direction  of 
Mias  Norma  Neeley  will  give  a  program 
to  be  sponsored  by  the  Band  Parents 
Club.  A  charge  will  be  made  to  go  to  the 
support  of  the  band. 

Oettvaburg,  S.  D.— The  Gettysburg  high 
school  band  and  choral  groups  presented 
their  mid-winter  concert  on  January  28. 
Don  Shuster  directed  the  band  numbers 
and  Mrs.  Ruth  Greeves  was  In  charge  of 
I  the  choir. 


IMmI  iiuU  ilctM  l^ian  af  Cl*  iRnsUian 
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NINTH  ANNUAL  WESTERN  STATE  COLLEGE 

SUMMER  MUSIC  CAMP 

GUNNISON.  COLORADO 
LARGEST  MUSIC  CAMR  IN  THE  WEST 
“IN  THE  MOST  SCENIC  PART  OF 
THE  ROCKIES” 

Aug.  2  tw'Aug.  15 

Btadent  tuition  $7;  boord  and  mom  I17.S0; 
Bandmasteri’  tuition  SIO;  NoorJ  and  roaai  II7.G0. 
Both  Inehidc  anpper  dhd  too*  Rnndajr,  Aifnat  2, 
and  hroatfaiit  Saturday,  Ancnat  15. 

FACULTY  OF  M  HEADED  BY— 

G.  C.  BaimMi — NartlnMstam  Unnanlty— Banda 
Waltar  Aschanfermnar— Chicai*— Vocal 
Adolah  Ottarstain— San  Jom,  Caiifami*— 
Orchattra 

Addrcaa  biqniilet  to  F.  Geone  Danaon,  realdent 
director,  Weatern  State  CoUeto,  (kmniaon,  Colorado. 


Woodbine,  ia. — The  followinc  concerto 
arlll  be  prenented  by  the  music  department 
of  Woodbine  Hlfh  School ;  band,  March 
SO;  soloists  (Instrumental  and  vocal), 
April  1 :  and  vocal  croups,  April  f. 

Lyon*,  ffehr. — The  high  school  band, 
featurinc  eichty  musicians,  all  decked  out 
in  their  new  unifornts,  appeared  In  a 
concert  on  March  25. 

Cheyenne,  Wyo,— Ralph  Bowen,  music 
director,  announcan  that  The  ('heyenne 
Junior  Hlch  School  band  and  orchestra 
were  heard  March  24  in  a  presentation  to 
raise  funds  for  the  purchase  of  an  address 
system  for  the  school. 

Fremont,  Neh. — HIch  school  music  stu¬ 
dents,  who  wished  to  play  in  the  district 
contest,  participated  in  Instrumental  nicht, 
an  elimination  contest,  held  March  31. 

Holdredge,  Kehr. — Presentation  of  the 
|K>pular  and  world  renown  operetta,  "Pin¬ 
afore,”  has  been  postponed  by  the  Hold- 
redee  HIch  School  music  department  from 
March  17-18  to  April  7  and  8.  The  oper¬ 
etta,  with  Its  navy  theme,  promises  to  be 
a  success  when  presented. 

Ba**ett,  Sehr. — On  March  25,  The  Rock 
County  hich  school  band,  under  the  di¬ 
rection  of  John  Abart,  presented  a  con¬ 
cert  to  raise  funds  to  he  used  for  the 
benefit  of  the  band. 

Allen,  \ebr. — As  a  means  to  raise  funds 
for  their  robes,  the  Allen  Hich  School 
music  department  held  a  carnival 
March  20th. 

Pierce,  Nebr. — Mr.  Skeen,  who  formerly 
taucht  band,  once  more  has  been  called 
upon  to  take  over  his  old  Job  of  dip^cllnc 
the  Pierce  school  band.  ^ 

O'yrill,  Nebr.— Mr.  F.  N.  Cronin  has 
been  named  ceneral  chairman  for  the 
music  contest  to  be  held  April  17  and  18 
and  he  will  have  the  appointment  of  all 
committees. 

8cott*bluff,  Nebr. — ()n  April  14,  a  <-on- 
cert  will  be  presented  by  the  elchty-seven 
members  of  the  hich  school  band,  wearinc 
their  new  uniforms  consistinc  of  red  wool 
whipcord  Jackets  and  tmusers  and  white 
shakos. 


Organized  four  year*  ago  with  a  membership  of  17,  this  band  of  Fergus  Counfy, 
Montana  High  School,  under  the  direction  of  Edmund  P.  Sedivy,  is  the  goal  of  312 
students  of  instrumental  music  in  the  Lawistown  school  system.  There  are  four  bands 
with  students  advancing  up  the  ladder  on  merit.  This  cadet  group  is  regarded  by 
many  as  the  finest  symphonically  instrumented  band  in  the  state. 


New  Knox  College  Band 

Scores  Hit  in  Concert 

Oaleaburg,  III. — The  new  Knox  Collece 
band,  playinc  Its  first  concert  since  Its 
reorcanisatlon  last  fall  by  its  new  direc¬ 
tor,  Mark  Biddle,  played  to  a  capacity 
audience  on  March  25th  in  the  collece 
theatre.  The  band  has  crown  rapidly 
since  last  September  and  It  has  already 
been  pronounced  as  the  finest  concert 
band  ever  produced  on  the  Knox  campus. 
Mr.  Biddle  came  to  Knox  last  fall  to  re- 
orcanlie  the  collece  band  and  the  Knox 
civic  symphony  orchestra.  The  orchestra 
has  played  one  concert  and  Is  preparinc 
for  another  on  May  6th.  The  first  orches¬ 
tra  concert  was  acclaimed  by  critics  as 
the  finest  symphony  concert  heard  in 
Oalesburc  for  many  years. 


Henderaon,  Iowa — Mr.  Sherwood  t'laseii 
will  direct  the  clrls'  ciee  club  when  they 
participate  in  the  music  contest  at  Red 
Oak  on  April  10th. 


A  Small  Kansas  High  School  Has  this  Fine  Band 


Ohio  State  Man  Builde 

Fine  Mutic  Department 

Knat  Bank,  W,  Vo. — Graduate  of  Ohio 
State,  Herbert  O.  Spancler,  has  been 
Director  of  In¬ 
strumental  Music 
here  for  the  past 
five  years  and  has 
built  a  band  of  su¬ 
perior  ratine,  as 
well  as  a  fine  co¬ 
operative  orcanl- 
sation  in  his  band 
parents  club.  Re¬ 
cently  the  latter 
added  an  oboe  and 
pedal  tympani  to 
h  I  s  instrumenta¬ 
tion  and  Is  now 
raisinc  funds  for 
the  band's  trip  to 
Huntincton  for 
Herbert  Spengler  the  state  contest. 
He  has  a  fine  marchinc  band  of  70  mem¬ 
bers  and  four  majorettes  and  is  con- 
trlbutinc  much  to  that  “Unity  Throuch 
Music”  movement,  which  unity  must 
beKin  at  home. 


One  of  4  Bands  in  Montana  County  High  School 


The  Wiaone,  Kentet  Contolidefed  School  Bend,  was  orgenisad  four  years  ago  and 
has  increased  its  membership  to  twenty-six,  including  many  of  the  twirlers  playing 
instruments  during  the  concert  period.  The  enrollment  of  the  High  School  is  90. 
The  bend  is  under  the  direction  of  Robert  M.  Bawden  (right)  end  M.  S.  Callings 
(center)  is  the  principal  of  the  school. 


Harria,  Iowa — The  band  students  wore 
their  new  uniforms  at  the  first  band  con¬ 
cert  on  March  24. 
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Bennet  ConducU  HU  New 
Pacific  Piece  ai  DeKcdh 


OtKalh,  III. — The  echool  muetc  depart¬ 
ment  cave  one  of  the  beet  entertalnmenUi 
of  the  year  In  ita  Heventh  Annual  Sprinc 
t'oncert  on  March  20,  when  the  Grade 
Mchool  band,  the  Townahlp  Hich  ftchool 
concert  band  and  the  Acappella  ('home 
Hhared  honont  at  the  hish  nchool  audi¬ 
torium.  The  ahow  opened  with  the  crade 
HChool  proirram  featuiinc  band  marchee 
and  Instrumental  numbers  with  the  piano. 

The  program  by  the  ctmcert  band  In¬ 
cluded  Instrumental  specialties  of  special 
interest  and  a  new  number,  Paciflc  Pano¬ 
rama,  by  David  Bennet,  conducted  by  the 
composer.  This  part  of  the  procram  was 
concluded  with  the  assistance  of  the 
IteKalb  HIch  School  Acappela  choir, 
which  Is  under  the  direction  of  M.  A. 
itaddata.  Dawrence  Focelberc  Is  conduc¬ 
tor  of  Instrumental  music. 


Picked  for  Dtotrict  Meet 

Htair,  ,Ve0r. — t<eslle  Marks,  music  dl- 
rec^tor  at  Blair  HIch  School,  announced 
croups  of  students  who  will  take  part  In 
the  district  music  content  In  Fremont, 
April  17.  Members  of  the  four  classiflca- 
tlons  are;  Girls'  octette,  Marcaret  Wilson, 
«lef>rKla  Wiich,  Kunice  ('arisen,  Aulda 
Ames,  Marylls  Gutschow,  Lydia  Larsen, 
Helen  Aye  and  Barbara  Pound ;  Boys'  oc¬ 
tette,  Philip  I^arsen,  Bud  Madsen,  Charles 
Hamilton,  Eucene  Flynn,  Kayo  Jenkins, 
Kenneth  Peer,  Roccr  Stricklett,  Martin 
Kuhr;  Mixed  octette,  Marcaret  Walton, 
Kunice  Carlsen,  Marylls  Gutschow,  Helen 
Aye,  Philip  Larsen,  (Ttarles  Hamilton, 
Warren  Jenkins,  Rocer  Stricklett ;  Per¬ 
cussion  croup,  Paul  Bucklln,  Leon  Kuhr, 
I.<eslie  Bucklln,  KIden  Caldwell,  Charles 
Kaecan. 

Accordlnc  to  Mr.  Marks,  other  en¬ 
sembles  are  beinc  considered  at  this  time. 


Ghre  All-0«t  C«Becrt 

AtlaHtlc,  Iou>a — A  larce  audience  en¬ 
joyed  the  free  concert  civen  by  the  Atlan¬ 
tic  music  department  at  the  hlch  school 
auditorium,  which  featured  numbers  by 
the  Junior  band,  boys'  and  carls'  clee 
clubs,  small  croups  and  soloists.  Vere 
Boshart,  Harlan  hlch  school  music  in¬ 
structor,  directed  chorus  numbers. 

Included  In  the  procram  were  numbers 


Hello  Kokomo 


"Stie  kat  s«  medek  but  plenty  of  'metal,'  ** 
leyt  Director  of  Music,  John  S.  Ceylor  of 
Freda  Poppet,  flatky  twirfor  of  Kokomo,  Ind. 
It's  becauta  Kokomo  doat  not  enter  cen- 
teth.  Freda  it  one  of  13  majerettet  tkat 
do  amatinq  ttuntt  on  tka  9ridiron  and  now 
on  tka  batketball  Moor.  Kokomo  cembinet 
sritk  Lo9antport,  Peru  and  Marion  in  a 
Four  City  Fettival  Event. 

by  the  drum  ensemble  and  cice  clubs,  a 
clarinet  solo  by  Marcaret  KItson,  a  trom¬ 
bone  number  by  Harold  Heilman,  piano 
solos  by  Helen  Carroll  and  Marcia  (Thl- 
nita,  French  horn  solo  by  Betty  Mteinke 
and  vocal  solos  by  Beverly  Nycard,  Cal¬ 
vin  Adams,  Jaynee  Cousins  and  Ursula 
Jones. 


Mutic!  Cirlt!  Waa-Mu 

EvanatOH,  III. — Zoovlnc  throuch  three 
houis  of  hot  and  sweet  melody,  punctured 
by  cacs  and  short  shorts,  the  Waa-Mu 
Khow  of  1942  played  a  michty  close  sec¬ 
ond  to  last  years  production.  Lloyd  B. 
Norlin's  tunes  were  even  better.  In  spots. 
"Do  I  Miss  You"  cot  the  bic  play  and 
deserved  It.  Joe  Miller,  producer,  cer¬ 
tainly  knows  how  to  cook  up  a  Rector 
masterpiece  out  of  pot  luck.  He's  cot 
plenty  of  the  Ziecfeld  stuff  in  him.  Of 
course  It  was  Glenn  ClIITe  Rainum,  or¬ 
chestra  conductor  who  really  put  the 
"M'lsh”  In  '•Wish  Yoh  Were  Here,”  but 
then  doesn't  Bainum  always. 


They  Won  $100-^iid  That  Aint  Hay 


Tkit  Histos,  W.  Va.  Hi9h  Sckoel  bead,  under  tke  direcfies  of  Wedey  Moore,  ii  oae 
of  fke  top  rankin9  euffSh  of  tke  stete,  of  first  divitioaers  ia  betk  ceacert  ead  merck- 
iso  for  tke  pest  two  yeers.  Lett  July  tkey  be99ed  $100  et  a  bead  contest  in  Wkite 
Sulpkur  Spria9s.  Tkey  keve  tkeir  own  bead  room  wkick  is  well  equipped  for  fine 
we^  ead  Director  Moore  it  doia9  a  fine  job. 


Fancy  Majorette  Lends 
Swank  to  Band  on  Mcarch 

Peektkill,  S.  Y. — Pride  of  the  student 
body  is  this  snappy  drum  majorette, 
Teddy  Creamer, 
of  Peekskill,  New 
York.  Under  the 
direction  of  John 
Finley  Is  a  con¬ 
cert  band  of  an 
pieces  and  a 
marchinc  unit  of 
7t.  On  March  12, 
the  band  cave  a 
Red  Croes  con- 
c  e  r  t,  takinc  a 
sliver  offeiinc  for 
that  orcanlaatlon. 

As  a  cesture  of 
co^  trill,  the 
band  offered  sev¬ 
eral  compositions 
demon  at  rat  Inc  Teddy  Creamer 

melodies  and  rhythms  used  by  our  neich- 
bors  In  the  Houth.  John  Brown  la  to  be 
complimented  on  his  fine  cover  desicn  for 
the  procram. 


Rnaes  are  red 
Violets  are  blue 
Mo's  the  oboist 
Whose  "A"  Isn't  true 


There  Are  No  More 
Just  Like  These  Four 


Newton,  Kenses  cells  tkis  e  "real  trombone 
quartet.”  Tkeir  record  it  Hiqkly  Superior 
end  even  contort  judqat  praise  tkem.  Front, 
Deri  Heffelbowor,  Arnold  Nyo;  Rear,  Daniel 
leckmenn,  Don  Waldron.  E.  S.  Sanderson 
directs  tke  Newton  Senior  Hiqk  Sekool  lend. 

ThU  Town  Conducts  Its 

Own  Contest  in  Style 


Cherokee,  lotca — Dlfferinc  only  in  sise 
from  the  bic  state  events  was  the  home 
music  contest  held  at  Wilson  Hlch  School 
on  March  21,  with  (Christian  Kapphahn 
an  judec-  All  throuch  the  afternoon, 
school  musicians  were  competinc  In  nolo 
contests  and  In  the  eveninc.  the  band 
opened  a  concert  In  the  auditorium,  fol¬ 
lowed  by  instrumental  solos  and  speclai 
features  by  the  various  vocal  croups.  A 
colorful  mlmeocraph  procram  booklet 
catalocucd  all  events. 

On  the  eveninc  previous,  the  CTherokee 
Community  Little  Rymphony  Orchestra 
cave  a  Vesper  Concert  under  the  direction 
of  Dale  Carls. 


w. 


Jhs  CUio  and  £a&A  ^lojdnsdA 

By  Thomas  C.  Stang 

Boi  6133,  Ap«x  Station,  Washington,  D.  C. 


Id  thrrt*  a  bavd  clarliirtldt,  or  a  baarnKMi- 
kat  In  your  "munk-al  iMtat”,  Mr.  t'onductor? 

Ar*  you  prejudk-rd  acaindl  either  of 
thene  tnMtrumenta,  um’onacioudly  perhape, 
beraiiae  of  aome  player,  whoae  manner- 
kanwi.  pernonal  rharaeterlatkn  or  at'tual 
playInB  an  dialurlied  your  “muakal  iteaee 
of  mind"  that  you  vowed  "vengeam-e’’ 
henceforth  on  that  particular  Inatrument? 

Are  you  guilty  of  handicain>ing,  dlacour- 
aglng,  or  "out-and-out”  Ignoring  w>mr 


rti  •csciirTivc 
CIRCULAI  DIIECT  TO 


TOWER  CORPORATION 

IlklAtl.  INtlAIA 


DALBEY 

OILS 

For  Slides  and  Valves 

Porfoct  lubiicotioB  lor 
slidos  and  toItos. 
Long  lasting:  smooth 
as  solTOt;  will  not 
gum;  proeonts  corro¬ 
sion  and  woar. 

Sold  at  All  Music 
Stores 
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really  <-a|>able  player?  Thin,  Indeed,  la  a 
great  Injuatice  to  auch  an  unfortunate  , 
player,  and  to  your  organisation,  aa  a  , 
unit. 

"PreiMiateroua"  you  iiuiy  think,  or  even 
remark,  "How  could  I  be  guilty  of  auch 
nonaenae?"  If  the  "|>agea  of  tinte"  could  ; 
be  "turned  back",  aa  often  remarked,  un-  { 
doubtedly,  you  would  he  entirely  guiltleaa. 
Why?  Becauae,  with  few  exceptiona  thia 
problem  waa  imiataalble,  due  to  the  con- 
apicuoua  ahaence  of  theae  Inatrumenta, 
which  today  we  have  «*ome  to  accept,  and  ' 
Juatly  ao,  aa  being  "abaolutely  neceaaary".  I 
Vet,  many  today  And  difficulty  in  wiaely 
uaing  the  very  Inatrumenta  their  predecea- 
aora  would  have  "given  an  eye"  to  have  i 
had  In  their  particular  Inatnimentatlon.  | 
The  baaa  clarinet,  baaaoon,  and  lest  we 
forget,  the  alto  clarinet  too,  have  long 
aince  alao  moved  from  that  position  the  ■ 
oboe  flrat  occupied.  The  latter's  ever  In-  1 
crease  In  wlde-a|>read  use  fostered  the  ; 
"weeding  out"  process,  which  began  a 
decade  or  a<»  ago.  'till  few  are  the  remain¬ 
ing  “oboe  owners",  who  can  be  beat  claaai- 
fled  aa  "ob<ie  owners”.  Many  recall  how  It 
once  waa  more  a  question  of  "If’  rather 
than  "how"  when  Inquiring  of  those  In- 
atrumentaliata  who  identifled  their  elTorta 
with  the  oboe.  "Musical  evolution",  or 
"progreaa"  If  you  wish,  a|>elled  the  death 
knell  to  thoae  "alnamt”  oboe  players. 
Fortunately,  their  race  la  aNtut  extinct 
today. 

Acquiring  any  skill  requires  time,  to  say 
the  least,  and  moat  certainly,  thoae  who 
are  In  a«tme  stage  of  this  process  are.  In¬ 
deed,  not  included, — nor  referred  to  In  this 
rea|>e<'t.  Rather,  It  is  through  the  efforts 
of  hundreds  of  auch  students,  with 
the  untiring  efforts  of  their  high  achool 
musical  directors,  that  we  today  can 
proudly  ladnt  to  the  commonplace,  yet 
high  standards  of  oboe  playing  In  the 
achool  and  community  musical  organisa¬ 
tions.  This  same  process  of  “evolution" 
has  been  likewise  making  rapid,  and  no¬ 
ticeable  changes  In  the  ranks  of  the  "low- 
voiced"  reeds.  Yet,  one  does  occasionally 
chance  to  “come  across"  such  a  “not  quite" 
bass  clarinetist,  or  bassoonist.  Because 
of  these,  are  you  going  to  “turn  a  deaf 
ear"  to  the  possibilities  you  could  And 
with  a  capable  player? 

Many  scores  seem  to  reAect  a  prejudiced 
point  of  view — so  many  are  "antl-baas 
clarinet” !  It  may  well  be  the  result  of  a 
meager  or  warped  understanding  of  the 
instrument.  If  this  Is  the  case,  la  such  a 
person  really  quail Aed  to  arrange?  Some 
are  nothing  short  than  "bungled"  make¬ 
shifts.  A  second  bassoon  part,  whether 
disguised  by  a  printed  name,  or  not,  re¬ 
mains  an  insult  to  the  bass  clarinet.  To 
have  its  marvelous  voice  subdued  by  a 
saxophone  is  a  crime  that  the  "musical 
grids"  surely  will  not  overlook  ! 

True,  this  Is  out  of  your  hands,  Mr.  Con¬ 
ductor.  However,  be  sure  you  do  not  pur¬ 
chase  any  new  arrangements  of  this 
calibre,  which  are  nothing  more  than 
"dress-ups”  of  the  ancient  "town-band” 
sort  of  score.  Many  arrangers,  wisely 
too,  have  duplicated  bass  clarinet  cues  In 
other  instruments.  Questions  In  this  re¬ 
gard  have  reached  me,  and  there  Is  but 
one  answer, — either  have  your  bass  clari¬ 
netist  play  these  parts,  or  get  a  new  bass 
clarinetist!  It  Is  but  common  sense  that 
this  likewise  applies  to  the  alto  clarinet. 


Send  Now  Jcmt  This 
Complete  Instnidor 


d(ow  io  Jiovd. 

CL  £aion. 

This  new,  right  up-to-the-minute  edition 
of  "How  to  TwiH  e  Reton"  it  the  most  com¬ 
plete,  authoritative  and  ofRcielly  eecurete 
baton  twirling  instructor  ever  publitked. 
Coven  37  tubjectt,  including  eN  rudlmonti 
and  all  officially  required  twirls  and  rouMnet 
used  in  school  contests. 

From  Boginnor  to  Chompiofl 

Starting  with  the  most  primary  fundamen¬ 
tals  of  the  art,  this  book  carefully  but  swiftly 
leads  the  beginner  from  the  moment  his 
baton  it  unwrapped  straight  through  Ht  in- 
terosting  pages  of  routine  lessons  right  up 
to  the  highest  standard  of  baton  furling. 
Thus  the  book  is  ideal  for  class  instruction 
at  well  at  for  individual  study. 

Profusoly  IRiisfrafod 

Every  hold,  every  finger  petition,  every 
gesture,  every  move  In  each  and  every  rou¬ 
tine  it  clearly  iHustrated  with  unmistakable 
drawings  and  fully  asplained  by  tost.  Any 
boy  or  girl  can  qukidy  master  the  baton, 
merely  ^  studying  this  booL  No  outside 
instruction  is*  roquirod,  although  it  It  more 
fun  to  loam  twirling  in  a  eleu  which  uses 
this  toitbook. 

A  High  School  TwirUr  Wroto  4 

Thom  it  not  a  compiicatod  santonca  in 
this  entire  volume.  It  is'written  and  com- 
pilod  in  its  entirety  for  the  high  school 
twirlor  by  a  high  school  championship  twirlor 
who  hat  taught  the  art  by  direct  instruction 
for  mom  than  two  years  and  knows  |ust  how 
to  present  hit  tubjo^.  Every  eontoet  mutino 
boars  Ht  official  name. 

This  it  the  most  romarkablo  baton  twirling 
instructor  aver  published.  It  It  complete  in 
every  deteil,  it  eccoptod  end  endorsed  at 
absolutely  authorHetive,  yet  the  prico  of 
this  book  is  only  $1,  kooping  H  within  the 
easy  roach  of  ovary  boy  and  girl  who  wants 
to  bo  a  twirlar.  Sant  postpaid  to  any  ad¬ 
dress  upon  receipt  of  price. 

Don’t  delay.  6et  in  the  front  now.  Send 
for  your  copy  today,  sum. 

If  you  sand  chock,  add  Sc  for  oschango. 
Currency  or  postage  stamps  accaptablo. 

The  School  Musicicm 

230  No.  hdichigan  Ave.  Chicago,  II. 
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JMa,  a.  £.  a  J/fawL 


The  beet  newM  of  the  month  U  that 
t'aptalii  Taylor  BranHon,  havlna  com- 
t>letely  recovered  from  that  difficulty 
which  cauHed  hi*  retirement  a*  leader  of 
the  I'nlted  Htate*  Marine  Band,  I*  back 
in  the  harne**  again  and  trottlna  about 
hither  and  yon  a*  gueat  conductor  and 
M|>eaker. 

"I  have  l»een  amaxed”  write*  the  t'ap- 
tain  “to  find  the  wideapread  intereat  in 
the  life  of  John  Philip  8ou*a  ten  year* 
after  hi*  death.  I  ju*t  made  an  addre** 
hnd  wa*  gueMt  conductor  of  the  Memorial 
Service  held  annually  by  the  Sou*a  Me¬ 
morial  Committee  of  Beading,  Pa.  ThI* 
year,  Mr.  Souna'a  daughter,  Prlncllla,  at¬ 
tended  the  ceremony.  The  Beading  Naval 
band  i*  com|>o*ed  of  *ch(K>l  muaiclan*. 
picked  from  boy*  and  girl*  In  Beading 
grade  and  high  *chool*.  The  band  wa* 
originally  organixed  the  year  of  Souaa'* 
death,  March  6,  1932. 

"It  I*  con*oling  that  the  March  King 
i*  ao  well  remembered,  with  the  fine 
Souaa  .Memorial  Bridge  acroa*  the  east¬ 
ern  branch  of  the  Potomac  and  more 
recently  a  I’.  S.  |Hi*tage  *tamp  iHaued  In 
his  honor. 

“I  do  enjoy  each  month  reading  The 
.SCHOOI..  MCSK'IAX  and  It*  reading 


makes  me  wish  I  cx>uld  start  all  over 
again,  not  aa  I  did,  though  I  am  proud 
of  my  record  of  42  years  service  in  the 
Marine  band,  but  with  the  great  advan¬ 
tage*  the  kids  have  these  day*  and  with 
a  *plendld  school  paper  as  yours  devoted 
to  school  music." 

The  Captain's  schedule  called  for  his 
appearance  as  guest  conductor  at  the 
Northwestern  District  School  Band  Kea- 
tival  which  was  held  in  Canton,  Pa.  on 
March  2<-2H  where  he  also  delivered  hi* 
addre**  on  the  March  King  “aa  I  knew  him 
as  a  young  musician  in  Washington.” 
I'll  bet  that's  a  great  story,  and  I  would 
like  to  hear  It  myself. 

And  what  could  be  more  iileasant  than 
to  receive  a  letter  from  the  one  and  only 
Herbert  L.  Clarke.  Herbie  has  on  hi* 
track  i>ants  and  ha*  volunteered  aa  an 
Auxiliary  Police  for  patrolling  streets, 
guarding  defense  points,  preventing  loot¬ 
ing  (by  getting  there  first),  enforcing 
blackouts,  re|)orting  time  bombs  (which 
fail  to  make  their  own  report),  putting 
out  small  fires  and  other  duties  not  gen¬ 
erally  associated  with  band  conducting. 

Meanwhile,  the  Long  Beach  Municipal 
Band  continues  its  endless  record  of  fine 


perforntances.  A  recent  program  was  | 
made  up  entirely  of  numbers  written  and  I 
composed  by  members  of  the  band  and  I 
each  composer  conducted  his  own  number,  I 
except  the  soloists.  This,  Incidentally,  was  I 
the  lt,S50th  programmed  concert. 

“We  are  in  the  most  dangerous  posltios  | 
for  an  attack.  But  we  are  not  afraid  and  | 
Immensely  patriotic.”  (Refers  to  war,  not 
to  band  concerts.) 

"Ninety-nine  war  songs  .  .  .  Well  ... 
here's  the  100th  .  .  .  And  this  one  isn't 
a  sob-shootin’  Jap-jitterin’  Hitler-hittin' 
or  Mussolinl-mussin'  either!  Ninety-nine  | 

songs  and  not  a  LAFF  .  .  .  And  there's  I 

a  need  of  LAFFS  today  aa  never  before 
.  .  .  Bathos  and  Pathos  .  .  .  and  there 
are  heartaches  In  the  last  verse  of  this 
lovable,  clean,  "American  Rookie”  ...  i 

'Angels  guard  our  Rookie  Soldier  ever-  j 

more  ■ 

He'll  unlock  the  gates  of  Heaven  and  I 

he'll  I 

Throw  away  the  key'  i 

There's  American  freedom  without  hate  I 

.  .  .  Rookie  doesn't  even  shut  the  gate 
in  the  •ergeant't  face. 

“Long  Live  the  Rookie  .  .  .  Song  num-  i 
her  ONE  HUNDRED  .  .  .  The  nlnety- 
and-nine  are  in  the  fold  .  .  .  but  there 
is  more  in  heaven  over  the  finding  of  the 
one  lost  .  .  .’  I  don't  know  my  Shake¬ 
speare  .  .  .  you  finish  it.  Bob  ..."  I 

And  who  do  you  suppose  wrote  that  >■ 
letter?  Who  could  but  Major  Ekl 
(Thenette. 

Many  of  our  members  from  both  grades 
were  present  at  the  Music  Educators' 
National  Conference  in  Milwaukee.  I  ran  I 
Into  Colonel  Harding  there,  who  said  he  I 
had  written  a  THREE  PARE  letter  to  T 
some  guy.  Everybody  who  believes  that 
send  me  two  dollars.  (Charlie  O’Neill  was 
there  conducting  himself  in  the  usual  dig¬ 
nity  of  the  British  Empire.  Many  of  the 
Rrade  A  members  expressed  great  sur¬ 
prise  at  finding  the  beer  so  good  In  Mil¬ 
waukee.  / 

There  are  still  many  members  who 
have  not  contributed  their  correspondence  * 
to  this  column.  Some  of  them,  we  feel 
sure,  can  write.  Don’t  hold  back  because 
your  subscription  Is  In  arrears.  We've 
got  to  have  some  news  in  this  column. 


Two  Weeks  Summer  Course 
for  Bandsmen  at  A.  &  M. 


StiUtcater,  Okla. — The  Music  Depart¬ 
ment  of  the  Oklahoma  A.  d  M.  College 
has  announced  Its  First  Annual  Instru¬ 
mental  Music  Elducatlon  Short  Course, 
which  will  be  held  in  July  on  the  college 
campus.  Dr.  Boh  Makovsky,  Director  and 
Head  of  the  Department  of  Music,  will 
conduct  the  band  rehearsals.  This  will 
be  a  two  weeks’  course  covering  band, 
woodwind,  brass,  harmony,  ear  training, 
history  of  music  and  conducting. 


Eight  Bands  Meet  Deep 

in  the  Heart  of  Texas 


Levelland,  Ttxaa — Eight  bands  from 
the  South  Plains,  representing  an  aggre- 
gational  244  musicians,  plus  ten  bashful 
majorettes,  reported  success  for  their  llr*( 
Annual  Levelland  Band  Clinic  held  here 
In  March.  Orin  L.  Bartholomew,  Director 
of  Levelland  bands,  was  chieftain  of  this 
event.  Colonel  Earl  D.  Irons,  director 
.  of  band  at  NTAC,  Arlington,  and  Ralph 
King,  assistant  professor  of  music  at 
Elastem  New  Mexico  College,  were  the 
critics  at  the  clinic. 


Tksss  bays  wMi  Nem  Flslkaw  aad 

Oak  Otk  (Nertkwastwa  U).  afisr  ■  siaaths  hard 

playlag  aa  tks  jab.  Cad  tbsir  LbsIImi 

Wasttbsss  issds  stUI  "Ilka  bsw".  Iblak  af  tta 

batbaa  aad  axpsasa  lbasr*v*  aavsd  altsady.  Tsa 

will  bars  tbat  asms  satisfacHsa  s 

rLnSTIHIIIE  lEEl 

laslaat  playlags  always  raadg.  Win  as*  wstw  isab  Brinteat  tsaa 
Win  sartlast  aaay  cans  lasda.  •  straagtba. 


•UY  FROM  YOUR  DIALIR-«  la  fc  aaaU*  la  swvly 

yaw  mmi  tlOO  la  aw  oad  yaa  adfl  racabm  yasr  laad  padptdd, 

JOHN  LUELLEN  A  CO.  •  1144  Wdal  SL  *  CHICAGO 
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I^oujl  3>luisL  QjuiiiiionA, 

S«nd  Th«fn  to  Rox  Elton  Pair,  306  S.  Wabash  Ava.,  Chicago 


Some  time  ago  one  of  my  correiipund* 
rnU  «ent  me  a  clipping  from  the  Bouton 
Tranacript  which  I  feel  may  Im>  of  Inter- 
eet  to  you.  It  reada  aa  followx : 

Musical  Terms  I>eflned 

Encore:  The  penalty  of  popularity. 

Syncopation:  Musical  St.  Vitus  dance. 

Fugue:  The  favorite  Indoor  sport  of 
John  Sabastlan  Bach. 

Overture :  The  music  employed  to 

dn>wn  the  arrival  of  the  society  leaders. 

Humoresque:  An  infectious  disease 

started  by  Dvorak. 

Obbligato:  The  Instrumental  accom¬ 
plice  In  a  vocal  misdemeanor. 

Pedal:  The  historic  camouflage  of  bad 
playing. 

Serenade :  A  night  song  usually  ren¬ 
dered  under  a  window  and  accompanied 
with  an  obbligato  of  brIc-a-brac. 

Qttestton;  At  the  Pennsylvania  State 
Music  Contest,  I  am  to  play  the  Sioux 
Flute  Serenade  by  Skilton.  Enclosed  you 
will  And  copies  of  three  measures  that 
have  me  completely  pussled.  If  you  will 
be  good  enough  to  show  me  how  to  count 
out  these  passages,  I  will  appreciate  It 
very  much.  L.  C.  Sharon,  Pa. 

Anticer;  The  number  you  have  men¬ 
tioned  seems  to  be  quite  a  popular  one,  as 
I  have  received  many  such  questions  con¬ 
cerning  It.  The  second  measure  (see 
Illustration)  may  be  counted  in  six.  How¬ 


ever,  a  better  general  effect  will  be  ob¬ 
tained  by  counting  the  third  and  fourth 
measures  In  a  slow  “two."  This  is  espe¬ 
cially  true  of  the  fourth  measure. 

Quettion:  I  am  playing  flute  and  clari¬ 
net  with  a  dance  band  and  should  like 


Terms  of 
Subscription 

Per  year  $1.00  2  years  $1.50 

Foreign,  per  year  $1.50 

Charge  Subscriptions  requiring  spe¬ 
cial  forms  or  afRdavits.  per  year 
$1.50  —  2  years  $2.00 

Group  Subscriptions  —  U.  S.  Only 

Ten  to  20  yearly  subs  on  a  single 
order,  75c  each.  Twenty  or  more 
yearly  subs  on  a  single  order,  60c 
each.  Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is  pub¬ 
lished  monthly  except  July  and 
August.  Mailing  date  generally  the 
loth  of  the  date  month.  Single 
copies  by  mail,  20c.  Tan  or  more 
copies,  15c  each. 

Nam«  . 

Addreu  . 

Town . Stat# . 

lUhim  tkh  coupon  «t  onco  with  on# 
dolUr  bill  for  •  full  yoar't  subscription, 
or  ronowal. 


to  have  a  flute  made  with  a  larger  bore 
as  I  am  sure  that  It  would  produce  a 
bigger  tone,  and  that  Is  what  I  need. 
D.  J.,  Dallat,  Texas. 

Austoer;  When  Theobald  Boehm — the 
Inventor  of  our  present  Boehm  system 
flute  —  was  experimenting  with  flutes 
(about  1840)  he  arrived  at  the  conclusion 
that  the  bore  of  19  millimeters  gave  the 
best  general  results.  I  recently  tried  out 
a  flute  that  was  made  with  a  bore  of 
20  m.  The  middle  register  was  flne.  In 
that  an  unusually  big  tone  of  pleasing 
quality  could  be  produced,  but  the  lower 
tones  were  of  poor  quality,  and  the  upper 
register  would  hardly  respond  at  all.  Our 
flnest  flute  makers  are  sticking  to  the 
19  m.  bore,  so  we  must  advise  you  against 
spending  time  and  money  on  your  sug¬ 
gested  experiment. 

Question;  As  a  vocation,  music  seems 
to  be  the  only  subject  that  holds  my  en¬ 
tire  interests,  even  though  I  have  been 
advised  against  It  many  times.  I  will 
graduate  from  high  school  next  year  and 
had  planned  to  major  in  music  with  a 
B.  A.  degree  In  mind  following  that, 
I  am  so  confused,  and  wish  to  assure  you 
that  your  advice  will  be  truly  appreciated. 
Miss  F,  W.,  HatUeaburg,  ifiss. 

Ansicer;  Just  now  I  am  writing  a  book 
to  be  called  “Music !  Vocation  or  Avoca¬ 
tion.”  It  is  intended  to  help  my  readers 
with  just  such  problems  as  yours.  In  it, 
I  have  pointed  out  that  there  is  probably 
no  other  factor  known  to  our  civilisa¬ 
tion  that  has  played  such  an  important 
role  In  the  fortifleation,  unification  and 
synchronisation  of  men's  thoughts  and  ac¬ 
tions  as  has  that  of  music.  Also  I  have 
stated  that  "To  study  music  is  to  gain 
an  appreciation  of  the  greatest  of  arts, 
and  an  insight  and  general  understanding 
of  the  only  universal  language  of  man. 
That,  in  turn,  la  certain  to  broaden  us 


GODARD’S  UNPROVED 

All-Weather  Loose- Leaf 
Band  Music  Portlolio. 
Simple  in  design,  well 
constructed  from  good 
materials,  rigid  cloth 
board  back,  holds  24  or 
more  musical  numbers, 
mounted  on  the  music 
lyre  without  covering  a 
note,  guaranteed  to  give 
the  service  and  long  life 
you  have  a  right  to  ex¬ 
pect.  One  of  the  most  economical  invest¬ 
ments  any  band  can  make.  It  saves  time 
and  protects  the  music. 

As  necessary  as  shoes  for  marching.  Fin¬ 

ished  in  five  different  colors;  black,  navy 
blue,  dark  red,  maroon  and  olive-drab.  5>ee 

f'our  local  music  dealer  or  write  us  for  FREE 
iterature  and  quotations,  stating  your  choice  of 
color  and  number  of  folios  required.  Do  it  today ! 

DWIGHT  W.  GODARD 

23  S.  River  St.,  Aurora,  IlL,  U.  S.  A. 


ORCHESTRAS 


■UNO  1  , 

(lAO 
MN  yA 

(Add  I0«  Derenss 
Tax) 


BANDS 
PINS  «  RINOS  — AWARD 
PINS  OIVEN  BY  MUSIC 
TEACHERS  —  SINOINa 
SOCIETIES. 

Design  book  FREE.  Writoto 

C.  K.  GROUSE  CO. 

n  RMS  Aft.  N.  kman,  Mssi 


lUSICAL  INSTRUMENT! 

Everything  for  schools.  Band  and  Orchestra 
Instruments.  Batons.  Accessories.  Ludwig 
and  Ludwig  Drums,  etc.  Write  us  your  needs. 

WRIGHT  MUSIC  SERVICE 

223  Scottwoed  Ave..  Ebaira  Heights,  N. 
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CLARINETISTS! 


HAVE 

YOU  TRIED 
THIS  NEW 
TRANSPARENT 
MOUTHPIECE 
BY 


j.,1 


.  .  V  Jt 


^  8  each 


P£DLER  The  greatest  advance  in  clarinet  mouth¬ 
pieces  in  years.  Scientifically  designed  tone  chamber  assures  maximum 
performance,  more  volume  and  brilliance,  full  even  tone  in  all  regis¬ 
ters,  and  bener  results  with  less  effort. 

Made  of  crystal  clear  composition,  light  in  weight,  durable,  hand 
precisioned  facing,  no  warping.  Begin  now  to  enjoy  the  many  advan¬ 
tages  of  this  modern  mouthpiece.  See  your  dealer  or  write  today  sure. 

0^.  ut.  THE  PEDLER  COMPANY  Ellchorf,  Ind. 

America’s  Finest  CMStombnilt  Woodwind* 


RISE  ABOVE  THE  AVERAGE 

Buy  the  best  and  most  dependable  flute 
obtainable.  The  initial  prire  is  higher— 
so  is  the  quality. 

It  pays  to  purchase  from  a  reliable  con¬ 
cern  that  takes  pride  in  its  products  and 
stands  back  of  tnem. 

Flutes  and  piccolos  of  sterling  silver,  gold 
and  platinum  made  by  highly  specialized 
craftsmen. 

Expert  repairing  of  all  makes. 

Catalog  upon  request. 
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Maator 

Craftaman  ft 

ainca  1888  ^ 

Consult 


WM.  S.  HAYNES 

Torndm 

WM.  S.  HAYNES  CO. 

Bit.  ISIS 

IN  Massscbusslls  Avs. 


WM.  S.  HAYNES  CO.  boston,  mass. 
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TiaSals^ 


lutal] 


^  ll.N. WHITE  vfc 
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’T  inn  \M»  -.-Imrrifan  MitntJun/  (^LiJUaU't  Band  imtrutnt'nts 


Ithilosophlonlly  and  psjrrholocicmily  to 
BWh  an  extent  that  we  can  never  eneaiir 
the  al<>wlnx  llahtH  of  achievement  that 
have  so  riarifled  and  alorifled  our  live* 
durinc  the  course  of  such  application  and 
devotton.”  The  social  advantaces  of 
those  trained  or  well  versed  in  music  arc, 
of  course,  recoanised  by  all.  Anyone  who 
has  alveii  a  areat  deal  of  time  to  the 
study  of  music  has  created  a  life  time 
companion  that  will  be  a  Joy  for  the 
duration  of  life  on  this  earth,  AND — who 
can  deny  us  the  happiness  that  we  may 
derive  In  thinkina  that  maybe  our  de- 
Hahtful  companion  shall  be  ours  forever, 
and  forever? 

Really,  I  can  think  of  no  subject  that 
should  so  thorouahly  decf>rate  one's  life 
as  to  major  in  that  of  music.  As  a  vrs-a- 
tion  for  the  youna  man  of  averaae  musi¬ 
cal  ability,  I  should  hesitate  to  recom¬ 
mend  it.  For  a  youna  lady  of  the  same 
quallflcations,  I  can  ntost  conncientlously 
and  whole  heartedly  advocate  It.  My 
reasons  for  avoidina  a  “yes"  to  the  youna 
man  are  too  detailed  to  classify  here.  The 
reasons  for  votina  In  the  afllrmatlve  for 
the  youna  lady  have  been  pretty  well 
cataloaued  in  this  paraaraph,  when  I  add 
that  It  is  only  natural  to  expect  the  youna 
lady  to  eventually  become  the  wife  of 
some  adorina  youna  man,  and  the  mother 
of  admirina  children.  Accordina  to  the 
aenerally  accepted  "scheme  of  thinas",  it 
Is  apparent  that  her  vocation,  in  time,  is 
certain  to  be  that  of  wife  and  mother. 
When  that  happens,  then  the  former  ves-a- 
tlon — If  properly  chosen— can  beennte  a 
most  valuable  avocaftos. 

What  other  vocation  Is  there  that  may 
l>e  chanaed  to  avocation  with  nauaht  but 
a  desire,  or  a  sinale  thouaht?  The  sub¬ 
stance  of  most  any  other  vocation  would 
start  to  deteriorate  the  very  moment  that 
It  started  to  embrace  that  of  avocation. 
This,  however.  Is  not  true  with  music  be¬ 
cause  it  is  ever  with  us.  The  apprer  la- 
tion  of  It  is  all  that  is  necessary  to  keep 
it  alive  within  our  hearts,  and  “As  a  man 
thlnketh,  so  he  Is.” 

Quettion:  I  have  a  flute  student  who 
has  Just  finished  with  your  Flute  Method. 
Book  1,  and  has  had  two  lessons  from 
the  Book  II.  However,  I  should  like  to 
have  some  Ktudes  that  would  furnish  him 
with  a  bit  of  diversion  from  such  con¬ 
centrated  studies.  What  would  you  rec¬ 
ommend?  L.  B.,  fit.  Joteph,  Mo. 

Anatrer;  Supplementary  Studies  by  Kn- 
dresen.  Uyon  and  Healy  of  Chiemeo  carry 
these  studies  in  stock  at  all  times. 

QttealioH:  The  hixh  A  on  my  flute  is 
very  sharp,  and  the  trill  from  hish  F  to 
O  does  not  sound  rlxht.  What  would  you 
suxzest  I  do  to  correct  these  faults? 
/..  H.,  Sumner,  lotra. 

Anawer:  Make  sure  that  the  cork  In 
the  head-joint  is  set  accordinx  to  the  line 
around  the  end  of  the  cleaninx  rod.  If 
no  such  nuirker,  set  the  cork  at  twelve 
and  one-half  millimeters  back  from  the 
middle  of  the  embouchure.  FInxer  hixh 
F  in  the  usual  way,  then  trill  with  the 
thumb  to  make  the  trill  from  F  to  fl. 
This  has  l>een  suxxested  because  It  Is 
possible  that  you  are  flnxerlnx  It  Incor¬ 
rectly. 

Queation:  I  am  anxious  to  make  a  six 
minute  record  of  the  Moaart  Concerto  in 
D,  first  movement  for  flute  and  piano. 
Can  you  suxxest  swh  a  cut?  O.  B.,  Dea 
Moinea,  to%ca. 

Anatcer:  To  nruike  such  a  cut  and  still 
leave  the  flute  part  Intact  requires  many 
carefully  made  ones.  If  you  will  forward 
your  copy  to  me  I'll  be  xiad  to  do  It  for 
you.  There  will  be  no  charxe. 
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TltuAk,  in,  fiaoiaw 

John  P.  Hcanilton 


Arransement  by  Urlk  Leidsen.  A  HtirrinK 
concert  march  with  a  chromatic  motive  in 
the  principal  theme.  (A  Husceation  of 
"Old  Black  Joe”  and  "Swanee  River"  at 
C  and  E. )  Published  by  Educationai 
Division,  Irving  Beriin,  Inc.,  N.  T.  Price, 
full  band  12.00.  Choral  parts  available, 
each  20  cents. 

Miscallaneous 

“Twenty-two  Virtuoso  Studies”  for 
cornet  by  Hermann  Pletmch.  Super  ex¬ 
ercises  for  the  ambitious  i-ornetlst — uses 
a  great  variety  of  dynamics,  rhythms  and 
difflcult  interval  skips.  Published  by  the 
Cundy-Bettoney  Co.,  Massachusetts.  l*rice, 
II. 2S. 

"Trio  No.  7”  by  W.  A.  Mosart,  (work 
498  In  Eb  major)  arranged  for  a  quartet 
of  violin,  clarinet,  viola  and  piano;  or, 
violin,  two  clarinets  and  piano.  An  un¬ 
usual  combination,  well  suited  to  school 
situations.  String  instruments  In  first 
position.  When  the  players  have  rhythms 
worked  out,  the  number  is  very  easy. 
Published  by  the  Cundy-Bettoney  Co., 
Inc.,  Massachusetts.  Price,  II. 00. 

"March"  from  the  opera  "Titus"  by 
W.  A.  Mosart.  Arranged  as  flute  trio  by 


Orch«ttr« 

"Three  Moods  and  a  Theme"  by  Oustav 
Klemm.  Arranged  by  Perde  CrofO.  Opens 
with  a  striking  bold  announcement  based 
on  the  principal  theme,  and  dies  down 
for  the  dominant  in  the  fourth  bar,  which 
Introducee  the  first  mood.  This  mood  is  a 
warm,  tender,  beautiful  setting  for  con- 
leibijlatlon.  The  second  ntood  enters  at  C, 
featuring  the  woodwinds  In  a  nuMlern  ca¬ 
pricious,  aInKMd  "jive"  like  melody.  After 
a  repeat,  a  four  bar  interlude  leads  to 
the  third  mood — characterised  by  a  heavy 
pulse  as  background  for  a  smooth  color¬ 
ful  melody.  The  first  theme,  scored  heav¬ 
ily  for  full  orchestra,  returns  at  E.  Four 
measures  after  H,  the  development  sec¬ 
tion  is  altered  to  prepare  for  the  coda, 
which  ends  on  a  tonic  secondary  seventh. 
"Three  Moods  and  a  Theme”  Is  one  of 
those  few  modern  orchestra  numbers  suit¬ 
able  for  school  use.  The  first  violin  uses 
upper  positions.  The  second  is  very  easy 
If  double  stops  are  divided.  The  cello 
employs  some  fourth  position.  Bass  part 
very  easy.  Viola  plays  a  very  Interesting 
part  First  trumpet  goes  to  high  "C"  with 
an  optional  "D”.  The  arrangement  is 
really  superb.  When  teaching,  have  play¬ 
ers  analyse  the  few  complicated  rhythnrw 
and  leave  out  the  grace  notes  for  wood¬ 
winds  at  C.  Published  by  Theodore 
Presser  t'ompany,  ITilladelphla.  Price 
tl.SO  (one  part  for  each  instrument,  es- 
tra  parts.  It  cents). 

Alexander  Eaaslo  has  a  new  march 
fantasy,  "Mechanised  Forces",  Incorpo¬ 
rating  the  melody  of  "You're  In  the  Army 
Now".  The  composer  describes  the  fantasy 
as  a  kind  of  symphonic  humoresque.  A 
fine  tune  cleverly  arranged.  However, 
this  column  wonders  if  the  commonly 
Used  profane  words  associated  with  the 
melody  In  most  people's  minds  will  limit 
its  use  in  school  work.  Published  by  Guild 
Publications  of  Art  and  Music,  New  York. 

"Melody  In  F”  by  A.  Rubinstein.  Ar¬ 
ranged  for  string  orchestra  or  quartet  by 
Max  Urban.  First  violin  uses  fifth  posi¬ 
tion — balance  of  string  parts  very  easy. 

"Adagio”  (first  movement,  Handel's 
Fourth  Violin  and  Piano  Sonata).  Ar¬ 
ranged  by  Max  Urban  for  string  orchestra 
or  quartet.  Makes  a  splendid  quartet, 
leave  piano  and  bass  out.  First  violin 
uses  first  and  third  ptsiitions,  all  others, 
except  bass.  In.  first  position.  Both  above 
pieces  published  by  Mills  Music,  Inc., 
•N.  Y.  Prk’e  each,  complete  with  score, 
tl.OO. 


slant  crescendos  and  decrescendos  care¬ 
fully.  Published  by  Oliver  DItson  Co., 
Philadelphia.  Price,  IS  cents. 

B«nd 

"Sohrab  and  Rumtum”,  Overture  by 
Harold  M.  Johnson.  “A  tonal  characteri¬ 
sation  of  Matthew  Arnold's  famous  poem 
of  the  same  name.  The  pathetic  tragedy 
of  an  adoring  son  In  search  of  his  illustri¬ 
ous  hero  father."  A  very  familiar  and 
well  liked  tale.  May  be  used  in  collabora¬ 
tion  with  English  or  Speech  department 
for  assembly  program.  A  fine  overture 
and  not  dlfllcult.  I'ublished  by  Carl  Fis¬ 
cher,  N.  Y.  Price,  Standard  band,  12.00. 

"Angels  of  Mercy",  written  expressly 
for,  and  dedicated  to,  the  American  Red 
Cross,  by  Irving  Berlin.  Arranged  by 
Erik  I./eidsen.  Very  timely — look  It  over 
Also,  an  easy  mixed  chorus  and  male 
chorus  arrangement  available.  This  col¬ 
umn  advises  shortening  for  school  use  by 
employing  optional  ending  before  change 
of  key.  I^ubllshed  by  American  Red 
Cross,  Irving  Berlin  Agents,  N.  Y.  Price, 
full  band,  $1.60,  choral  parts,  18  cents. 

“America  Calling"  by  Meredith  Will- 
son.  Words  by  Willson  and  L.  K.  Sidney. 


SERIES  of 
Outstanding  ‘ 
Selections  by 

MflRYJAMEf. 

UOEUCA'SNal 

TBUNPETEB 


Choral 


"A  Seaman's  Prayer"  by  Robert  Schu- 
man,  poem  by  Bertha  Sumberg  Marder, 
arranged  by  Pauline  Winslow  for  four- 
part  male  chorus  with  piano  accompani¬ 
ment.  A  religious  expression  with  veiillty. 
Has  real  merit.  Published  by  Oliver  DIt¬ 
son,  Philadelphia,  Pa.  Price,  IS  cents. 

“One  Day  When  We  Were  Young” 
(four  part  mixed,  accompanied),  music 
by  J.  Strauss  II,  lyric  by  O.  Hammersteln 
II.  Adapted  to  present  form  by  Dimitri 
Tiomkin.  A  very  easy  romantic  type  of 
number,  particularly  suited  for  beginning 
choral  work.  Published  by  Leo  Feist, 
Inc.,  N.  Y.  Price,  IS  cents. 

“Lallaby"  (From  Tchaikowsky's  third 
symphony).  A  choral  paraphrase  by 
Samuel  Richards  Gaines  for  three  part 
women's  voices.  A  very  appropriate  se¬ 
lection  for  girls'  choruses — follow  con- 


*ach 

‘CdliCCRTO  FOR  TRUMPtr" 
FLIGHT  OF  THE  lUMlLUII 
“CIRIRIRIBIN*' 

”  CARNIVAL  IN  VCNICI' 
’TRUMPET  RHAPSODY” 
’CONCERTO  IN  Rb  MINMI’ 


LATEST  RELEASE:  '‘Concerto  in  A  Minor” 

PARAMOUNT  MUSIC  CORP.,  1619  Broadway,  N.  Y.  C. 
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AMERICAN  UNITY 

WITH 

AMERICAN  MUSIC 


HABltY  SALTEB'8  MUSICAL  SETTING 
OF 

PLEDBE  OF  ALLEGIUIGE 

A  stirring  singable  setting  of  “The 
Pledge"  introduced  by  Ian  Peerce  and 
25  New  York  City  school  children. 

Sheet  Music . 25  Octavo  SSA . 10 

Octavo  SA . 10  Octavo  SATB  ..  .10 


MEREDITH  WILLSON'S 

AMERICA  GALLIII8 

Uniting  Americans  through  the  love  of 
our  country.  The  most  outstanding 
patriotic  song  of  this  war.  A  definite 
must. 

Full  Bond  . 2.00  Octavo  SATB  ..  .18 

Symph.  Bond  ..  3.00  Octavo  TTBB  ..  .18 


ONE  FOR  ALL-ALL  FOR  ONE 

An  excellent  march  for  street  or  con¬ 
cert  hall  with  optional  choral  ports. 
Adapted  by  J.  Bartnelson. 

Full  Band . 75  Octavo  SATB  ..  .10 

Symph.  Bond  ..  1.25  Octavo  TTBB  ..  .10 


NEW  CHORAL  MUSIC 

Old  Smokey  Adapted  by  I.  Bartbeleoe 

Appalachian  Mountain  Folk  Song 

Octavo  SSA . 15 


There's  a  Man  Goin'  Ronn' 
Taldn'  Names 

An.  by  Oeerge  Kleiasfaieer 

Octavo  SATB . 15 


O  Molly  Arr.  by  Oeorye  Deiaaineer 

Octavo  SATB .  15 


NEW  RAND  MUSIC 


OTIS  TATLOR'S 

HEROIC  OVERTURE 

An  excellent  overture  for  Class  C  or 
B  bands. 


Full  Band  . 4.00  Symph.  Bond  ..  5.75 

Cond.  Part . 75  Extra  Parti . 35 


ERIE  LEIDZEN'S 

ONCE  UPON  A  TIME 

Overture  Fantasia  on  Long,  Long  Ago 
for  Class  B  or  A  Bands. 


Full  Bond . 4.00  Symph.  Bond  ..  5.75 

Cond.  Port . 75  Extra  Parti . 35 


IRVING  BERLIN,  INC. 


/  *liit ‘iHtinnl  Wt/m#  Ihtismn 


SIVINTH  AVI.  NIW  YORK.  N  Y 


Ijiurenr^  Taylor.  A  very  simple  and 
elTwtlve  trio — no  trills.  I*rk-e,  <-om|ilele, 

7S  rents. 

“Air  Minuet  and  Harabende'*  by  J. 
Mattheaon.  Arransed  by  Laurence  Tay¬ 
lor  for  two  clarinets  and  bass  clarinet  or  ' 
bassoon.  A  very  easy  and  delightful  I 
rroup.  I*rice,  complete,  11.00.  Both  above 
numbers  published  by  Mills  Music,  Inc., 

N.  Y. 

Carl  Klacher'a  "Maaters  of  Our  Day 
ICducational  Series",  edited  by  L.  Samln- 
sky  and  I.  Freed,  has  three  dandy  little 
modern  piano  aolos,  suitable  for  second 
or  third  srade  introductions  to  modern 
Idioms.  They  are :  “Masurka"  by  Karol 
Kathaus,  price,  SO  cents ;  “Pikkis'  Lm- 
ment"  by  Rusene  Ooooaens,  price,  10 
cents;  "Reflections  of  Susanna"  (no  con¬ 
nection  with  Foster)  by  Pedro  Sanjuan, 
price,  40  cents. 


Illegal  Copying 

of  Munc  Rampant 

The  illesal  copyins  and  arransinK  of 
copyright  music  in  schools,  colleces,  uni¬ 
versities,  and  by  private  teachers  Is  in- 
creasins,  accordins  to  a  press  release 
from  the  National  Music  Council. 

"This  practice  Is  In  direct  violation  of 
the  Copyrliht  Act,  which  (Ives  the  copy¬ 
right  owner  the  sole  right  to  print,  sell, 
arrange  and  adapt  his  works.  Such  illeg¬ 
ally  copied  or  arranged  compositions  are 
being  distributed  to  students,  either  on 
the  basis  of  a  small  monetary  payment, 
or  as  part  of  their  music  courses.  Copy¬ 
right  music  for  orchestras,  bands  and 
choral  groups  is  also  being  Illegally  copied. 

“It  has  been  suggested  that  the  persons 
responsible  for  these  Infringements  are  in 
many  cases  Ignorant  of  the  fact  that  they 
are  violating  the  law  of  the  land.  Many 
of  them  may  be  under  the  Impression  that, 
so  long  as  the  copies  of  copyright  compo¬ 
sitions  are  not  actually  offered  for  public 
sale,  they  have  the  right  to  make  such 
copies  and  to  use  them.  This  is  not  the 
case.  'The  Copyright  Act  provides  for 
minimum  damages  of  not  less  than  |260 
for  each  such  Infringement  of  copyright. 

"This  matter  was  brought  up  for  con¬ 
sideration  before  the  last  general  meeting 
of  the  National  Music  Council,  and  after 
a  thorough  discussion  of  the  subject  a  res¬ 
olution  was  adopted  authorising  a  nation¬ 
wide  dissemination  of  ‘the  facts  of  the 
situation,  to  the  end  that  infringers  of  the 
(''opyright  Act  may  be  informed  of  the 
law  and  of  the  penalty  for  its  violation. 

"The  National  Music  ('ouncll  is  acting 
In  the  Interests  of  teachers,  composers 
and  publishers  in  publicising  these  facts. 
The  publishers  have  no  desire  to  institute 
law  suits  where  there  Is  any  possible  way 
of  avoiding  this.  On  the  other  hand,  if 
there  la  persistent  violation  of  the  Fed¬ 
eral  statutes  regarding  copyright  music, 
to  the  detriment  of  both  composers  and 
publishers,  there  Is  no  other  way  of  meet¬ 
ing  this  situation  except  In  courts  of  law. 
The  copyright  owners  have  announced 
that  they  will  take  legal  steps  to  protect 
their  rights  in  all  infringements  reported 
after  March  Kth  of  this  year." 


Hatlinga,  Nehr. — On  March  2S,  the 
Hastings  High  School  mixed  choir  of  82 
voices,  under  the  direction  of  Miss  Mary 
Frances  Collier,  presented  a  concert  con¬ 
sisting  of  varied  types  of  mixed  voice 
selections.  Fanabel  Tripp,  Margaret  Pau¬ 
ley  and  Patty  Oreen  were  accompanists. 


VoHcwein’s 
Royal  Band  Book 

By  G«o.  Southwall 

Revised  Edition 


The  arrangements  in  Royal  Band  Book 
are  medium  difficult.  Every  number  sounds 
big  with  full  harmony.  Can  be  played  by 
a  small  band  of  six  to  10  instruments. 
Equally  effective  for  large  bands. 

Contents: 

Fort  Uaion — March 
Sweetkeart — Walti 
Silver  ©ty — March 
A  veadele-— Po  I  k  a 
Viola — Serenade 
Reckeway — March 
Veleaso — March 
Rolette — Walti 
Wkirlwisd — March 
AIpke — Walti 
Nevada — March 
Just  tko  Tking — Overture 
Wakoo— March 
Pastime — Overture 
Dundee— March 
Lion— March 

Full  Instrumentation 
Price  35c  per  book. 

Order  copies  todayl 
Send  for  Volkwein's  Complete 
Catalog  No.  8 

Volkwein  Bros.,  Ince 

Miuic  Publithert 
Pittsburgh,  Pennsylvania 
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A  Charming,  New 
Violin  (or  Cello)  Solo  | 

WITH  PIANO  ACCOMPANIMENT 

Romanza 

Appassionata 

by 

CECILE  CHAMINADE 


Remembering  having  heard  their  par¬ 
ents  ploy  "Scorl  Eiance"  and  other 
Chaminade  composihons,  young  peo¬ 
ple  oi  today  hove  come  to  consider 
this  iamous  French  woman  composer 
as  oi  a  past  generation.  A  single 
playing  oi  her  latest  composition, 
however,  will  reveal  that  her  mar-  ' 
velous  melodic  giits  ora  still  evident,  | 
oven  though  she  has  lived  in  quiet  : 
retirement  in  what  is  now  Occupied 
France  ior  more  than  a  decade 
Cecile  Chaminade  was  bom  in  1857  ' 

in  Paris  and  has  been  composing  | 
since  she  was  8  years  oi  age. 

Every  music  lover  will  marvel  at  this 
beonitiiul  melody,  now  available  as 
a  violin  or  cello  solo,  later  to  be 
issued  as  a  piano  solo  and  in  an 
arrangement  lor  orchestra. 

• 

Order  by  Mmil  from: 

THEODORE  PRESSER  CO. 

Everything  in  Music  PubRcatiens 
1712  CHESTNUT  ST„  PHILA.,  PA.  , 
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Plfetf  mention  THE  SCHOOL  MVSICIAS  whm  nnnprring  nArrrtitrmmtj  in  Ikit  magniine. 
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SMbucacnA,  Uul 
J>handv  dtcfUL  Sunfdifiad, 

By  Philip  W.  L.  Cox.  Jr..  Olcott  N.  Y. 


Have  you  heard  that  silence  can  be 
more  eloquent  than  words?  Words  have 
poured  Into  this  column  over  various 
techniques,  flnferlnKs,  mouthpieces,  with, 
I  hope,  satisfactory  responses.  But  the 
absence  of  words  received  about  the 
larger  Issues  of  the  French  horn  in  our 
music  training  program  Is  rrowins  more 
eloquent  with  time.  At  the  risk  of  los¬ 
ing  faithful  followers,  I  shall  break  the 
silence  of  years  in  horn  classes  and  sec¬ 
tions. 

1.  "We  believe  our  students  do  well 
rnouah  on  the  French  horn.”  I  am  n«>t 
convinced,  for  the  most  part  their  per¬ 
formance  cannot  be  heard,  and  what  is 
heard  does  not  contribute  favorably  to  the 
band  or  orchestra,  and  furthermore  the 
dreams  of  instructors,  parents,  audiences, 
and  even  the  students  are  seldom  realised 
In  the  reticent  and  uncontrolled  sounds 
emitting  from  school  horns. 

!.  ‘We  think  there  Is  little  profit  from 
Improvinc  the  work  of  our  French  horn 
students.”  I  have  found  the  horn  a  most 
contagious  Instrument  for  peppinr  up  the 
ensemble,  and  for  convertins  casual  lis¬ 
teners  into  enthusiastic  music  partici¬ 
pants.  To  achieve  this  result,  improve¬ 
ment  must  be  made  in  reading  and  In 
securing  the  deep,  penetrating  tone  by 
Up,  hand,  and  horn  position ;  above  all, 
remember  that  competition  with  other  sec¬ 
tions  is  the  life  of  a  horn  section. 

t.  ‘We  are  satisfied  with  the  adequacy 
of  the  single  F  horn.”  I  know  that  you 
have  lost  sight  of  your  ideals  as  a  music- 
lover  after  a  few  terms  of  student  horn 
teaching,  but  you  can  make  a  come-bapk. 
T>on‘t  you  still  hope  for  the  fioating  solo, 
the  hair-raising  fortissimo,  the  chilling 


- PANaLA  MARCHES - j 

Mid,  fiaoppy,  lielodbnu,  Well-Arranged 

Ob  the  Sssisrs  AaMricaa  Rsd  Cross 

Motbsrs  sf  DsBMcracy  UBirsr  sIty  sf  DsytsB 
Oar  FIgbtiBg  Msb  Tbs  Fss 
U.  S.  A.  Nstisaal  Flag  sf  Fraadam 
Baad  Tic 

.  FRANK  A.  PANELLA,  Fob.,  Craftao.  Pa. 
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ADVWCI  for  small 

V  K  &  X  fli  COMBINATIONS- 
I  tAXta,  TIIUMPIT.  PIANO.  NAU.  DRUMS 
•  Tbs  Dsvtt  Sol  Dbob  aad  Crisd- 


br  Harry  Ja 

•  Skatsrs  Waha.  Faa  Trat 
a  LMtls  RrawB  Jug 

•  AbvH  Cbarus  •  Amarir an  Patrsi 

Jimmy  Dale  arrangements,  SOc  each 

CUf  Mmssc  Cos  1S2  W.  42mi  Sl,  N.  Y. 


CHAMKR  MKIC  MSTRMIENTM.  SOLOS 

Technical  Studies 

WorLi  of  tho  matfsrt  now  available  for 
tha  first  time  in  an  American  Edition. 
Pricts  to  Fit  tka  School  Budget 
SIND  FOR  FRK  lULLiTIN 
MANUSCRIPT  MUSIC  EDITIONS 

F.  O.  Rea  K  Mrmlsqbam,  Michigan 


S«nd  Your  Renewal 
NOWI 


stopped  horn?  You  can  have  them  if  you 
will  spend  five  minutes  copsring  the  finger- 
eiing  of  the  Bb  French  horn  for  vest- 
pocket  reference,  and  ordering  your  single 
F  horns  converted  to  single  Bb  horns  over 
the  summer.  1110  adequacy  of  your  F 
horns  is  confined  to  Its  comet-tyi)e  finger¬ 
ing,  but  you  and  I  have  discovered  that 
fingering  is  not  the  problem  on  FTench 
horn.  To  get  those  elusive  tones,  to  give 
professional  horn  effect,  to  warrant  ex¬ 
penditure  on  horns — try  Bb  French  horn. 

4.  “We  elect  to  overlook  demands 
made  on  our  hornista  by  their  music  as 
long  as  they  produce  at  least  the  right 
notes.”  I  fear  that  you  have  yio  horn 
section  at  all,— only  an  anemic  tonal  ef¬ 
fect  of  refined  mellophone  quality.  Horn 
fortes  should  force  their  way  through 
blatant  tuttis,  horn  pianos  should  tip-toe 
along  under  (lute  solos,  stopped  and  muted 
horn  should  vie  with  muted  brasses,  and 
horn  attacks  should  bump  heavily  into 
the  chord.  These  demands  awaken  the 
slumbering  horn  section,  and  shock  the 
entire  ensemble  into  more  enthusiastic 
performance. 

5.  ‘We  think  It  is  sufficient  to  expose 
our  horn  players  to  a  series  of  methods.” 

I  know  that  you  teachers  have  heard  at 
some  time  a  well-played  French  horn. 
If  you  should  commence  study  of  the 
horn,  you  would  unconsciously  Imitate 
this  good  horn  playing  and  probably 
play  satisfactorily  without  observing  writ¬ 
ten  Instructions.  Tour  students  do  not 
enjoy  this  advantage,  so  necessary  to  horn 
development — Imitation.  Methods  stress 
speed  and  flexibility,  but  the  band  and 
orchestra  call  for  tone,  range,  and  im¬ 
agination,  the  things  best  taught  by  imita¬ 
tion.  Students  should  listen  first,  imitate 
second,  perform  third,  and  then  drill  for 
a  definite  purpose;  wouldn’t  you  choose 
that  sequence  for  yourself? 

•.  ‘We  are  confident  In  the  competence 
of  our  contest-winning  horn  sections  and 
soloists  for  community  and  professional 
performance.”  I  have  not  seen  contest 
music  that  asked  the  French  horns  to 
transpose,  to  play  stopped  horn,  to  play 
much  In  the  low  register,  to  play  extreme 
fortissimo  or  pianissimo,  to  pick  out  con¬ 
spicuous  high  tones,  to  play  wide  Inter¬ 
vals,  or  to  maintain  the  horn  part  against 
an  other  Instruments  for  a  considerable 
time.  Even  If  your  horns  oan  do  these,  do 
they  continue  their  level  of  performance 
as  a  matter  of  pride?  Tou  may  have  to 
furnish  new  incentives  after  the  contest, 
homists  need  nurturing;  I  have  trained 
contestants,  coached  all-state  sections,  ad¬ 
judicated,  and  taught  contest  winners, 
— teaching  horn  is  unfinished  business. 

"Why  doesn’t  somebody  do  something 
about  Improving  the  level  of  horn  per¬ 
formance?!”  Because  you  are  that  some¬ 
body,  because  you  no  longer  care  about 
the  French  horn,  because  you  haven't 
the  time,  because  your  neighboring  school 
is  content,  because  improvement  general¬ 
ly  Involves  expenditure.  The  horn  Is 
capable  of  boosting  your  entire  music 
program  from  band  to  operetta,  and  it 
can  put  new  energy  into  your  efforts. 
So  select  the  right  students,  select  the 
right  horns,  read  over  this  column  and 
horn  articles  in  previous  Issues,  and  let 
The  SCHOOL  MT'SICIAN  continue  to  as¬ 
sist  you. 


PATRIOTIC 

MUSIC* 

For  your  Band! 

For  American  Legion  functions, 
Memorial  Day,  community 
events,  and  all  occasions  .  .  . 
Schmitt  presents  .  .  . 

★  AMERICAN  FLAG 
PARADE 

A  Reg  rsising  ceremony  for  ell 
occetioni. 

41  piece  set . $3.00 

72  piece  set .  4.50 

124  piece  set .  6.00 

Other  Bend  Peqeants 

★  UNCLE  SAM  IN  REVIEW 
★  DOWN  ON  THE  FARM 
★  GAY  90  REVUE 

Keep  your  bend  library  in  tuna  with 
the  timet.  ORDER  TODAYI 

PAUL  A.  SCHMITT 

MUSIC  COMPANY 

M  eOUTN  nth  ST.  RRINNEAPOUS 


New! 


New! 


Complete  Method 
tor  the 

FRENCH  HORN 

by  Oscar  Franz 

Revised  and  augmented 
by  Wm.  Gebhardt 
of  the  Boston  Symphony  Orchestra 

A  1942  edition,  containing 
128  pages.  Some  progressive 
duets  and  exercises,  and  Im¬ 
portant  Horn  passages  have 
been  added  to  the  original 
edition. 

Price  $2.25 

If  rite  for  complete  catalog  of 
French  Horn  Music 

THE  CUNDY-BEnONEY  CO.,  Inc. 

Hyde  Park,  Boston,  Mau. 


•  BAND  MUSIC  • 

•  ORCHESTRATIONS 

I.owost  Pricps  -  Hourly  Srrvicp 

Gi.Ni.HAI.  MnsiCIAN.S  SUPPI.Y  CO. 
IS2  W.  ni  t2nfi  St.  Nrw  York.  N.  Y. 


April.  1942 
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— for  many  muaicaUy-mInded  fellown  an4 
»»rla. 

The  hish  echool  In  Proepect  Park,  Pa., 
as  do  many  hich  achoola,  has  a  swing 
band,  which  goes  under  the  name.  “The 
Proepectors",  The  band  was  organised 
three  years  ago  by  Ifr.  Marlin  U'Neal, 
the  music  supervisor.  Kach  year  some 
members  have  graduated  and  others  In 
the  school  have  taken  their  places.  Thus 
new  talent  Is  always  coming  Into  the  or¬ 
chestra. 

The  Prospectors  play  at  some  of  the 
school  dances  and  for  dances  held  at 
neighboring  high  schools.  In  addition, 
they  have  played  for  Kiwanis  Club  dances, 
assembly  programs,  and  they  hold  a  fea¬ 
tured  spot  in  the  annual  Spring  Concert 
held  at  the  school. 

With  proceeds  received  from  various 
dance  Jobs,  the  orchestra  members  have 
purchased  all  their  uniforms  and  scores. 
The  parents  of  the  boys  assisted  In  nrutk- 
ing  the  music  stands  which  are  a  distinc¬ 
tive  part  of  their  equipment. 

Besides  the  orchestra,  the  school  has  a 
senior  band,  a  junior  band,  a  majorette 
corps,  two  glee  clubs,  and  a  flute  band  of 
elementary  school  children. 


SchaoL  (D/buujl  Sandii. 


Without  one#  no  school  music  curriculum  is  complete 


Th«  Prospectors 

U’rKtes  by  VirgiHia  D.  McMicharl 
n  these  days  when  swing  music  holds 


an  Important  place  In  the  lives  of  ail 
young  people,  and  nrutny  not  no  young, 
the  educational  world  Is  wise  to  recognise 
its  value  as  a  hobby — sometintes  a  future 
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Picture  the  scene :  It's  a  dark  night ; 
the  rain  Is  drissling  on  the  roof ;  a  fel¬ 
low  sits  dejectedly  in  a  chair,  his  thoughts 
on  war.  Klowly,  he  rises  and  walks  to  the 
radio,  turning  the  switch  on,  he  Anally 
locates  some  music.  It's  a  hot  swing  band. 
As  the  band  swings  Into  a  genuine  klller- 
diller,  his  thoughts  are  diverted  from 
war,  rain,  and  other  worries  to  the  music. 
In  a  few  minutes  his  troubles  are  for¬ 
gotten. 

That  situation  Is  an  example  of  why 
I  like  Hot  Hwing,  mainly,  because  it 
picks  up  low  spirits  and  makes  you  feel 
like  living. — Charles  D.  ChampUn. 

"Sw—r 

In  the  short  tinte  available  for  a  high 
school  musician  to  learn  some  of  the 
fundamentals  of  good  playing,  there  is 
little  room  for  anything  which  might 
possibly  hinder  his  development. 

Not  that  playing  hot  is  necessarily 
harmful — but  it  tends  to  be.  The  younger 
musician  often  loses  himself  in  a  desire 
to  blow  high,  loud  and  fast.  It  Is  this 
which  makes  hot  swing  inadvisable. 

Sweet  swing,  conversely,  may  quite 
isissibly  aid  the  player's  growth,  because 
It  allows  him  a  chance  to  employ  musi¬ 
cianship— "good  style.” 

The  telee  young  swtngster  recognises 
this,  and  plays  sweet. — Orant  flAormoii. 


Nsmet  of  memberi  of  "The  Prospoefor*"  doses  orckotfro;  TrusftpoH— Roger  Pefor- 
tes,  Robert  Jeccerd,  Tkomei  Smith;  Trombonei — Robert  Osres,  Robert  CheMsy, 
Welter  Wetmuff;  Seie* — John  Uppert,  Robert  Sweeney,  Ted  Oerk,  Thomei  Hen- 
derton;  Pieno— Lloyd  Stowe;  Drumi — Jock  Greer;  Tube — Weyne  Hetcker;  Dencer 
— Cerolyn  Robert*;  end  Director — Mr.  Merlin  O'Neel. 


'LET*S  ALL  PLAY  TOGETHER 


A  Collection  of  Eesy  Round*,  Cenon*  end  Cetche*  edepted  from  the  Cle**ic*  for 
Bend  or  Orche*tre  or  eny  combinetion  of  wind  in*trument* 

Selected  end  Arrenqed  by 

DON  WILSON 

Somg  Possible  Combinations:  , 

3  Flutes  3  Trombones 

4  Trumpets  Flute,  Clarinet,  Oboe,  Bassoon 

4  Saxophones  Flute,  Clarinet,  Horn,  Bassoon 

3  or  more  Clarinets  Full  Band 

Any  Combination  of  Violins  and  Cellos 

Complete  set  $1.25 

Separate  Parts: 

Bb  Instruments . 40  Eb  Instruments .  .40 

C  Instruments . 40  Bass  Clef  Instruments . 40 

Percuuion  (Drums,  Tympani,  etc.) . 25 

Excellent  Selections  for  the  Development  of  Independence  in 
Part  Playing  for  Band  or  Orchestra 
Every  Student  plays  harmonyl  Relieves  the  monotony  of  leamingl 

Send  for  Your  Freo  Copy  of  Our  Rocontly  Published  Bond 
and  Orchestra  Themetics. 


Verran*»  Spring  Concert 
H<u  Patriotic  Featuret 


Tkomasvillt,  Oo. — In  iU  Sixth  Annual 
Spring  Concert,  the  high  school  band, 
under  the  direction  of  'Wm.  T.  Verran,  on 
March  27th  presented  some  unique  fea¬ 
tures  of  special  interest  to  the  audience. 
There  was  a  twirling  solo  with  band  ac¬ 
companiment  and  a  drum  trio.  One  num¬ 
ber  was  dedicated  to  the  Latin  Ameri¬ 
can  allies  and  another  to  Oeneral  Mac- 
Arthur.  The  glee  club  Joined  the  band 
for  the  closing  number.  It  was  one  of 
the  beet  concerts  In  the  band's  career. 


Volga,  8.  D.— The  school  will  be  repre¬ 
sented  by  five  vocal  soloists  In  the  district 
music  contest  in  April. 


Please  numtioa  THE  SCHOOL  SlUSICIAS  when  asuastrmg  advertisemeuts 
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divioL  io  ihsL  (johneJtiiL 

Expertly  Given  by  Leoncard  V.  Meretta 

or  in  th*  Univortrty  School  of  Music,  Ann  Arbor,  Michigan 

Introducing  Our  Columnist 


DRUMS 


Drum  Outfits 


It  ia  Indeed  an  hf>nur  to  be  Invited  to 
conduct  the  column  on  comet  playing  In 
The  SCHOOL.  MUSICIAN,  and  with 
pleasure  and  keen  Intereat  I  am  looking 
forward  to  thia  new  activity.  Recorda 
ahow  that  there  are  aome  thirty>flve 
thouaand  ach<Mil  banda  and  oreheatraa  in 
(hla  country,  and  anamg  theae  muairtana, 
there  are  probably  over  two-hundred 
thouaand  cornet  and  trumpet  playera.  Be- 
aldea  thia,  acorea  of  arth'lea  and  btatka 
have  l•een  written  ala>ut  the  <-4irnet,  both 
ita  uae  aa  a  aolo  inatrument  and  ita  phu-o 
in  the  naidern  enaemble.  Conaidering 
theae  pointa,  one  can  readily  aee  the  Im¬ 
portance  and  intereat  of  auch  a  column, 
for  the  exchange  of  queationa  and  ideaa 
among  playera,  and  the  diacuaaion  of  the 
inatrument  and  the  art  of  Ita  plxylng. 

Through  thIa  medium  I  hope  to  become 
acquainted  with  many  of  you  achool  mu- 
alciana,  and  your  teachera,  parenta,  and 
frienda.  Thia  ia  your  column.  Won't  you 
write  to  it?  In  a  world  of  war  and  un¬ 
certainty,  mualcal  problema  and  quea¬ 
tiona  may  well  be  among  the  few  which 
ran  be  aatlafactorily  anawered.  With  in¬ 
tereat  and  co-<>i>eratlon.  thia  column  can 
bet'ome  really  fun  and  worthwhile  for  all 
omcerned. 

.'tince  thia  la  my  "flrat  ap|M>arani  e",  I 
have  not  yet  had  the  pleaaure  of  hearing 
from  any  of  you.  Inatead  of  anawering 
your  queationa,  may  I  be  the  fli-at  to  aak 
aome?  I  would  like  to  bring  to  the  atten- 
tkm  of  every  cornetlat  aeveral  p€>lnta 
liertaining  to  one  of  the  moat  important 
fa<-tora  In  all  Inatrumental  playing — that 
of  TONK. 

Have  you  heard  your  tone  lately? 
Have  you  actually  liatened  to  youraelf 
play?  Have  you  played  alowly  and  cafe- 
fully,  analyxing  critically  each  note?  Are 
you  making  an  attempt  to  improve  your 
tone?  Another  vital  question — perhapa 
the  moat  vital  of  all :  What  ia  your  con¬ 
cept  (idea)  of  a  good  cornet  or  trumpet 
tone? 

The  following  auggeationa  for  the  Im¬ 
provement  of  tone  apply  to  advanced 
playera  aa  well  aa  to  beginning  atudenta. 
Think  about  them.  These  points  will,  no 
doubt,  be  diacuaaed  In  more  detail  at  a 
later  time,  ao  do  not  heaitate  to  aak  for 
naire  information  concerning  them. 

"Warm  up"  carefully. 

Have  a  Aaily  practice  routinf,  which 
Includea  auatalned  tonea,  acale  atudlea, 
chromatic  atudlea,  chord  atudlea,  flexibil¬ 
ity  atudlea,  and  atudlea  on  tonguing. 

I'k*  aome  ak»w  practice  every  day.  Per¬ 
hapa  there  la  a  difllcult  paaaage  in  a  aolo 
you  are  working  on,  or  a  particular  apot 
In  band  or  orcheatra  muaic  which  ia 


Follow  the  tolocfion  of  i  k 

fko  great  dance  band 
drummers  like  Ray  Bau-  ^ 
due  with  Bob  Crosby, 

Buddy  Sehuti  with 

Jimmy  Dorsey,  Frankie 

Carlson  with  Woody 

Harman  who  usa  and  \\ 

endorse  WFL  trap  drum  \  ^ 

sets  for  their  swing  and 

dance  band  careers. 

Get  the  colorful  WFL  Drum  catalog  that 
shows  the  outfits  in  full  color  reproduction. 


Drums  for  concert,  pa¬ 
rade,  and  drum  corps  as 
made  by  drum-famous 
Wm.  F.  Ludwiq  ranging 
in  price  from  $21.50  and 
up.  Send  for  FREE 
charts  that  show  the  ideal 
seating  arrangements  for 
band  and  orchestra. 


New  Model  Tympani 

Tha  artistic  escallenca  A  • 

of  the  WFL  CON-  J/L 

CERT  GRAND  Tym- 
pani  is  due  to  many 
factors— balanca  and  Aol 

tone  control  super-  ,  M 
sensitive.  Pedal  moves 

freely  and  uniformly  V  mM 

throughout  entire  rag- 
ister  without  slightest 
change  of  foot  pres-  Jtt. 

sure,  silently  com¬ 
pensates  every  change  in  head  tension.  Send 
for  Free  Ty.-npani  Instruction. 


Ur.  Urretin  Ktuilird  corurt  irfth  Del 
Stiagrm  and  Krurat  William* ;  graduated 
from  the  Kruent  H'iiliama  Hchttol  of 
Muaic  and  rereived  Bachelor  of  Mueic 
and  Ua»ter  of  .tfuaic  degi’ee*  from  the 
Vuivemity  of  UU'higaH;  toured  the 
United  State*  for  *ix  month*,  playing 
four  *olo*  a  day,  a*  trumpet  *oloi*l  frith 
a  Uafor  Boyre*  Unit  played  cor- 

uet  solo*  and  *olo  comet  in  the  Kmr*t 
H’iliioma  Band,  A'cic  York  Unirer*ity 
Band,  and  Univereity  of  Michigan  Band; 
played  flr*t  trumpet  in  the  Motart  Fes- 
rival  Orcheatra  and  the  Univereily  of 
.Michigan  Symphony  Orcheatra,  and  Lit¬ 
tle  Symphony;  taught  comet  one  sum¬ 
mer  at  the  William*  Band  Camp;  ica*  in- 
atructor  of  band  instrument*  and  aaaiat- 
aut  director  of  the  Lenoir  High  School 
Baud,  Lenoir,  S.  ichere  the  hand  and 
many  of  hi*  atudenta  made  flrat  division 
ratings  at  district,  state,  and  national- 
regional  contests;  taught  three  summers 
in  the  School  of  Music  of  the  University 
of  Michigan,  where  he  is  now  on  In¬ 
structor  in  Winil  fnstmments  (brasses). 
Publication*  inclutle  marche*  for  band, 
comer  trio*,  and  aolo*  for  cornet,  trom¬ 
bone  and  Iniritoue. 


Ssaa  tar  CMsakts  Orasi, 
Batsa.  Ball-Lyra  aaS  Flaa 
Swlaslas  (Utalaet.  Bat  (Imm 
FREE  kalw  Itr  yaw  Sraai 
Matlaa  laSay! 


Wm.  F.  Isidwif, 
a  Foufidar 

Chicago,  Illinois 


1721  N.  Daman  Avenue 


bothering  you.  It  would  be  well  for  you 
to  practice  thin  spot  very  nlowly,  keeping 
In  mind  that  you  winh  to  play  every  note 
well.  If  the  pannage  In  to  he  played  rap¬ 
idly,  practice  It  nlowly  at  flrnt,  then  grad¬ 
ually  Increase  the  tempo  until  you  can 
play  It  with  perfect  control.  Keep  In 
mind  that  one  phrase  played  well  is  bet¬ 
ter  than  a  whole  page  played  poorly.  Stu¬ 
dents  about  to  enter  contests  have  often 
asked  me  about  their  performance.  Being 
concerned  about  the  content  nolo,  they 
felt  that  their  playing  was  riot  Improv¬ 
ing — perhaps  “slipping".  My  nuggestlon, 
one  which  might  help  you,  was  to  prac¬ 
tice  their  solos  slowly.  (Many  of  you 
must  realise  that  It  in  one  thing  to  get  a 
nolo  In  flne  shape,  and  another  to  main¬ 
tain  thin  quality  of  performance.  Thin 
"prescription”  may  help :  practice  your 


A  handier,  neater  way  to  keep  your 
musk.  Sturdy  Porta-Desk  musk 
stand  holds  350  to  500  sheets  at 
easy-reading  angle.  Folds  flat  for 
storage.  Used  by  leading  orches- 
traa.  Sold  by  your  local  musk  store. 
Write  for  free  folder  No.  906;  gives 
full  details  and  novel  deceptive 
SCLMCR. 

Oupt  12M  CNiliart.liidlaiM 


Senaotmnol  FLGSH  PR€VI€W 
IsMC  He  7  of  the  Grsatasi  ■fmmturs 
Mrwefioas  m  MsStrn  Music  — 


CAMP  CEDARS 

mW  LOW  RATE 
Music  Camp,  Cedar  Point,  Ohio 
nth  Season— July  6,  Aug.  31st 
Write  P.  F.  McCORMICK 
3401  Laalman  Ave.,  St.  Petersburg,  Fla. 
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Please  mention  THE  SCHOOL  MVSICI.AS  when  answerinp  advertisements  in  this  maitacine. 


Only  a  few  HOLTON  DeLme  CORNETS,  | 
”  TRUMPETS  and  TROMBONES  available  I 

cr 

Edactiv*  April  1,  1942  th*  War  Produclioii  Board  iorbodo  tho  um 
ol  nickol  tilvor  in  tho  manuiociuro  oi  bond  instrumonls  lo  consorvo 
Iho  supply  lor  Iho  noods  oi  Notional  Dofonao.  Sine*  tk«  um  of  ■ 
nickol  ailvor  has  boon  on  a  rostrictod  for  Mvorol  nMMlhs. 

Ih*  numbor  of  DsLuxs  instrumsnis  with  nickol  trinuninq  and  ro-  'M 
sniorcinq  which  could  bo  finishod  and  which  aro  now  in  factory  I 
and  doalor  stocks  is  vory  limitod.  Wo  aro  still  ntakinq  instrumonto 
undor  rostrictions  applyinq  to  tho  ontiro  industry  ond  oro  doinq  k 
our  bit  in  DofonM  Work.  Holton  instrumonts  without  nickol  ailvot  * 
will  ploy  lust  as  woll  as  ovor.  ovon  if  thoy  nMy  not  look  quits 
as  rosplondont.  But  if  you  want  tho  vory  boat  in  oppoaronco.  I 
out  advico  is  to  buy  a  Hohon  DoLuso  NOW.  ' 

S**  your  dmalf  or  writ*  today  tor  catalog  and  prko  Iht. 

*  WnnK  Hoiion  &  co! 


326  N.  CHURCH  ST. 


ELKHORN,  WISCONSIN  s 


FOR  OVER  35  YEARS 


; 

•  i»a  - 


I 


b  ORCHESTRA 

IlSTRUMENT^ 

•  RE-BUILT  \ 

•  RE-PLATED 
•JRiACQEBRP 

•  PE- TUBED 

■r 

MASTta  CSArTfMKS 


AMERICA'S  FINEST 
MUSICAL  INSTRUMENT 
REPAIR  HOUSE! 

Strongosf  writton  gu«r- 
anfeo  Bond  returned 
with  every  finished 
job. 

Make  arrangements 
through  your  local 
music  dealer. 

Dtmlmrt!  Write  for  your 
Price  Lit. 

AMEMCAN  PUTM6 1  MR.  Ce. 

t24l  IMIsm  A«t..  CSiMt* 


solo  throo  times  slowly  to  one  time  in 
tempo. ) 

Play  every  day  at  least  one  solo  of  a 
Hong-style  nature.  This  is  excellent  prac¬ 
tice  for  developing  a  Hne  lose.  I  would 
MUKiesI  that  you  play  these  songs  from 
memory.  Playing  from  memory  gives  one 
the  opportunity  to  devote  more  attention 
to  lUteniitg,  and  lietening  is  a  vital  factor 
In  the  Improvement  of  one's  (oae. 

Listen  to  fine  aoloists  at  every  opportu¬ 
nity.  Listen  not  only  to  line  cometiats, 
but  also  to  soloists  on  all  other  Instru¬ 
ments.  and  singers,  as  well.  The  better 
concept  of  feme  that  you  have,  the  better 
(one  you  will  have  when  you  play  your 
Instrument. 

Strive  to  improve  your  tone.  This  will 
not  only  please  your  director  or  teacher, 
fellow  musicians,  and  all  who  hear  you 
play,  but  will  also  give  you  a  personal 
satisfaction  that  you  have  never  before 
experienced. 


New  Book  on  Recorded 
Mueie  of  South  America 

Wathington,  U.  V. — Now  that  Inter- 
American  affairs  are  occupying  a  promi¬ 
nent  place  In  public  attention  and  the 
(lovemment  is  active  in  fostering  friendly 
relations  with  the  other  countries  of  this 
hemisphere,  school  music  directors  will 
welcome  a  S8-page  book  cataloging  re¬ 
cordings  of  Latin  American  folk  songs 
and  dances.  Such  a  book  has  Just  been 
issued  by  the  Music  Division  Pan  Ameri¬ 
can  Union,  Washington,  I>.  prepared 
by  tiustave  Duran. 

The  various  Latin  American  countries 
are  each  represented  in  the  book  by  a 
brief  description  of  their  outstanding 
types  of  song  and  dance  material,  the  so¬ 
cial  and  historical  background  of  this 
material,  and  Its  distinctive  musical  char¬ 
acteristics.  The  rhythmic  patterns  em-  / 
ployed  are  frequently  illustrated  In 
notation  form,  supplemented  by  verbal  * 
analysis,  and  there  are  many  helpful  com¬ 
ments  In  regard  to  tempo,  stage  business, 
song  themes,  composers  and  the  national 
traits  of  the  people  as  reflected  in  their 
music.  Groups  of  records  follow  each 
type  of  music  discussed. 

The  book  Is  sold  at  the  cost  price  of 
SOc,  as  a  public  service  In  promoting 
closer  Inter-American  relations.  A  spe¬ 
cial  Inter-American  Music  Week  edition 
may  be  obtained  at  this  price  either  from 
the  National  Bureau  for  the  Advancement 
of  Music  or  the  National  and  Inter-Amer¬ 
ican  Music  Week  ('ommittee,  both  at  45 
West  45th  Street,  New  York,  N.  Y. 


//  yoa  ms  keep  pour  head  trhru  all  about 
you 

Are  loatug  IhrirM  aud  blamlug  it  os  yoti ; 

1/  you  cas  truet  goureel/  trhru  all  mru 
doubt  you. 

But  make  allotraurr  for  thrir  doubting 
loo: 

If  you  cos  dream — aud  not  make  dream* 
pour  matter; 

If  you  cos  think — aud  not  make 
Ihoughti  pour  aim. 

If  you  cas  steer  toirk  TWunipk  and  Dis¬ 
aster 

Asd  treat  those  two  imponlert  fust  the 
tame; 

If  you  cos  filt  the  unforgiving  minute 

With  tixtp  tecoudt'  worth  of  dittancr 
run, 

Yourt  it  the  earth  aud  rverpthing  that'* 
In  it. 

And — trkick  is  store — pou'll  be  a  Mau, 
sty  dos ! 

— FYom  “ir’  by  Rudyard  Kipling. 
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60  BROADWAT.  BROORITN.  N(W  YORK 


Jha,  Sand.  (DihadtsAbl 
CovuLdpondatuoL  Clinic 


Send  your  ideas  and  problems  to  C.  W.  Coons.  Director 
of  the  Department  of  Instrumental  Music.  Sunflower 
Junior  College.  Moorhead.  Miss. 


The  rilnir  and  Featival  Idea  ae  a  aub- 
atitute  for  fronteatH  <  which  the  tire  ahort- 
dgr  promiaea  to  curtail)  aeema  to  have 
atruck  a  reapotiaive  note. 

The  immediate  conalderation  la  for  ma- 
terlala  for  your  sroup.  Dbvloualy  c«>nteat 
materiala  are  very  aeldom  appn>priate  for 
t-llnir  band  c<jncerta  becauae  they  are 
meant  for  a  very  dilTerent  type  of  prepara¬ 
tion  than  an  aaaembled  clinic  band  can 
five  It  in  a  day  or  two  of  practice.  A 
Kood  contest  number  ( see  O.  W.  Patrick's 
article  on  this  aubject,  paae  20  of  last 
month's  SCHOOL.  MUSICIAN)  ahowa  off 
the  individual  player,  the  section,  and  the 
band  as  a  whole.  A  (ood  clinic  concert 
number  must  not  be  dependent  on  indi¬ 
vidual  solo  passaaes  or  sectional  excel¬ 
lence  for  its  audience  appreciation ;  It 
must  be  solid  in  construction,  if  not 
throuabout  the  band,  at  least  in  strong 
sections. 

As  a  good  example  of  a  number  prop¬ 
erly  constructed  for  performance  by  a 
band  of  limited  (class  D  or  C)  ability, 
let  US  consider  Johnson's  "Seeds  of  Cad¬ 
mus."  It  opens  with  a  brass  unison  which 
goes  into  tutti  chords,  and  uses  this 
strong  sequence  as  a  main  theme  through¬ 
out.  The  Interludes  are  full  choir  themes 
with  not  even  a  cadenxa  for  an  Individ¬ 
ual  player  to  stumble  over.  It  does  not 
have  any  peculiar  rhythms  to  confuse  or 
alarm  the  young  bandsmen,  but  it  is  filled 
with  many  pleasant  themes.  Further¬ 
more.  It  tells  a  story  that  they  all  know 
from  their  grade  school  readers,  so  their 
imaginations  are  stimulated  to  active  in¬ 
terpretation  of  the  music.  Finally,  every 
part  Is  written  typically  for  the  Instru¬ 
ments  scored  in  the  various  movements, 
and  all  "lay  under  the  Angers”  of  the  per¬ 
formers. 

These  attributes  of  the  piece  result  in 
a  poafHve  psychological  reaction,  and  this 
is  most  necessary  to  a  band  of  this  type. 
They  tend  to  eliminate  fear  on  the  part 
of  the  performers  and  they  add  to  the 
satisfaction  experienced  by  both  the  per¬ 
formers  and  the  audience.  Among  the 
several  others  which  may  be  considered 
as  good  examples,  we  might  mention 
Skornika's  "Two  Admirals"  (for  class  B 
to  A  difficulty)  and  Glllett's  "Phantom 
Trumpeteers."  Other  numbers  by  these 
two  composers  may  not  be  suitable  for 
these  clinic  iierformances,  but  these  num- 
liers  iiossess  the  necessary  attributes. 

It  might  be  well  to  mention  a  point  or 
two  here  about  instrumentation  which  will 
also  tend  to  Insure  strength  of  execution. 
T<si  many  clinic  and  festival  bands  fail 
to  make  their  wcxMlwInd  sections  large 
enough  to  stand  against  the  brasses.  The 
lmi>ortance  of  clarinets,  for  example.  Is 


shown  by  the  fact  that  many  of  the  larger 
traveling  professional  bands  have  &0%  of 
their  total  iiersonnel  devoted  to  this  se<'- 
tion.  (including  K-Aat.  B-Aat,  alto  and 
bass  clarinets). 

Any  band  of  6U  or  more  should  have  at 
least  Ave  Autes,  at  least  three  oboes,  and 
three  or  more  bassisins. 

In  such  a  group  two  solo,  two  Arst,  two 
second,  and  two  third  cornets,  with  two 
Auegel  horns  and  two  trumtiets  are  a  great 
BUfficlenc.v  for  their  section :  the  Auegel 
horns  and  trumpets  should  take  <'are  to 
play  parts  especially  designated  for  them 
or  in  the  absence  of  these,  to  double  sec¬ 
ond  and  third  parts,  except  when  playing 
marches,  at  which  time  the  trum|>ets  are 
valuable  on  the  solo  and  Arst  parts.  ( It 
is  sometimes  well  to  have  three  soUi  cor¬ 
nets  for  the  purpose  of  resting  young  lips 
during  long  practices,  but  these  should 
seldom,  if  ever,  all  play  at  the  same  time. ) 

Six  trombones  and  three  baritones  usu¬ 
ally  have  strength  enough  to  hold  their 
own  in  such  a  band. 

But  where  most  bands  go  wrong  is  in 
the  saxophone  seY-tions ;  two  Arst  and  two 
second  altos,  two  tenors,  and  one  or  two 
baritones  are  enough  for  any  band  up  to 
1 00  pieces. 

Fight  horns  are  not  tf>o  many  with  a 
melophone  nr  two  on  the  third  and  fourth 
parts  to  give  them  punch,  ( the  mammoth 
University  of  Illinois  concert  l>and  uses  a 
full  choir  of  melophones  in  addition  to 
their  french  horns). 

Home  directors  favor  a  bass  section 
composed  of  BB-Aat  sousaphones  only. 
Others  favor  the  addition  of  a  tuba  or 
two  to  give  the  section  additional  tone 
quality.  An  K-Aat  will  give  point  to  the 
attacks  and  tubas,  either  BB-Aat  or  K-Aat, 
and  recording  basses  will  increase  the 
sonority  of  the  section. 

Too  many  drummers  certainly  can  spoil 
the  pudding.  Two  snare  drummers,  one 
bass  drummer  and  a  tympanist  can  handle 
almost  any  music  not  calling  for  a  fea¬ 
tured  drum  section.  One  of  the  snare 
drummers  should  be  able  to  handle  traps, 
marimba,  bells,  and  chimes.  Both  should 
use  orchestra  drums  except  on  marches 
and  then  they  can  swlt<'h  to  street  drums. 

String  basses  and  cellos  are  essential  if 
they  are  given  the  proper  iiarts  to  play. 
A  cello  will  often  sound  better  on  a  second 
liassoon  part  than  the  bass<Hm  Itself.  Try¬ 
ing  to  play  the  average  baritone  part  on 
a  cello  is  a  waste  of  gtssl  effort  bei-ause 
the  stringed  instruments  were  added  to 
bands  for  the  tone  quality  they  can  add 
to  chords,  not  to  carry  counter  melodies 
that  are  better  done  by  saxophones  or 
baritone  horns. 

Bands  that  are  built  on  these  principles 
and  pieces  that  are  selected  with  the  pre¬ 
ceding  considerations  In  mind  will  inspire 
coiiAdence  in  groups  of  young  players  be¬ 
cause  they  have  depth,  strength,  and  bal¬ 
ance  with  refereiu'e  to  both  Instrumenta¬ 
tion  and  music.  The  combination  will 
come  closer  to  accompli.shlng  the  cardinal 
alms  of  band  directors  and  bandsmen  in 
general. 


I  Oet  Uilf  latMt.  Boat  nmpleta 
1  book  on  TWlrllnf.  WrIUao 
1  by  MajOT  Boatha.  Ray  (iaadka. 
I  and  r.  W.  Millar.  Orar  17.1 
I  llluatrallons.  from  ilapla 
B  triakt  to  moat  adrancad  atunU. 
H  CoBplata  axplanalloni.  Baay 

■  to  undantaiid.  Thli  la  tha 

■  book  to  tat  aaan  If  you  hara 

■  oUtart.  Publlahad  by  WTI, 

■  Dnna  Co.  Only  II,  poatpald. 

Sand  OIraat  w  Sao 
Vaar  Daslar 

WFL.DIIUMCO. 

I72t  N.  OssMS  AtB.,  Chlasao,  III. 


Sat  KARRY  L.  ALroRO'S  FREE  Catslat— 
"SHARPS  ud  FLATS" 

No  protraa  caaiplato  vlthout  ana  ar  two  af  Mr. 
Agard'a  fanMoa  noralty  namhita.  Vnlsna  hafanlaa. 
noral  aaund  agacta.  easMdy  Idaaa.  Try  "STEP 
AHRAD."  Mr.  Alfotd'a  laat  arranfomant.  yau'll 
want  It.  "THE  WEDDING  OP  HETNIE  A 
RATHRINA."  "NERO."  "HTNORT  FITE"  BETS, 
and  "I'LL  BE  RERIN-  YOU."  a  canudy  nuabar 
daaltnad  to  sat  tba  band  ag  atata.  Many  atkari 
Inaindad.  Sand  far  FREE  nmr  tadayl 
MMT  1.  MfOM  ITSBtOt,  1«  a  HbM  B.  CMwp,  ■ 


Will  bring  you  a  modern  textbook  about  the 
acience  of  drumming.  Many  aecreta  of  Souta 
drum  section  diacuaaed.  Closing  out  last  SO 
copies  in  preparation  of  new  edition. 

Sent  post  paid  for  cash. 

H«n«7  School  of  Porcustion 
Box  1322.  DaLand,  Florida 
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FUN! 


TAPPING  OUT  RHYTHMS 


With  Th*M  Rubb«r-Tlpp«d  Sticks 


You  Don’t  Hovt  To  Be 
e  Drumnterl 


Everybody  likot  to  drum.  It's  moro  tun 
then  you  con  ima9ino  and  you  don't  kavo 
to  ba  a  drummar  or  a  muaician  to  tap  out 
a  boo9ia-wooqia  on  your  dafk  top,  tko 
kaol  of  your  tkoa  or  your  qirl't  front  door 
witk  a  pair  of  tkata  parfactly  matekod 
drumtticki  witk  rubber  tipi.  Tkeia  rubber 
tipi  make  a  drum  of  avarytkinq  tkay 
touck.  qivo  tka  lamo  rebound  at  a  drum 
koad.  net  too  neily,  parfactly  karmlatt. 
Everybody  level  to  do  it.  Everybody  can. 


Not  tor  Sale — We  Want 
to  GIVE  You  a  Pair 


This  outfH  li  net  for  Mia.  It  won't  cost  you 
one  penny  to  got  a  pair  of  thoM  rubbar-tippod 
drumitlcki  and  itart  having  tun.  Wa  want  to 
giva  you  a  pair,  tree,  with  our 
complimantt,  at  a  reward  tor 
tending  in  two  I -year  tubterip* 
tloM  to  Tho  SCHOOL  MUSI¬ 
CIAN  at  $1  each.  Or,  wa  will 
tend  them  to  you  for  one  2-yoar 
tubtcriptlon  at  SI -SO.  Your  own 
tubtcriptlon,  now  or  ranowal, 
countt  In  aithor  com. 


Drum  Manual 
Included  FREE 


Along  with  tho  ttiekt  and  their 
rubber  "huthiot",  you  gat  a  fine 
drum  manual;  timpla  to  undor- 
ttand;  givat  you  the  funda- 
mantalt  and  ttarft  you  having 
tun  with  real  rudimantal  drum 
ttrokat.  Ratitambar,  you  gat  all 
thit  free,  at  a  gift,  ter  tending 
In  two  l-yoar  tubteriptiont  at  SI 
each  or  one  2-yoar  tubtcriptlon 
at  SI -SO.  Print  or  typawrito 
namo  and  mall  addrau  of  tub- 
terlbort  and  attach  money  order 
or  chock  (add  Sc  tor  aichango 
on  chock)  for  S2,  or  ter  $1. SO 
and  mall  to  Tha  SCHOOL 
MUSICIAN.  220  N.  Michigan 
Ava.,  Chicago,  III.  Thit  etiar 
good  ter  a  limited  tima  in  tha 
United  Statet  only. 


dtjuun,  fiaaiA, 


Conducted  by  John  P.  Nooncm 

AddrMi  quaatiwit  te  Tba  SCHOOL  MUSiaAN,  210  N.  kiliek.  Aae, 


<tur  ynarly  c-omment  ittiM-erninc  drum 
coiitentn  noamn  to  Ire  In  nrdar  about  thin 
time,  HO  here  are  a  few  random  thouchtn 
on  the  nubjer't  aimed  particularly  at  thone 
who  are  attendInR  their  flrnt  content. 

ttf  primary  ronnideration  In  the  aelec- 
tion  of  the  nolo  to  be  uned,  and  In  my 
opinion  thin  In  no  eany  matter  to  decide. 
Keveral  yearn  back,  moat  nolo  numbem  for 
nnare  drum  were  rather  nimple  in  ntyle. 
and  employed  the  une  of  comparatively 
few  rudimentn.  It  mwin  l>e<-ame  apparent 
that  the  ability  of  the  playem  called  for 
a  little  more  dilik-ult  (trade  of  numbern, 
and  Anally  a  flood  of  nolon  for  nnare  drum 
were  releaned  and  nome  «»f  the  wrltei^i 
neemed  inclined  to  go  "hog-wlld"  on  the 
nubject,  writinit  numbem  that  were  not 
only  very  diflh-ult  technically,  but  rather 
had  munb-ally.  A  drum  nolo  at  itn  bent  In 
but  a  nhow-cane  of  rhythmn  and  dynamicn, 
reflectinit  the  ability  of  the  perft»rmer.  The 
nolo  munt  be  well  phraned.  and  have  con¬ 
tinuity  4>f  rhythm  to  l»e  elTe«-tlve.  Pure 
difl1<-ulty  ntandina  alone  can  l>e  conquered 
by  practice,  but  praetb-e  or  nnthinit  elne 
«-an  overc«>me  bad  wrltina. 

In  choonInK  the  nolo,  no  net  rule  can  be 
applied,  of  cftume.  but  ntay  away  frr>m 
nolon  that  do  not  "flow  alonr"  and  nound 
complete.  AIno  ntay  In  your  own  liackyard 
an  cvincernn  the  dearee  of  difficulty  of  the 
numlwr  chonen.  Many  contentantn  choone 
numbem  a  little  beyond  their  ability  with 
dire  renultn.  The  number  chonen  ahould 
Iw  within  the  limitationn  of  the  player'n 
te<-hnique,  allowina  a  little  lee-way  fur  a 
natural  nervnun  tennion  bound  to  creep  in 
durliiK  the  a|i|>earance.  A  Nolf>  of  difficulty 
well  within  the  aranp  of  the  player  and 
(tlayed  well  In  far  more  eflre«'tlve  than  a 
iiHtre  difficult  one  badly  fumbled.  It  Is 
rather  eany  to  write  a  very  difficult  drum 
nolo.  I'm  nure  that  any  <ine  of  a  doacti 
a«'e  drummem  I  i-an  think  of  can  write 
H4>loH  that  will  ntop  nawt  drummem  (in- 
cludltiK  the  comiMaaer!!)  but  unually  the 
top  drummem  know  that  nuch  an  idea  In  a 
bit  nilly,  and  the  ntuff  they  do  write  in 
playable  if  the  student  will  work  It  out. 

Havinit  decided  on  a  nolo,  flmt  number 
each  measure  for  reference  and  recheck 
and  isolate  and  list  the  rudiments  con¬ 
tained  In  the  number,  Then  bealn  mem¬ 
orisation  In  elKht  bar  phraaen  until  the 
beats  and  technical  content  of  the  solo  is 
mastered.  Then  we  have  a  roufh  draft  of 
the  thing  and  are  ready  to  clean  It  up. 
During  memorisation  use  an  easy,  mod¬ 
erate  tem|M>,  as  tempo  In  a  part  of  the 
cleaning-up  process.  The  metronome 
temiHi  nuiy  or  may  not  l>e  marked,  if  It 
is,  begin  again  in  eight  bar  phrases  at  a 
steady  temiMi  and  hold  the  temist  uniform. 
Hefore  you  start,  think  a  moment  and 
mentally  beat  out  alsmt  four  Iwm  to  fore¬ 
stall  starting  t<M>  rapidly.  I'sually  a  sobi 
begins  with  a  strain  of  simple  beats  and 
gets  tougher  as  it  goes  along.  A  natural 
tendency  is  to  start  too  fast  and  run  into 
trouble  further  on.  In  general,  keep  the 
tempo  down,  particularly  If  the  solo  is 
c<>mplex,  for  fast  succensions  <if  rudiments 
often  come  through  as  a  meaningless  blur 
at  a  rapid  tempo.  Keep  the  beats  a  little 
on  the  open  side  tisi,  m>t  closed  down  ton 
far.  Play  rolls  and  all  rudiinental  combi¬ 
nations  a  little  o|>en.  resulting  in  clear, 
clean  cut  rhythm. 

N'ext,  and  this  Is  very,  very  Important — 
DYNAMIC8.  Here  is  where  the  player  can 
d<i  his  best  work  on  a  drum.  The  drummer 


has  but  one  tone  to  offer,  ao  the  best  k*  | 
can  do  is  offer  that  singleneaa  of  tone  la 
contrast.  The  transition  from  soft  to  loud, 
loud  to  soft,  crescendo,  de-cxescendo  aa4 
all  types  of  shadings  relieves  the  monot¬ 
ony  of  the  drum  tone.  Watch  dynamic* 
markings  carefully,  and  If  anything,  exag¬ 
gerate  the  dynamics  a  trifle,  particularlj' 
those  of  lesser  power.  When  you  play  soft, 
really  keep  It  down  and  ease  up  a  little  os 
the  loud  places.  AH  accents  should  bt 
crisp  and  stand  out,  but  PULX<-KZK,  don't 
slug  them  out  like  the  proverbial  village 
smithy  with  his  muscles  like  iron  bands. 

Most  of  the  practice  sessions  can  be 
done  on  the  pad,  but  as  the  contest  ap¬ 
proaches,  use  the  drum  occasionally  to  be¬ 
come  accustomed  to  It. 

Next,  the  drum  Itself  should  be  in  ex¬ 
cellent  playing  condition.  Check  the  head*, 
and  If  they  need  changing,  put  on  new 
tines,  alsti  check  over  the  snares  and 
strainer  to  be  sure  the  snares  are  resisind- 
Ing  freely,  and  Anally,  clean  the  drum  up. 
for  appearance  does  count 

In  contest  work.  It  In  imiterative  that  the 
drummer  ctmstantly  check  stick  position 
and  beating  s|K>t,  for  these  are  markable 
Items.  Also  the  position  of  the  drum  and 
the  player.  Refer  to  your  text  book  for 
correct  position  and  practice  In  front  of  a 
mirror.  If  possible,  to  see  what's  going  on. 

At  the  contest,  spend  a  little  time  In  the 
practice  room,  tension  the  drum  carefully, 
and  warm  up  a  little  before  your  appear¬ 
ance,  and  you're  ready  to  go,  and  on  your 


KInally,  take  the  judge  and  his  ability 
for  granted,  and  do  the  best  you  can,  and 
abfive  all,  don't  squawk  and  alibi  all  ovrf 
the  place  if  you  don't  win  a  first.  A  sorry 
Hiiectacle,  Indeed,  is  the  wild  eyed.  ‘  I  wut 
roblied"  contestant.  You  go  to  the  ctintesi 
to  do  your  best  and  receive  comments  on 
your  performance,  so  liwk  at  it  in  thai 
way.  The  whole  world  likes  a  mtslesl 
champion  and  loathes  an  "It  wux  a  frame- 
up"  loser.  Ho  take  It  easy  and  dti  your 
best  and  you’ll  come  out  all  right.  Also,  a 
word  of  caution  to  the  First  Division  and 
Superior  winner.  Don't  let  It  throw  you! 
Because  you  win,  such  acclaim  doesn't 
mean  you  are  the  "white  hope"  of  the 
drum  world.  It  simply  means  you  did  ■ 
good  job  and  more  Is  expected  of  you  next 
time,  so  that  means  more  work  than  ever. 
Above  all,  have  a  good  time  and  enjoy 
yourself  so  that  In  later  years  you  can 
look  back  with  fond  remembraiue  on  that 
time  you  were  In  the  contest. 

( bsid  Duck  ! 


MARIMBA  SOLOS 


Over  200  special  lour  hoauner  arrangamonli 
Or  con  be  used  as  duets  lor  two  ptoyers 
Send  lor  complete  list. 

FRANTS  DRUM  SHOP 

as  I.  WASASH  AVE.  CBCAOO 


MARIMBA -^XYlOmONE  BUYERS 


Burt  STMlIctac  SWF  «i  tbiu  iieulir  sswbw*  whkb 
haf*  bMS  Mlwud  IW  th*  IM  Natlaaal  BaU  Traia- 
laa  LM. 

COCSACE  lEVZU 
HEIIS-IATT 

$1.M  per  rapy.  H'ritt  la  PubUthtrt. 

ZIpp  Din  t  Xpliplni  SIHbt 
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★FRANK 
and  EXCELSIOR 
★ 

Am«r(c«'>  OtitflandiR^  *«I<M 
hi  Mm  mod«r«t«  pric* 

Freak  aad  Eicaltier  baad  laftm- 
aMati  are  esed  by  leadla^ 

I  c  k  e  e  I  baadt,  aadortad  by 
idieol  baadmaatart  aad  prefea- 
daaalt  tfcreegkoiat  Mm  ceeatry. 

Idada  aad  qaarantaad  by  Iba 
aMaft  maaalacturan  of  mod- 
arata  price  bead  iaitnimaafa  la 
Mm  Uaifad  Sfatat.  Priced  to  fit 
Mm  Khoel  budget. 

Send  for  free  Booklet 
Write  today  for  your  copy  of  Mm  booklet  which 
llluttratoa  aad  daacribat  fully  thoM  fine  latfrumoatt. 
Sea  how  your  budqat  will  fH  your  raqulromaatt. 
No  obllqatioa. 
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HOW  TO  PROLONG  THE  LIFE 
OF  YOUR  BRASS  INSTRUMENT' 

VALUABLE 

FREE 

BOOKLET 


,MCH  aMa  d— alwg,  adiaat- 
ing,  ragairiNg.  Na  oMigatian. 

“"“■■““■aall  CauoM  Ttday' 

VINCMT  MCN  COKP. 

(»  I.  tIMh  U.,  New  Yah.  N.  Y. 

Saad  traa  repair  baaklal 


(plaaM  prtat) 

•treat  . 

City  . •tate. 

I  alar  Mract  Q  Ireaaet  O  *' 

I  dirert  . 

(toad  m  efrttefra) 


DRUMMERS! 

Prantliaial  rww  druai  bank 
rruBM*!  with  lolM  and 
MiMMbiM.  (TontalM  ta 
papM  of  the  BMBt  craaplrte 
rollactlan  of  One  druai  aia- 
Irrltl  rrrr  lueaiblrd!  Kd- 
Itad  and  publlnlMd  by 
Wai.  T.  Ludwig.  Oft  your 
ropy  today!  Only  FI.  poat- 
pald. 

Sead  DIrett  ar  Sae 
Year  Dealer 

WFL  DMUM  CO. 


I7M  N.  OaaMa  Ava.,  Chleaaa.  IN. 


Band* a  Succeaa  Bmgeia 
Nice  New  Rehearead  Room 

Hit  Gloria  Hlrom 


l»»a<tnah,  U'riaA. — An  A  rantlU  uf  thi* 
Suparlcir  ratinR  racalved  at  the  National 
lleglon  f'ontent  at  Tat-oim.  WaBhtngtoii, 
lant  May  18,  the  Innaquah  Sohool  Band 
now  han  a  nea*  rehearnal  room  on  the 
necond  floor  of  the  new  gym.  The  nrhiMil 
iKiard  decided  to  reward  the  band  and 
Director  C.  Blaine  Kllefnon  for  their 
efTortn. 

In  a  benefit  concert  held  on  February 
Sth,  the  liand  realiied  a  total  of  878.33 
which  wan  given  to  the  fhlldren’n  Ortho¬ 
pedic  Honpital  In  Seattle. 

Innaquah  Band  participantn  in  the  Solo 
I'ontent  held  at  Tacoma  on  March  7  of 
thin  year  held  up  the  achool'ii  good  name  > 
by  getting  five  Su|>erlor  ratlngn  out  of 
nix  entrlen.  In  tbe  Junior  Section,  Nettle  ' 
Ix>u  Brannon,  clarinet,  wan  rated  in  the 
Superior  Divinlon  and  Betty  Jo  Inatalo,  j 
P'rench  horn,  aino  re«-eived  a  Superior  rat-  i 
iiig.  In  the  Senior  Section,  I-ynette  Mc- 
I Donald,  Prem-h  horn,  Ann  Helen,  clari¬ 
net,  and  Agnen  Mykiand,  oboe,  received 
ratlngn  In  the  Superior  Divinlon  while 
Alfred  Sutter,  baritone,  received  an  Kx- 
cellent  rating. 


East  Centred  Wyoming 
Conference  to  Feature 

All-Diatrict  Band 

/iuiipiun,  H’vo. — An  an  added  feature 
of  the  K.  C.  W.  C.  dlntrlct  munic  fentival 
to  be  held  In  Torrington,  April  18-17-18  . 
thin  nprlng,  an  AII-DIntrIct  Band  will  be  j 
chonen  <f>nnlntlng  of  nome  70  to  80  playern 
from  the  applicationn  nubmitted  by  the  : 
membernhip  |>arti<-ipatlng  groupn.  After 
a  couple  of  reheamaln  the  All-DIntrIct 
Band  will  prenent  a  Saturday  evening 
c-oncert  under  the  dire<-tion  of  the  Inntru- 
mental  adjudicator.  Prof.  Augunt  Molser 
of  Denver.  Polo.,  and  other  viniting  dl- 
rectorn,  to  climax  the  three  day  fentival. 

The  Munic  adjudicatom  are :  Profennor 
Augunt  Molser,  Inntrumental.  I>enver, 
Colo. ;  Ppofeanor  George  Gunn,  Vocal,  Unl- 
Wyo,  Laramie,  Wyo. 


You  Will  Be  a  **Champ**  if 
You  Win  in  Tki$  Conteat 


ANNOUNCEaiENT 

Chicago,  III. — The  Illlnoln  Junior  Col¬ 
lege  Music  Kducatorn  Council  announces 
the  flrnt  Junior  College  Solo  Competition 
in  vocal,  string,  brass,  reedn,  percussion, 
and  composition  to  he  held  Saturday,  May 
8,  1942,  at  North  Park  College.  | 

Solos  may  be  selected  from  the  Na-  i 
tional  High  S<-hool  Musk-  Contest  List. 

There  will  be  three  possible  ratlngn  In 
the  following  order:  1.  <?hamplon  Musi¬ 
cian.  2.  Master  Musician.  3.  Associate 
Musician. 

Eligibility :  Any  student  regularly  en¬ 
rolled  in  a  two  year  Junior  College  and 
active  in  the  Music  Department,  upon 
payment  of  the  fee  of  one  dollar,  may 
enter  the  Collegiate  Solo  Munic  Competl-  ' 
tion.  The  applicant  must  be  recom¬ 
mended  by  the  munic  Instructor  and  ap-  I 
proved  by  the  l>ean  of  the  College.  John  | 
H.  Barabanh  in  president  and  Alexander  ! 
M.  Harley,  ne<-retary. 


Hxira.  Iowa — The  pre-state  music  con-  i 
test  will  be  held  in  Red  Oak  thin  year  on  { 
I  April  10  and  II.  I 


YOUIL  ALWAYS  FIND 

£  MARTIN 


Df'pf-nd  on  it  Vartm  will  be  thi- 
first  at  all  tjm»s  to  havf  any 
worthwhile  I  m  pf  o  ve  HM*  nt  in 
Band  lnstrom»  nt  Construction  The 
omoiinq  succi  ss  and  pfcstiqi  ol 
our  ♦•ntiff  line  o^  Committee  and 
Standard  Model  Sa*ophones 
Trombones  and  Trumpets  <  tc  are 
proof  of  Martin’-,  contmui  d  and 
undisputed  leadership  If  you 
appretiotc  quality  you'll  lil**'  a 
Mortin  Write  for  new  cataloq 

MARTIN 

BAND  INSTRUWENI  CO'^PAM 

f  I  t  H-t  a  r  ^  0  ^  I  i  t 


VanderCook  School 

of  Music 

Offering  residence  and  correspondence 
study  of  practical  courses  for  Choral, 
Orchestra  and  Band  Directors,  Teachers 
and  Supervisors  leading  to  Bachelor 
and  Master  degrees.  Nationally  known 
faculty.  Six  weeks  summer  session  be¬ 
gins  June  22,  1942. 

Address  Secretary  for  complete, 
information. 

1655  Washington  Blvd.  Chicago,  III. 


AMRAWCO 
Gives  You  Extra 
Mileage  — 

Bout  fnai  (ImNm  huMl  olikbd  kIdM— 
•pteUUj  BfomnS  for  otn  toagtuMM 
•ad  UMlIswt  —  Annwgo  Dnihiidi 
(tf*  ns  Mor*  kosM  at  peak  plwrlBa 
pwfamiisw  Tksl'i  wkir  yosr  mImdI 
■cUmUt  MT*f  aMsar  wkaa  tbay  ••• 
Um  gaaat  —  an  Aamweo  Drsaikaad. 
Aak  foar  daalar  abast  tha  Aawawn 
NconoaiT  Orada  for  flahaala — If  ka  •••- 
aot  Mpaly  na.  writs  aa  fw  tka  aaaa 
•r  nar  aaamt  Aawawaa  Daalar. 


American  Rawhide  Mfc  Co 

110S  North  Bronch  5t  Chicoqo  IMmo'i 


SWING  PIANO! 

Lecon  to  ploy  BEAL  SWING. 

Send  for  Free  Home  Study  Folder 
TZACHEBSt  WUTE  ior  buslana  aflar. 

CHRISTENSEN  STUDIO 

38  giiBball  Hall  CMaaga.  IH. 
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145  UNIFORMS 

Beautifully  Pictured 

jn  COLORS 


CLOTH.... 
eOSlMdM 

U  w«  wiU  DESIGN 

untfona  Mpactallr  for  you. 
School  and  Band  Banaota. 

Flaga,  Throwing  Flaga. 

•  Spocial  Foldor  la  Colon. 


DeMOULIN  Bros.  &  Co. 

GHEENVILLE,  ILLINOIS 


18  EAST  16^51 

NEW  YORK^  N.Y 


UNIFORMS  Fir 
School  Banilc 
▼ 

Made  to  your  meae* 
ure  with  Fit,  Style 
and  Comfort. 

—  Unioa  Made  — 

Send  for  New  Color 
Cataloft  367-B 

Sample  Cfothi  and  Pricea. 
Vniform$  for  mil  orgonlmationt 

PittiboRi  Bros.  Mfi.  Co 

4M  Sjrcamoro  Stroot 
dndnnatt,  Ohio 


Dress  up  your  bomd  in 
new  uniforms  for  the 
contests. 


Let's  Blend  Our  Standards 

{CoHtinncd  from  papr  •) 

Too  many  of  my  own  "fleeh  and  blood" 
as  it  were  are  coming  out  of  the 
teachera'  collegea  and  going  atraigbt 
into  the  field  without  any  contact 
whatsoever  with  symphony  experi¬ 
ence.  By  this,  I  do  not  overlook  the 
performance  of  symphonies  by  the 
teachers’  college  orchestras.  Near 
every  symphony  orchestra  there  is  a 
school  of  music  whose  faculty  is  com¬ 
prised  of  members  of  that  symphony. 
Some  of  these  schools  grant  degrees 
and  others  do  not.  It  would  seem 
wise  for  all  students  and  teachers  to 
associate  themselves  with  one  of  i 
those  schools  at  some  time  or  other. 
True,  these  schools  do  not  have  the 
“public  school”  approach,  but  they  do 
have  the  outlook  of  the  professional 
musician. 

The  teachers’  college  is  a  necessity, 
and  is,  and  should  be,  required  of 
every  teacher  of  music,  but  at  the 
same  time  it  is  my  firm  belief  that 
the  professional  school  should  not  be 
overlooked.  Sight  Singing  in  teach¬ 
ers’  college  would  be  mighty  easy 
after  six  points  of  solfege,  wouldn’t 
it?  What  about  that  perfect  ear  and 
the  last  two  points  of  dictation? 
That  old  butt  of  all  our  Jokes,  the 
"Immovable  do,’*  would  be  a  help  after 
all.  After  six  points  of  solfeggio  with 
all  its  intricate  rhythms,  clef  reading 
and  interval  training,  our  sight  sing¬ 
ing  and  dictation  would  seem  rather 
childish.  I  am  not  deserting  our  sys¬ 
tem  of  teaching,  but  only  contending 
that  we  would  be  better  music  teach¬ 
ers,  supervisors,  and  directors  with 
the  background  of  the  professional 
school. 

The  average  John  Q.  Public  looks  to 
the  music  teacher  in  the  public 
schools  as  an  expert  in  his  field  and 
not  Just  in  the  teaching  field.  It, 
then,  behooves  this  specialist  to  be 
careful  not  to  let  anything  slip  by  in 
his  preparation.  The  public  school 
teacher  need  not  let  the  limitations 
and  scope  of  teaching  in  the  schools 
occupy  his  mind  to  the  exclusion  of 
all  other  music.  It  is  his  duty  to 
himself  and  his  students  to  keep 
abreast  of  the  times.  The  ability  to 
translate  modern  swing  terms  does  not 
make  a  teacher  up-to-date.  Much  less 
idoes  the  ahility  to  analyse  a  sym¬ 
phony  or  to  expound  the  structure  of 
the  sonata  form  make  an  expert  of 
the  teacher. 

All  over  the  United  States,  public 
school  music  teachers  are  caring  for 
the  musical  needs  of  their  communi¬ 
ties,  and  no  criticism  is  intended  for 
them.  It  is  in  the  training  of  “our 
I  children”  that  we,  as  teachers,  can 


hope  to  pass  on  the  benefit  of  our  ex¬ 
perience. 

There  is  no  room  for  criticism  from 
the  symphony  man  If  we  fill  in  this 
gap  in  our  preparation.  We  can  then 
meet  him  on  even  terms.  His  patron¬ 
ising  air  and  incredulity  at  our  work 
will  be  superseded  by  respect  and  ad¬ 
miration.  We  can  all  hold  our  heads 
up  and  leave  our  text  book  music  ap¬ 
preciation  behind  and  become  “one  of 
the  boys.” 


Specialixing  in 
Designing 

EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tell  at  wkat  rou  have  hi 
mind.  Wt  will  deMsn  tnd 
tabmit  tketchct  t^  dc- 

tigot. 

Marcus  Ruben,  inc. 

Dipt.  St,  SB  Sn.  Stoto  St. 

CMcngw  OlfoMa 
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WANTED 


WANTED:  Oboe  PUyert  to  wnd  for  free  liter- 
Hart,  "Sofitestions  and  Care  of  Oboe  Reeds.” 
Ercry  oboist  needs  this  aid.  Make  reeds  play 
better — last  lonner.  Lewis.  439  Webster,  ChicaKo. 


WANTED-  Musical  instruments  reinrdless  of 
ace  or  conditicn.  I  pay  hichest  prices.  What 
bare  you  cot  to  sell?  J.  Zifferblatt.  5$  Cooper 
Sl.  New  York  City. 


INSTRUMENTS  AND 


LOOK  FOR  DE  VOE'S  ads  below.  These 
represent  only  a  few  of  brge  selection  high  frade 
reconditioned  instruments  now  available.  Shipped 
schools  on  wproval.  5238  Oakland  Street, 
Philadelphia,  Pa. 


RECONDITIONED  MARTIN  BB  gold  hcq. 
Recording  bass  (200.  Alexander  gold  lacq. 
French  horn  $150.  Conn  S.P.  BB  Sousaphone 
$210.  Pedler  silver-plated  Boehm  alto  clarinet 
$IM.  Buffet  wood  Boehm  Bb  clarinet,  beautiful 
coodilion,  $110.  York  silver-plated  baritone  horn 
$65.  Kin«  gold  lacquer  Eq  recording  bass  $150. 
King  silver-plated  mellophone  $45.  Clarinets, 
saxophones,  oboes,  bassoons,  flutes,  trombones, 
trumpets,  cornets,  etc.,  at  bargain  prices.  2!^ 
octave  vibraphone  $135,  and  many  other  ^rgains 
oa  5  days  approval.  Write  for  bargain  list.  We 
also  take  trades  or  will  buy  for  caA.  Adelson’s 
Musical  Instrument  Exchange,  446  Michigan 
Ave.,  Detroit.  Michigan. 


BUEBCHER  BARITONE  SAXOPHONE—  | 
Silver-plated,  completely  reconditioned,  with  new 
lipper  cover,  $50.  Also  "Supertone'*,  gold  lac¬ 
quered,  with  case  $60.  Trial.  Dc  Voe’s,  5238 
Oakland  Street.  Philadelphia,  Pa. 

GUARANTEED  BARGAINS— New  instru¬ 
ments.  used  for  display  only,  complete  with 
casm.  Conn  bass  clarinet.  Kohlert  alto  clarinet, 
Buisson  full  conservatorv  oboe  with  automatic 
octave  key,  American  Standard  flute;  also  used 
Moening  silver  conservatory  oboe,  Kohlert  con¬ 
servatory  ohoe,  and  Pedler  conservatory  oboe. 
Write  for  complete  information.  Taylor  Bros.,  17 
Lincoln  Ave.,  Montrose.  Pa. _ 

CONN  BASS  SAXOPHONE— Silver  plated, 
and  like  new,  with  excellent  cate,  $75.  Also 
Buescher,  gold  lacquered,  no  ease,  $60.  Trial. 
De  Voe's,  5238  Oakland  Street,  Philadelphia,  Pa. 

BARGAINS  in  new.  used  and  rare  old  violins, 
bows,  cases  and  accessories.  Lists  free.  Cook’s 
Music  Shop,  602  North  Oakwood  Avenue,  Beck- 

ley.  West  Virginia. _ _ 

CABART  “C”  FLUTE— Silver-plated,  com¬ 
pletely  overhauled,  with  case,  $48.50.  Others 
from  $30  up.  Shipped  trial  privilege.  De  Voe's, 
5238  Oakland  Street.  Philadelphia,  Pa. 

BAND  PICCOLO.  Myer  system,  6  key,  gran- 
adilla  wood,  $15.  Also  cello,  $16.  with  bow  and 
cover.  Frank  S.  Campbell,  511  W.  llth  St., 
Auburn,  Ind. 

RECONDITIONED  INSTRUMENTS— 
Haynes,  other  make  flutes,  piccolos,  Selmer.  Buf¬ 
fet  clarinets.  Saxophones,  trumpets,  trombones. 
Rest  bargains  in  city.  Write  for  price  list. 
Werner’s  Repair  Shop,  3421  Medill,  Chicago. 

HOLTON  CORNET— Silver-phted,  like  new. 
with  case,  $32.50.  Also  Yorks,  Conn,  etc.,  from 
$25  up.  Shipped  trial  privilege.  De  Voe’s,  5238 
Oakland  Street,  Philadelphia,  Pa. 


DEPENDABLE  OBOE  REEDS— Like  I  use 
in  Indianapolis  Symphonv.  3  for  $2.85  or  3  for 
$2.40  on  your  tubes.  Harvey  McGuire.  1235 
Central,  Indianapolis,  Ind. 

OBOE  REEDS,  responsive,  easy  blowing.  Great 
care  is  taken  in  finishing  these  reeds.  Students 
can  use  them  immediately.  None  better  on  the 
market,  all  guaranteed.  75c  each  plus  old  tubes; 
6  for  $3.85.  Russell  Saunders,  Box  157,  Elk¬ 
hart,  Ind. 

BASSOON  REEOS--The  Ferrell  bassoon  reeds 
are  nationally  known  among  school  bassoonists 
for  their  satisfactory  service.  Ready  to  play, 
easy  blowing,  responsive  in  attack,  big,  brilliant 
tone.  Four  (4)  reeds,  $3.40;  $9  per  dozen.  At 
liberty  April-May  in  giving  my  entire  time  and 
attention  to  making  bassoon  reeds.  John  R. 
Ferrell.  3535-A  Juniata  St..  St.  I^uis,  Mo. 
( Bassoonist  with  St.  Louis  Symphony  Orches¬ 
tra.  16th  season.) 

HINES  REEDS  will  give  you  tone  quality, 
flexibility,  resonance,  durability  and  instant  re¬ 
sponse.  Clarinets  and  saxophones  in  six  accu¬ 
rate  strengths.  For  further  information  write ; 
Hines  Reeds,  Box  S580.  Gulfport.  Miss. 

OBOE  REEDS— Handmade,  French  type,  best 
quality  and  performance.  Paris  Conservatcry 
measurements.  Price.  85c.  3  for  $2.40.  Attrac¬ 
tive  price  to  schools.  Joseph  Ruth.  3145  N. 
Lawndale.  Chicago,  III. 

OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cincinnati  Symphony  Or¬ 
chestra.  Easy,  beautiful  tone,  perfect  pitch. 
Mounted  on  1-oree  tubes.  $1  each,  6  for  $5.50. 
LOREE  oboes,  new.  used.  Andre  Andraud, 
6409  Orchard  Lane.  Cincinnati,  Ohic. 


UNIFORMS 


WE  BUY.  SELL  and  exchange  all  types  of 
musical  instruments.  Complete  stock  of  rebuilt 
like-new  instruments.  For  bargains,  see  us. 
Send  for  bargain  list.  Musicians  Supply  Co.,  Elk¬ 
hart.  Indiana. 


RQDMAKING 


MEYER’S  RECONDITIONED  Buescher  BB|> 
sousaphone  $150,  Barbier  conservatory  oboe  $145, 
Lorec  artist  conservatory  oboe  $290,  Barbier 
Heckel  bassoon  $275,  Buffet  Albert  bass  clar¬ 
inet  $110,  military  oboe  $45,  Pedler  alto  clar¬ 
inet  $135,  Conn  Boehm  bass  clarinet  $>200,  Eb 
brass  sousaphone  $110,  BBb  upright  bass  horn 
$75,  Eb  upright  bnss  horn  $65,  Martin  baritone 
horn  $55,  York  alto  born  $30,  Conn  alto  saxo¬ 
phone  $55,  King  tenor  saxophone  $60,  Conn 


C  silver  flute  $55,  new  brass  gold  lacquerM 
BBH  sousaphone  $150,  viola  outfit  $24.50,  violin 
outfit  $15,  string  bass  $65,  Ludwig  tympani  set 
$90.  French  horn,  new  brass  single,  $/0,  Kruspe 
double  French  born  $135,  Conn  plateau  key  oboe, 
double  octave,  articulated  G$  key,  side  F  key, 
never  used,  full  conservatory,  $295.  Free  bar¬ 
gain  list,  we  ship  5  day  approval,  trade  your 
old  instruments,  or  sell  tor  cash  to  ns.  MEY¬ 
ERS,  454  Michigan,  Detroit,  Michigan. 


lOWA’g  FINEST  EQUIPPED  repair  shop. 
Send  your  instruments  for  free  estimate.  Bar¬ 
gains  in  used  instruments.  All  work  guaranteed. 
Prices  reasonable.  Paul  Wendell,  Dcs  Moines,  la. 


flutes,  piccolos  REBUILT.  Made  t< 
play  and  look  like  new.  Year  guarantee.  All 
work  done  under  personal  supervision  of  Rex 
Ehon  Fair,  Kimball  Hall,  Chicago. 


XING  TRUMPET— Demonstrator,  Utest,  gold 
lacquer,  with  case  $75.  Also  Conns,  Holtons. 
Yoriu,  silver-plated,  from  $30  up.  Trial  allowed. 
De  Voe’s.  5238  Oakland  Street.  Philadelphia.  Pa. 
bargains  while  thev  Ust.  York  trumpet.  $25. 
Selmer  trombone,  $30,  alto,  $18,  Cavalier  clar¬ 
inet.  $28.  chimes,  $55,  King  French  bom,  $90. 
Crestline  Music  Shop,  Crestline,  Ohio. 


LITRE  HANDMADE  BASSOON  REEDS  $1 
each,  3,  $2.50,  yi  dozen  $4.50.  Paul  Litke,  61-14 
84tk  Street.  Elmhurst,  L.  L,  New  York. 

BASSOON  REEDS:  Made  carefully  from  good 
French  cane.  Speak  easily.  Full  tone  ana  ac¬ 
curate  intonation  throughout  entire  range  of  bas¬ 
soon.  Used  in  National  Symphony,  Baltimore 
Symphony,  many  other  orchestras  and  bands. 
Will  send  one  trial  reed  for  50c.  Reeds  regu¬ 
larly  $1.  Oboe  and  English  horn  reeds  avail¬ 
able  on  same  terms.  Frank  Tucker,  218  W. 
Monument  St.,  Baltimore,  Maryland. 

HINES  REEDS  for  Symphony — Swing — Sweet.  I 
Clarinet  and  saxophone  cut  from  prime  quality,  I 
air  dried  French  cane.  Endorsed  by  leading  mu¬ 
sicians.  Sales  franchise  available.  Hines  Reeds. 
Box  S580.  Gulfport.  Miss. 


OBOE  PLAYERS— No  shortage  here.  Plenty 
of  reeds  from  best  Freius  cane.  Careful  work¬ 
manship.  440  pitch.  Send  for  trial  offer.  In¬ 
struments  overhauled  and  repaired.  Satisfaction 
guaranteed.  Alfred  A.  Wales,  110  Indiana  Ave.. 
Providence,  R.  1. 


ATTENTION  OBOISTS— Send  (or  "Sugges¬ 
tions  and  Care  of  Oboe  Reeds.”  Free.  Under¬ 
stand  your  reeds.  Make  them  play  better — last 
longer.  Lewis,  439  Webster.  (Hiicago,  III. 


WALDO  OBOE  REEDS  guaranteed  hand¬ 
made.  not  a  commercial  but  a  player’s  reed. 
Selected  cane,  easy  blowing,  beautiful  tone,  per¬ 
fect  pitch  as  used  by  me  in  Philadelphia  Orches¬ 
tra,  Goldman  Band.  Each  reed  rings  "A”  tun¬ 
ing  gong  sympathetically.  Test  your  embouchure. 
Professional  model.  $1.  3  (or  $2.75.  Maxim 
Waldo.  1475  Grand  Concourse.  Bronx.  New 
York. 


ROCHE  GRADED  OBOE  ft  BASSOON 
REEDS,  made  from  my  own  selected  Roche 
cane.  No.  1  Soft,  No.  2  Medium,  No.  3  Stiff. 
Every  reed  handmade,  tested  and  graded.  $1.25 
each,  yi  dezen.  $6.  Ask  for  latest  bargain  list 
of  used  instruments.  Fernand  Roche  (formerly 
oboist  Damrosch’s  N.  Y.  Symphony).  202  W. 
93rd  St.,  N.Y.C. 


43  RED  CAPES.  $86.  43  red  caps.  $20.  36 

Cardinal  red  capes.  $75.  50  maroon  band  coats. 

$100.  24  white  coats.  $35.  20  blue.  $40.  40  ma¬ 
roon  mess  jackets  (Juveniles).  $60.  Bargains. 
Wallace.  2416  N.  Ilalsted.  Chicago. _ 

GIRLS  UNIFORMS:— 41  cadet  style,  blue  and 
white,  together  with  drum  major  and  drum  ma¬ 
jorettes,  excellent  condition.  Also  piston  bugles 
and  drums.  Will  sacrifice.  Adelohia  Uniform 
Co..  1122  Walnut  St..  Philadelphia.  Pa.  •  ^ 

GRADUATION.  GLEE  CLUB,  CH^jjl 

frowns.  Prices  to  meet  your  budget.  Write’yBl 
ree  ieaflet  showing  styles.  Lindner,  42S^S 
Seventh  Ave..  New  York  City. 

BAND  UNIFORMS— Slightly  used  West  Point 
uniforms,  junior  hand  uniforms,  capes,  caps, 
shakos.  Many  other  uniforms.  Write  Jandorf, 
173  West  81st  Street.  New  York  City. 


UNIFORMS — capex,  trousers,  hats.  Red  and 
gray.  For  band  of  fifty  plu^  Not  new,  but 
$50  takes  the  lot.  Associate  Music  Clubs,  High 
School,  Niagara  Falls.  New  York. 


RED  CAPS  32.  $50.  35  blue.  $50.  40  sum¬ 
mer  weight  hand  coats,  $80.  40  trousers.  $40. 

35  white  trousers,  $50.  Majorette  shakos,  $4. 
Batons,  $5.  Majorette  costumes.  $5.  Free  lists. 
Wallace,  2416  N.  Halsted.  Chicago. 


MUSIC  AND  ARRANGEMENTS 


BAND  MARCHES  ARRANGED.  25  parts. 
$25.  Submit  manuscript  for  approval.  State  in¬ 
strumentation  desired.  Panella  Arranging  Bu¬ 
reau,  Frank  A.  Panella.  Crafton,  Penna. 


DANCE  ORCHESTRATIONS  Popular  hack- 
numbers.  7  $ I,  I5-$2,  40-$5.  Sheetmusic.  I5-$I, 
Highest  quality  saxophone  reeds — Tenor  5-$l. 
Alto  6-$I.  Clarinet  10-$1.  Terminal  Orchestra 
Service,  4818)4  Kimball.  Chicago. 

ORCHESTRATIONS — Unused  back  numbers, 
full  parts.  8  for  $1  postpaid.  Orchestration  cov¬ 
ers,  black  Fabrikoid,  instrument  gold  stamped, 
25c  each.  Complete  instrument  repair  service  by 
experts.  Send  for  free  orchestration,  band  and 
accessory  catalogs.  General  Musicians  Supply 
Company,  152  West  42nd  .St.,  New  York.  N.  Y. 
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BABGAIN  COUNTEB  (Continued) 

NOW.  TWO  FOR  $1  BILL— ‘’Premier 
Ainovr.”  concert  walti.  “Taller"  march,  inappy, 
melodioui,  tolidlr  arrawred  for  hand  and  orcbei- 
Ira.  Jim  Mack.  J  Walnut  ('ourt.  Alton.  Illinoi*. 


CLARINKT  qUARTBTI:  Three  new  uuarteta 
for  proffram*  hy  Earl  Rrickion.  writer  of  "Sky- 
larki”  and  "Holidays" ;  new  lilies  arc  “Norel- 
ette”,  “Soncs  Sailon  Sine"  and  "Sunshine  and 
Shadows”.  Order  from  your  Jobber  or  direct. 
Price  7Sc  each.  Erickson  Ensembles.  St.  Peter. 


CAMPS 


DR.  FABIAN  SEVITZKY.  CONDUCTOR. 

I  ndianaiiulis  .Symphony,  will  direct  the  orchestra 
at  l.imherlosi  Camps  eichl  weeks  this  summer. 
An  opportunity  you  can't  afford  to  miss.  Cata- 
luaur  on  request.  Address  l.imlierlosi  Camps, 
Wokotlville,  Indiana. - 

FOSTER  MUSIC  CAMP,  hlastern  Teachers 
Colleae,  Kichmoml.  Kentnekv.  From  lane  21  to 
July  25.  Fee  $4S.  Includes  room,  hoard  and 
tuition  for  hiah  school  students.  Write  for  addi¬ 
tional  information.  Sam  Beckler.  Maiuuter. 
Foster  Music  Camp,  Richmond,  Kentucky, 


PHOTOS 


BAND  PHOTO  POSTCARDS  Sell  them  at  a 
profit  at  your  concert.  $J.<0  per  IfM),  sample 
free.  Photoslamp^  enlarfemenls,  cuts.  William 
Filline,  J027  N.  Kostner,  Chicago,  Illinois. 


MISCELLANEOUS 


SWISS  TWIRLING  FLAGS,  close  out  sale. 
Hand  hammered  metal  crip,  beautiful  finish. 
Formerly  $>t,  now  only  $J  while  they  last.  |J0  ' 
tier  doxen.  Cash  with  order.  Prlrrs,  Hox  645.  | 
llemet,  Cajifwnia. _  _ _ i 

BAND  LIGHTS  FOR  NIGHT  MANEUVERS.  ^ 

Buy  now  while  there  are  a  few  .-ivailahle.  Cliii 
and  licht.  .lOc  each.  Order  now.  P.  O.  Box  24.  i 
Crestline.  JIhui.  ' 


BEAUTIFUL  VELVET  CURTAIN,  maroon  RECORDINGS  lll9S  l9i5.  CUrkc.  Rryl, 
(20x60).  Large  golden  tassel  hangs  cemer.  Ex-  Rogers,  Pryor,  Cimera,  Zimmerman.  Eeery  m- 
cellent  clean  condition.  Bargain.  $125.  Black  stniment.  Grontest  singers.  Early  Bing  Crosby, 
yelvet  curtain.  I.egs  24x45.  $90.  Wallace.  2416  Cohunho  platters.  Itemiie  wants.  Josephiai 
N.  Halsted.  Chicago. _  _  _  _  Mayer.  Santa  Barbara.  California. 

This  b  the  Band  That  Joe  B\iilt 


In  tl«n  February  SCHOOL  MUSICIAN,  Department  of  Ideas  of  lend  Parent*  Club*, 
you  tew  e  picture  of  13  muticien*  of  Elixebethtewn,  Kentucky  trith  inttrument*  pur- 
dieted  for  them  by  their  lend  Parent*  Qub.  Director  Joto^  H.  Coulter  it  afraid 
tome  might  have  gotten  the  imprettion  that  this  repretentad  hit  entire  band.  Welt, 
juft  to  thow  you  he  itn't  kiading,  hare  above  it  the  entire  magnificant  flath. 


Z' 

ENDURO 
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